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Goodman, Glenn Miller Crowned ‘Champs’ 
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ASCAP Ban 
On Networks 
Now Official 


New York—Fortified with 
two highly valuable music cat- 
alogs, Broadcast Music, Inc., 
was prepared to go down the 
line in its battle with ASCAP 
as the deadline time arrived 
when no ASCAP-controlled 
music is to be heard over the 
nation’s networks and hun- 
dreds of independent radio 
stations. 

Today is the Day! 

Starting today, Jan. 1, there 
will be no ASCAP music on any 
of the networks. That includes 
sponsored as well as_ sustaining 
programs. BMI, music publishing 
house financed by the radio indus- 
try, last month acquired perform- 
ing rights to the catalogs of Ed- 
ward B. Marks Music Corp., and 
the Sociedad Argentina and Com- 
positores de Musica of Buenos 
Aires, which controls many of the 
best known rhumbas and tangos 
heard in the United States. 

Band leaders have dropped their 

(Modulate to Page 23) 





; | Parted By Death | 





Mrs. 
Martha Stephenson, was at the bed- 


Hal Kemp, the former 
side of her husband in Dearborn 
Hospital, Madera, Calif., when he 
died of injuries received in a motor 
ear crash. The Kemps became par- 
ents of a daughter last July. Hal 
and Martha defied superstition to 
wed on Friday, the 13th of Janu- 
ary, 1939. This photo was made 
during the ceremony. Kemp, 36, 
was buried in Durham, N. C. Bob 
Allen, his vocalist, may keep the 
band together and front it. Kenneth 

Bahn, sax man with Hal, also 
was injured in the crash, but re- 
covered. Kemp suffered a fractured 
leg, broken ribs and a punctured 
lung. When pneumonia set in it 
was fatal. 





Horace Henderson 
Gives Up His Ork 


New York — Horace Henderson 
has given up his band and will 
concentrate on arranging for 
Charlie Barnet. Formed only a 
few months ago in Omaha after 
he had given up his Chicago group, 
Henderson made some outstanding 


- records for Okeh but decided there 


were less headaches arranging 
than trying to make his band a 
Success, His men are depositing 
Cards with 802 and hope to con- 
hect with other orchestras. 





| Killed By Car 






East Lansing, Mich. — Ardean 
Good, 19-year-old vocalist, shown 
above, was killed two weeks ago 
when she walked into the side of 
a fast moving motor car near Coral 
Gables Ballroom here. Francis Mar- 
ley, first chair alto saxophonist, 
was also fatally hurt. He was 
walking across highway U. S. 16 
with Miss Good when they struck 
the car. 

Miss Good’s head struck the door 
handle. She was killed on the spot. 
She was a native of Fort ayne, 
Ind., and was featured with Earl 
Gardner’s orchestra at the time of 
her death. 


Bob Allen May 
Front Kemp Ork 


San Francisco—Hal Kemp’s band, 
left without a leader when Kemp 
died of injuries received in a motor 
car accident Dec. 21, may continue 
under the baton of Bob Allen. 
Allen for seven years has _ been 
featured vocalist with the band, 
which stayed on its job at the Mark 
Hopkins Hotel here after news of 
Hal’s death was made known. Ken- 
neth LaBahn, sax man also in- 
jured in the crash near Madera, 
Calif., has recovered. 

Funeral services were held in 
Frisco so members of the ork could 
take part. Then Hal’s body was 
shipped to North Carolina for 
burial. The injuries at first were 
believed not to be critical, then 
pneumonia set in and three days 
after the crash Hal died. His pass- 
ing stunned the entire music in- 
dustry. 

Kemp started his band at the 
University of North Carolina in 
1927, later toured Europe, and 
became prominent while playing 
Chicago’s Blackhawk Restaurant. 
Skinnay Ennis, John Scott Trotter 
and Saxie Dowell, all leaders now, 
once played under his baton. 








Jimmy Dorsey 
On the Cover 


Shown crashing through the 
new year with his alto, Jimmy 
Dorsey serenades Helen O’Con- 
nell on her winning the 1940 
Beat poll of musicians. Wired 
the news of her victory, blonde 
Helen said she wouldn’t believe 
it until she saw it in print. 
Dorsey and his band move into 
the Cafe Rouge of Hotel Penn- 
sylvania, New York, January 20 
to take over where Glenn Miller 
left off. Jimmy and his band 
are hot now and 1941 may be 
their biggest year! 

















‘Best Wishes,’ 
Mugs to the Duke 


San Francisco—Muggsy Span- 
ier learned, during Christmas 
week, that he had a “one-man” 
publicity and promotion office 
|| in Frisco—except that the “one 
man” was a woman, 

Mary O. Nash, Frisco hepcat 
and jazz enthusiast, made up 
about 1,000 Christmas cards 
with Muggsy’s name on ’em. In- 
corporated on the cards was a 
nice plug for Spanier’s Bluebird 
records. The cards went to radio 
stations, newspaper offices and 
others ranging from Walter 
Winchell to the Duke of Wind- 


sor. 








Duke and T. Dorsey Run 
Second as 1940 Poll Ends 


3enny Goodman regained his “king of swing” title and 
Glenn Miller, for the first time, was voted to have the 
greatest “sweet band” in America in the final count of 
ballots sent to Down Beat by thousands of American musi- 
cians who voted voluntarily in the most important of all 
band polls. Goodman’s victory was not unexpected but 
Miller was forced to whip Tommy Dorsey in a stretch 
battle which was comparatively close to the very end. 
Duke Ellington’s feat of placing® — 

second to Goodman in the swing 
division is considered the outstand- 


as well as on the air. 
Woody Herman Third 


ing feature of the poll. For 10 ; . 
years a favorite Woody Herman’s show spot in 
with musicians, the swing division is balanced on 


the sweet side by Jimmy Dorsey, 
who was a surprise third in the 
sweet class and sixth in the divi- 
sion topped by Goodman. 


Ellington never- 
theless has been 
unable to show 
better than fifth 


in any poll. His Just as in 1939, Glenn Miller 
rise to the sec- vas high scorer in both divisions. 
ond spot cli- His first in the sweet and fourth 
maxed a year of in the swing gave him the most 
brisk activity on combined votes of all. Last year 
the part of El- Miller placed second in both divi- 


lington’s band— sions. 
a rise which 
found Duke and 
his men once 
again becoming 
prominent on 


Sidemen Get Recognition 
Making band leaders ineligible 
for positions on the “All-American 
band” lineup led to much contro- 
, versy among musicians, but it was 
records, in the- a popular or an te be ot an 

aters. ¢ in every tvpe location | ; ; > . 
aters, and in every type of loce it was agreed by most that finally, 





Ellington 





Down Beat’s 1940 
All-American Swing Band 


};the common sideman — working 
without a press agent and asking 
only to be judged on his musician- 
ship—had been allowed the chance 
(Modulate to Page 12) 





Hail the King! 
(Of Corn) 














NAME INST. BAND AGENCY 
Ziggy Elman Trumpet T. Dorsey MCA 
Muggsy Spanier Trumpet Bob Crosby MCA 
Cootie Williams Trumpet Goodman MCA 
Johnny Hodges Alto Ellington Morris 
Tvvis Munudellu Altu Studios 
Eddie Miller Tenor Bob Crosby MCA 
“Tex” Beneke Tenor G. Miller GAC 
Ray Bauduc Drums Bob Crosby MCA 
Bob Haggart Bass Bob Crosby MCA 
Charlie Christian Guitar Goodman MCA | 
Jess Stacy Piano Bob Crosby MCA | 
“Fazola”’ Clarinet Almerico a 
Jack Jenney Trombone Shaw GAC 
Jay Higginbotham Trombone Red Allen a 
Bing Crosby Vocalist ea 
Helen O'Connell Vocalist Jimmy Dorsey GAC 
Fletcher Henderson Arranger Goodman MCA 


(Turn to Pages 12-13 for Complete Results) 

















Guy Lombardo, whose band for 











Blondie Bonnie | 





Meet the “Johnny” girl, Bonnie 
Baker, who went blonde recently 
for her part in the Paramount pic 
You’re the One soon to be re- 
leased. Orrin Tucker’s band, one 


of 1940's outstanding orchestras, 
is heavily featured. Bonnie the 
blonde sings four songs in the 
picture. 


Wallace, Rosenberg 
Win Union Elections 


Jacob Rosenberg was re-elected 
president of Local 802, New York, 
Dec. 19, and Spike Wallace was 
retained as prexy of 47 in L.A. in 
elections held by the unions. Jack 
Tenney withdrew in his fight to 
beat Wallace. Full details next 
issue. 








10 years has been a top favorite 


| with the public at large, was voted 


Paul Whiteman 


king of corn” by America’s musi- 


cians in the Down Beat poll. Voters 





good-naturedly tagged the title on 
| Lombardo and thus dethroned Clyde 


Back With Band 


ee eee ey Thi ° : 
New York—Paul Whiteman is| Coy, cornetist, who was 
‘eturning to the music business,| golden bantam champion. Despite 


is 


y« + as everyone knew he would.| his new honor, Guy is one of the 


| . . . 

Pops and his new crew, composed | best-liked gents in the business. 
of several Whiteman veterans plus |But musicians _consider his pes 
a good batch of young talent, open| 0° commercial and get their 
t tl Colonial Inn, Hollywood kicks playing another type of jazz. 
- a 7 ama aoe. t i Lombardo and his boys go along 
Fla., January 9. Spot is operatec |making the same big money year 
by Ben Marden, the Riviera op. | 


; | after year just the same. 
Whiteman has been rounding up | =a coe i . = 
men and rehearsing through De- 
amber. His complete lineup isn’t I R Vv S 
cember. His com p isn't| Ima Ray Sues 
For $6,500 


available yet, however, except that 
Murray McEachern will leave Casa 
Loma to be a Whiteman star. 

New York—Ina Ray Hutton, 
switching from MCA to Wm. Mor- 
ris booking guidance, has filed 

charges with the AFM against the 
Hotel Syracuse in Syracuse asking 
$4,000 for unexpired time and 
$2,500 for “general damages.” 
Miss Hutton, now in Florida 
with her male band, charged that 
MCA was more interested in keep- 
ing the Hotel Syracuse for future 
bookings than safeguarding her 
interests. The dispute started while 
Ina Ray and her band were play- 
ing the hotel. She was taken off 
the job when the management ob- 





Durham-Savitt 
Settle Cash Fight 


Baltimore—Jan Savitt settled a 
salary dispute with Eddie Durham, 
Negro arranger and_ guitarist- 
trombonist, last’ week after the 
union threatened to expell Savitt. 
Durham was paid $600 owed him 
by Jan for arrangements. Eddie is 
fronting Bon Bon’s band. Savitt/t : m 
was playing the Hippodrome The-| jected to her music and general 
ater while Bon Bon and Durham|attitude.” Her manager said she 
were at the Royal. Durham claimed | had three weeks and two days left 
Savitt owed him $900 but after|to go on her contract with the 
getting help from the union,!spot. Bad publicity and other fac- 
agreed to accept $300 less and|tors caused her the additional $2,- 
call the whole thing off. 500 she asks, it was said. 
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1940 a Good Year; 





+} 





BY DAVE DEXTER, JR. 


ess ‘Sidemen Leaders’ 


rn reason, vear 1940 will be remembered by the trade as the year in 

ch the nation’s best sidemen stopped pulling out of their chairs to form bands of their 

own. Unlike 1938 and 1939, the past year saw a definite return to normalcy in the business. 

jitterbugs virtually disappeared; the hysteria over “swing’’ music settled back to an ap- 

preciation of sweet as well as hot music. But jump bands continued to hold trump cards 
when it came to theaters, recordings and location jobs. 





Publicity Pic—1940 Style 





Los Angeles—Typical of the publicity pictures which flooded the desks 
of trade mag editors throughout 1940 is this, which shows Betty Van, a 


tired songstress, recouping with 


Charlie 


Marlow, the maestro, while 


Russ Soule, guitarist, stays under the table. “If anyone can figure out 


the point of the picture,” 


the publicity reads, “Marlow will gladly offer 


an evening for two, on him, at Victor Hugo’s in Hollywood, where 


Marlow and band are currently 


playing.” 


Marlow really is Charlie 


Margulis, famed ex-Whiteman trumpcter. 





| ue Happened in ’40 








Walter Barnes and Sidemen Die 
in Natchez holocaust. 

Johnny Dodds Dies of a stroke 
at his Chicago home. 

Petrillo Tears Up Charlie Bar- 
net’s card—and gives him a new 
one a few days later. 

Goodman Rushed to Hospital— 
and comes out feeling foxy enough 
to steal Duke Ellington’s best 
trumpeter. 

Paul Whiteman Junks his band 
—plans a 1941 return accompanied 





by wild horn-blowing and public- 
ity stunts. 
Down Beat Buys Tempo mag, 


combining it with the Beat’s regu- 
lar features. 

Tommy Rockwell Screams as 
Down Beat innocently and uncon- 
sciously insults him — but libel 
suit is called off. 

ASCAP Stinks, say BMI moguls. 

BMI Stinks, say ASCAP nabobs. 

Spike Wallace is a Red, shouts 
Jack Tenney. 


Jack .Tenney is a Red, bellows 
Spike Wallace. 

Yea, My Clarinet IS Commercial, 
Tommy Reynolds snorts. 

Petrillo Jerks Bands off the air- 
lanes in nation-wide strike against 
radio stations refusing to hire mu- 


sicians. 

I Don’t Want a Swing Band, 
Glenn Miller asserts. 

Jimmy Dorsey Hits the Gravy 
Train—and is still hanging on. 


I'm Through With Glamor, Ina 
Ray Hutton vows—and dyes her 
hair to prove it. 

Artie Shaw Breaks Leg saving 
chick swimmer, then gets thrown 
from a horse a few weeks later as 
he starts rounding up a new ork. 

Bob Zurke Disbands after an 
anemic attempt. as leader of a big 
band. 

Buddy Rogers Quits the biz, goes 
into the movies again. 

Juke-Box Movies Offer new field 
of opportunity for musicians. 


Few outstanding bands 
were organized in 1940. Bun- 
ny Berigan, fired by Tommy 
in August, reorgan- 

not been 
date. Raymond 
Scott, Claude Thornhill, Tony 
Pastor and Charlie Spivak, 
with new bands, were most 
successful of the younger crop. 
Artie Shaw and Benny Goodman, 
top men in 1938, ironically enough 
had to form entirely new bands in 
1940. Shaw’s has been attracting 
much talk on the west coast but 
looking at it from a national view- 
point, he’s far behind his rating 
of two years ago. Not so Good- 
man. With new blood, Benny has 
collected enough widely known 
sidemen to keep up with his near- 
est rivals. And as is evident in 
the latest Down Beat poll, Good- 
man’s popularity hasn’t waned an 


Dorsey 


ized but has too 


iccessful to 


inch. He’s still the idol of all juve 
musicians. 
Miller "Man of the Year’ 

But man of the year in_ pop 
music circles is still Glenn Miller. 
It was just 14 months ago, in 
November of 1939, that the Miller 
band started hitting in high. It 
hasn’t stopped since. Easily the 


biggest and most consistent grosser 
of the dance bands, Miller main- 
tained his high standard of music 


and popularity all through ’40. 
Kay yser earned more money 
but only because of his clever 


patter on his ciggie show. Miller 
was king as far as straight dance 
|bands go. And he didn’t use a 
southern accent. 
Jimmy Dorsey achieved the 
prominence so many believe he 
has long deserved. Today he is 
easily as “big” as little brother 
Tommy. Phono records, smart 
bookings which included plenty of 
air time, and good theater shows 
put him up there. Now he has a 
commercial, too, and is set for an- 


other long run at New York’s 
Pennsy Hotel late this month. 
Brother Tommy, who admittedly 


(Modulate to Page 23) 


Red McKenzie 
Active Again 


St. Louis—Red McKenzie, whose 
blue-blowing helped make jazz his- 
tory a decade ago, is running Sun- 
day afternoon jam sessions every 
week on the riverboat Mississippi 
at the foot of Ferry street on the 
Mississippi River here. Various 
St. Louis musicians take part. 


Babe on Broadway 


Marjorie Knapp, of the hair-ribbon 


and pretty legs, is only 16 years 


but already she is a seasoned trouper. 
Right now she is scoring in the Broad- 


way stage success Boys and Girls 


Broadway which also has a guy named 


Ed Wynn in it to lure patronage at 
wickets. Marjorie is a singer. 


i J 


Warning to All ‘Ride’ Men 





Chicago, January lL, 194) 












old, 


on 


Networks Put Red Light to 


‘Go Choruses’ 


on the Air 


Musicians who have been be-¢ 
wailing the loss of all ASCAP (+ kicks in years for “take off” 
tunes on January | are going to eats. , 
shed more tears when they find So get out your reading specs 
out that a new network ruling Benny, and Tommy and Jimmy 


prohibits any sort of “instrumental 


improvisation” on all broadcasts 
after that date. 
It may not upset the “mouse” 


| bands who don’t know a hot chorus 
from a stock arrangement, but it 
will mean a lot to the countless 
“ride” men whose solo playing is 
all-important to swing bands. The 
clause was devised as protection 
in the event of a possible suit on, 
the ground that some improvised 
passage or phrase was deliberate- 
ly or subconsciously “stolen” from 
a protected tune. 

The vital clause _ specifically 
states that all musical ad-libs, not 
on paper and certified, must not 
be broadcast —a break for the 
“‘naper” men but one of the tough- 


Larry Clinton 
Men Hurt in 
Taxicab Crash 


St. Louis—Injuries received in a 
taxicab accident here in mid-De- 
cember sent three members of 


Larry Clinton’s band to a hospital. 
One of them, George Rose, guitar- 
ist, will be lost to the band for a 
month. He suffered a fractured 
collar bone and abrasions. 


Steve Benoric, alto man and 
clarinetist, and Francis Ludwig, 
tenor saxophonist, also were in- 


jured. Benoric spent five days in a 
hospital before he rejoined the 
band. Rose, confined at Missouri 
Baptist Hospital, probably won’t 
be released before Jan. 10. Clinton 
used substitutes for one-nighters 
and record dates in Chicago. 


and all the rest of you guys—if 
this ruling is applied you'll be 
playing strictly “off the sheet” on 
all your airshots. 


Cugat for Crosby 
On Camel Program 


Los Angeles Xavier Cugat’s 
orchestra will replace Bob Crosby’s 
Dixie band on the Thursday night 
Camel cigaret commercial on NBC 


this month. The 2-beat band held 
down the show for more than a 
year after taking it from Benny 
Goodman. 


Tucker-Baker 
Into Biltmore 

New York—Orrin 
nie Baker and _ the 
follow Will Bradley boogie jive- 
sters into the Bowman Room of 
Hotel Biltmore here Jan. 5, Brad- 
ley’s band, first jump crew to play 
the room, was a sensational suc- 
cess in the spot despite the Heidt- 
accustomed patrons. 


Tucker, 


Tucker ork 


New York—When Woody Her- 
man and band opened at the Hotel 
New Yorker five nights before 
Christmas, on the stand with them 
was pretty Muriel Lane of Bridge 
port, who is in as new chirper with 
the herd. She follows Kitty Lane 
(no relation) who has been pinch- 
hitting for Dillagene, who is ill. 





Few people know that Jimmie 
Lunceford, Andy Kirk and Andy’s 
wife all played together in the same 
band at one time. But the photo- 
graph above is proof. It is George 
Morrison’s orchestra. Morrison is 
one of the most prominent dance 
musicians west of Kansas City, and 
even today is leading a versatile 


E.R 


little band at the Windsor Hotel in 
Denver. This photo was made in 
1922 on the of the old Em- 
press Theater in Left to 
right, its members are Cuthbert 
Byrd, baritone & tenor: Desdemona 
Weaver, piano: Leo Davis, saxes, 
who later married Miss Weaver and 
who now is a noted music teacher 


stage 


Denver. 





Kaycee; Jimmie Lunceford, 
saxes, who left Denver in 1925 to 
teach school in Memphis, where he 
organized his present orchestra; 
Gene Montgomery, drums & vo- 
eals; Andy Kirk, bass horn; George 
Morrison, fiddle & front; Frank 
Junior, . banjo; Ed Brown, 


in 


Sr 





cornet; Mary Colston, piano, who 
now is Andy Kirk’s wife, and Theo- 
dore Morris, trombone. Kirk at 
this time was a mail carrier who 
blew a bass horn every night after 
carrying the mail all day. Frank 
Junior, Sr., had a son named 
Frank Junior, Jr.. who also played 
banjo. Morrison, born in Fayette, 





4 Sic 


Jimmie Lunceford, Andy Kirk and Mrs. Andy Kirk Played Together in This Denver Band | 








Mo., recorded for Columbia with 
this band. Hattie McDaniels, ro- 
tund Negro film actress, was blues 
singer with this group for years 
before she quit singing to take up 
acting and win the 1939 Academy 


award for her work in Gone With” 


the Wind. Down Beat-Mile High 
Photograph Courtesy Andy Kirk. 
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DOWN BEAT 


P. D. Songs 
For Radio 
Are Listed 


Chic: yo, January 1, 1941 


Goodman Not Through With | 
Jozz; Script Was ‘Sloppy’ 


Ne York—Critics of every New York newspaper were kind to 
Benn; Goodman in their reviews of his concert held at Carnegie Hall 
two eks ago in which he appeared as guest with John Barbirolli 























' and the N. B eg neg vl a Because the problem of a library 
Benny played Mozart's A~ ajor D k for radio shots is a serious one for 
Clarinet Concerto and Debussy’s ootie- u e band leaders, due to the ASCAP 
Rhapsody. So great a success was o e Radio controversy, Down Beat 
the event that Columbia plans to Rift im Song publishes a partial list of numbers 
reco! —— s ee tonal considered in the public domain. 
> . 
7 the Barbirolli unit behine a . 1-AS > weme : 
a - Chicago — Raymond Scott, the Any 2 a A ee - SS ee f 
, um. . any o he following is acceptable 
Goodman’s recent appearance on unpredictable leader, arranger and to the broadcasters: 
" > “"\s "ac > . meriter rj . 
a W The J eople = = ; le o songwriter, popped up with a || ieee wit a oe 
an impression with munions Of ctricetly musicians’ tune last week | | Aloha Oc Loch Lomond 
j listeners that Benny was forsaking I Tits. | Alouette Londonderry Air 
| his izz work and would concen- at the ackK- Andante Cantabile The Lost Chord 
5 = > . rk “ype ¢ | A a’s Dane Love's Old Sw Song 
trate exclusively on longhair ap- haw k he re and oie pat hh — 
sarances in the future. But such is now featur-| Arkansas Traveler Martha 
pearance > é | : 

3 was not the case. Because of slop- ing it on his} Vee Auld Lang Syne Melody in F_ 

\¢ py script-writing, and Bennie’s Mutual network rig aga — s Spring 
failure to check the possible con- airshots, Three Lads and a Lassie with Tony Pastor rehearse a new Barcarolle Merry Widow Waltz 
oe eee mag ay That's P ight, adjusting the mike. The girl is Kay Little, | Beck Ey My Heat at Th 

. . “ > "hoe. ‘oO “ me. nat’: astor at right, adjusting 1e mike. 1€ girl is ay Py ac yes y eart at ny 
many unde rstood he was through Cane I +r , } ecg rip sien wi . Blue Danube Sweet Voice 
with his band. Most of the boys trie Le the formerly of Philadelphia. The gents are Jack Carleton, Dorsey Anderson Carry Me Back to Nobody Knows de 

| in his band are under one and Duke. It is a : ' F 1. P ideale ie , . lone fast at New| coo wy trouble I've Seen 
6 . . “20 » , jis ar 4 -\ ohn arrell, astors banc las been coming atong fast é ielito Lindo octurne in at 
0 }} 2-year contracts, Benny is far : . * mournful, blues and Jc i ‘ a ii? Ciribiribin Old Black Joe 
{ more interested in making a suc- ; type composition | york’s Hotel Lincoln with a potful of .NBC wires weekly. Tony plays Comin’ Through Old Dog Tray 

| cess of his band than he is be- Scott which _ stresses ; i Ea’, the Rye Old Folks at Home 

| coming a concert artist. After the some fine dirty) tenor, sings and fronts his crew, which is less than a year old. Country Gardens Gid Rentuchy Heme 
ng ¢ artist. / : 
broadcast he denied he intended growl trumpet. He’ll record it for |; -—— 


dropping azz. Columbia shortly. 


Es =} Bing Crosby Will Sing | V AJ G 4 i ‘¥ 0 4 #4 | ’S 
-* | BMI Songs on the Air 


) 
e—if 
‘ll be 

































1S 
t” on Hollywood—Another significant break in the ASCAP Vs. Radio scrap 0 ri C 4 7 S T R | T a) AT'S 
; came as Bing Crosby, who was quoted some weeks ago to the effect that 
' he would “quit radio” if he had to get along without ASCAP songs, A 
eased the word around that it was all a misunderstanding, and that he 
7 had said no such thing. © é ot 
The original story, though never _ Meantime, here’s what the in- | 
cust given out directly by Bing himself, Siders” say about the ASC AP- 
was released in the form of a very Crosby story: When J.W.T. of-| 
ugat’s definite declaration and came from fered Bing his new contract the| 
osby’s a source so close that it was un- Singer saw an eyebrow raiser in| 
night questioned at the time. the form of a clause permitting | ~~ 
NBC Anyway, the story that Radio the agency to cancel out in case| 
| held jj without ASCAP would mean Ra- War in Europe or U.S. curtailed | 
an a dio without Bing Crosby was of- the market for Kraft products. 
senny ficially spiked as J. Walter Thomp- Bing didn’t argue. He just inserted 
gon, the agency which produces 2 Provision of his own to the ef- 
Bing’s Kraft Music Hall, an- fect that he could cancel out any | 
ounced the signing of a new) time the available supply of music [ 
ie apes al failed to meet his requirements. 
long-term pact with Bing. Actual-| the “No ASCAP-No Bing” story 
ly, however, it is only a one-year was allowed to break at the same 
binder since it has been revealed time. J.W.T. dropped the “War| 
that either party can terminate it clause’ and Bing dropped his : 
Bon- after that period. “ASCAP” clause. MANAGEMENT OF JACK MARSHARD 
* ork a - _ BOOKED BY WILLIAM MORRIS AGENCY 
jive- j} js | 
m of 
Brad- | 4 
) play 
| suc- OrGanizep only last April, Vaughn Monroe's 
rons F Orchestra has already shown, with a brief but bril- 





liant past, that it has a long and promising future 
During its first six months the band gained a repu- 
tation for shattering attendance records. After a 
highly successful tour of college proms and ball- 
rooms throughout New England, the band is now 
playing at the Statler Hotel in Boston. Millions of 
friends have already been won through their numer- 
ous coast to coast NBC broadcasts. Their Blue Bird 


= 
° 
o' 
523 


them records hz Ave been consistently successful sellers. Two 
ridge. of these, ‘‘There I Go"’ and ‘Salud Dinero Amor.” 
wil ’ 

Lane ranking high among the nation’s ten best. 

yinch- | Many of the members of this highly promising 
is ill ' 


new orchestra are quite naturally Conn artists. The 
list begins with Vaughn Monroe himself who has 






















Congratulations to preferred Conns for vears and plays a Conn Sym- 

Charlie Christian | phony Model Trumpet. Incidentally, his trumpet 

and Hy White, work is outstanding. Several other Conn artists of Left to right: Frank Levine, playing Conn Tenor 
first and second the band are shown here. sax; Vaughn Monroe and Ziggie Talent. 

place winners of. HAVE YOU THIS ADVANTAGE? 


Down Beat's poll of 


- A eg This band is typical of so m: any who start out pre- 
leading guitarists. 


dominantly Conn equipped. It’s going places! That 

same thing is true of the individual musician who 
plays a Conn. He may be only as c apable as some 
other artist, but with the advant: ages he enjoys be- 
cause of Conn's exclusive easy playing and better tonal 
features, his work has greater appeal. 





Yes, there are definite advantages in being a Conn artist. 
Why don’t you call on the nearest Conn dealer and find out 
what they are? Or if you prefer, write us mentioning instru- 
ments which interest you and we'll gladly send literature 


Charlie Christian | Co &: CONN, Ltd., 171 Conn Building, ELKHART, IND. 


J Gm 
Plays a Gibson ES- 300) 7 a. ' : 
te, i 
Left to right: Dino Digeano, playing Conn 22-B 
h trumpet; Vaughn Monroe, Conn Symphony Model 
Gibson, Ine. 


Hy White 
, and Al King, Conn 22-B trumpet. 
, sane lastvaueecnrs 
Kalamazoo, Mich. | 


Plays a Gibson L-5 
| All Conn Testimonials Guaranteed To Be Voluntary and Genuine Expressions of Opinion For Which No Payment of Any Kind Has Been or Will Be Made 
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Frazier Sees Hope 
Only in Small 
Beer Joint Bands 


could at 


tremendously and 


some 
citing bands, but now there is : 
nothing really. Absolutely nothing. 

Southland has become the Vaughn Monroe, young band 
Versailles and gone are Basie and leader, has a band “which isn’t my 
ns aed ape Biieee Maer. & kind of band,” but which, never- 

theless, George Frazier admits is 

nice guy and a wonderful head- < 

‘ 4 “the one bright spot on an other- 
waiter, and in their places are wise dark horizon.” Read about 
Jacques Renard (God save the Boson and its musical setup in 
mark!) and a typi ally unimagi the left alley. 
native ofay floor show. The Ver 
sailles is far and away the most out of course—wasn’t he won 
beautiful club in town, but it n't derfu ’t he terrific?—and it 
a jazz spot and the Sout! wst is the isiness of the prophet’s 
definitely was. W ur | eve he yr without honor and so 
town and I fea t , s| forth. And with him went another 
nothing to be annt if e first-class musician who had been 
most acceptable groups are t a St gy around tow n for years 
cian anne i : a dalenmhems Belibe hout eve accomplishing any 
Sse eeueggreanate cee eta e thing substantial. He is Ray Perry 
Eddie itson’s at na, x - ces of me, his fiddle 
vear azo, Watson had playing is apturous stull posl- | 
by on electric guitar. ing, positively the sort] 
is with Lionel Hamptor laying to excite the 
another really extraordinary who used to listen to 
cian has left our midst n the untroubled pre- 
standards he is swell and, in view : 
of the fact that he is still in his Even Mayo Duea is Gone 
teens, nothing short of devastating. So these are the dead days, the 
Now that he is gone, he is tal ked drab days, and for me there is 


roston A year ago, this town 
least boast of the South- 
and its succession of some 
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mildly ex 
























“Pee Wee” Longo || 
with Clyde McCoy 


and his 


SLINGERLAND ‘Rodi. Kin, 


They call him “Pee Wee” but he’s a giant when it 
comes to sparking the rhythm section! Veteran Clyde 
McCoy.knows rhythm—he’s what they call a “beat- 
conscious” leader. Playing everything from ballrooms 
to the complicated theater stage shows, he needs a 
drummer who is versatile—and that’s “Pee Wee” t 

ie oe aD Binoy 0 But “definitely 
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a SLINGERLAND “Radio King” Drumhead—the sweet- 
, most responsive head you ever clamped on your drum. 


JUST OFF THE PRESS! 
The new 1941 Slingerland Swing Drum Catalog. 
Send for your FREE copy. 


SLINGERLAND Drum Co. 


1327 BELDEN AVENUE + CHICAGO, ILLINOIS 
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in Boston Spots... Jimmy Dorsey Becomes . 


little to shout about. Yes, Eddie} Decca’ & Highest Paid 


Watson’s piano 
like Armando 


and a trumpeter 


Corea, but nothing 


much else really. Even Mayo Duca, | president, Jimmy Dorsey 

who at his best is a fine cornetist,| with that firm and signed a new one, 

has departed for Providence and | him the highest paid on Decca’s list of leaders. 

musicians have come to realize The new figure, not revealed, is®@——— 

that this is a city with a defeatist| known to be twice as much as 

complex. It is Boston—and Boston) Dorsey was getting previously. 

stinks. Still the same _ piddling| New contract calls for 48 sides a 

union—nothing constructive ever| year, 36 of them to be pop tunes 

being done, nothing ever done to| and 12 to be anything Jimmy feels 

catch the baddies. Still the same) like waxing. Jimmy will get a fat 
mateurish Ruby Newman bands/royalty on each of the 36 pops 

giving it the business in the same| sold. Remaining 12, which will be 

ballrooms for the steatopygous chiefly jump numbers and origi- 


girls whose old men happen to be! nals, as well as old standards, will 

ch as Croesus, But if they want! be made at a lower rate. 

to hire Newman, well, what the The new contract came after 

hell. . . You pays your money! Dorsey received offers from Co- 

and you takes your choice and|lumbia Records to leave Decca, at 

what do vou get? Magnolia? Yes, 

Magnolia and an incompé tent mu- years. That it happens to be an 

sician like Sammy Izen and @/ ¢ytremely popular band, with the 

Casino filled with toffs. leader’s visual and vocal appeal a 
Vaughn Monroe Helps substantial asset, is not my con- 


suspicion that it will be a pretty 
good band by the time it reveals 
itself at the New York Paramount. 


of local musicians that one must go 
back through the years to the 
early days of Mal Hallett in order 


to find anything similar to the Goodman is Disappointing! 
Monroe ensemble, which is being) The kindest comment that you 
underwritten by Jack Marshard.|can make about Benny Goodman’s 


The musicians around town who) new band is that it is disappoint- | 
profess indignation at what they/ing. It is a typical Goodman or- 
refer to as Marshard’s chain-store | ganization and not one of the best | 


of Cootie | 
I found | 


admirer 
way back, 


either. As an 
Williams from 


contractor 
less than 


methods (he’s the big 
hereabouts) are being 


fair if they deny that he is trying) his performance with Benny rather 
to accomplish something progres-| pitiful. It was  exhibitionistic, 
sive with Monroe. Boston has been | slightly formularized, and lacking, 


The one bright spot on an/|cern except as a matter of straight | 
‘therwise darksome horizon is|Teporting. Its shortcomings are 
Vaughn Monroe’s band at the Ber-| flagrant, but they don’t strike me 
muda Terrace of the Brunswick|@S insurmountable. The arrange- | 
Hotel. First of all, let me state|ments are capable, if not espe- 
flatly that this is not my kind of | cially inventive, and the reeds can | 
hard 14 as “igi pers .4 | boast of one of the better lead altos | 
band. It’s big and it’s arranged oo 
(which is all right if your name around town. The rhythm section, 
happens to be Ellington, but which | however, needs drastic revision and | 
is not all right if your name hap-|there isn’t a topflight soloist in | 
pens to be anything else) and it|the band. As a matter of strict/| 

|quite definitely is not kicks. But| accuracy, the soloist who gets the | 
the point here is that it does rep-/™ost measures is a flashy, taste- 
resent progress. It is so far su-| /ess, altogether uninspired trump- 
perior to such an excruciating eter who is a hideous liability 
band as Mickey Alpert’s at the from a purely musical perspective, | 
Cocoanut Grove, for example, that But the significant thing here is| 
comparisons are futile. that this band represents prog- | 

It has been so long since anyone Tess and I, for one, am behind it | 

has tried to shape a name band out | OM hundred per cent. It is my 


New York—As a result of negotiations made with Jack Kapp, Decca 
last month tore 


recording contract 
years, which makes 


up his 
to run three 


the expiration of his contract, and 


record for Columbia’s 50-cent la 
bel. Billy Burton, Dorsey’s man 
ager, swung the deal. The action 
was regarded as highly indicative 
of Dorsey’s sensational rise dur- 
ing 1940, in which his records be 
came top sellers, even better than 
Guy Lombardo’s Deccas. Dorsey 


now will be paid more 
waxing than Lombardo, 
by, Woody Herman, Casa 
Andy Kirk and any other 
under the Decca banner. 


money for 
Bob Cros 
Loma, 

band 











Kay Kyser Teaches eqaay 


Duchin piano-angles the former 
druggist never knew. Eddy held 
ball for Kay and his men recently 
at the Waldorf-Astoria after Du- 
chin’s crew followed Kay's into the 
spot, 


Non- Saion Band 
Causes Much Talk 
Outside Boston 


BY BOB DOUCETTE 
Boston—Way out Wayland, 
Mass. way there is a band playing 
at Mansion Inn which is slightly 
sensational because of the manner 
in which it is drawing the younger 


| smart set. The Cooper band, under 


the incubator for some fine musi-|for one thing, in those marvelous 
cians—Toots Mondello, Andy Fer-| Ellington accompaniments, The 
reti, and a lot of others—but the| new Benny Goodman is a fleshy 
pity of the situation has been the man and, looking at him, I was| 
inability of local leaders to as-|reminded of the distressing truth 
semble a band out of such talent.|that artistic inviolability is more | 
As I said, Monroe’s band isn’t! at home with hunger than with a 
great ‘and, by jazz standards, it! full stomach and a bulging wallet. 
isn’t exciting, but it is still in its| Benny is probably the one and| 


infancy and it does show very defi-| only man who could have given us 
nite promise. The point, though,| something fresh and _ spirited—a 
is that here, for once in a blue|small mixed band, for instance— 
moon, is the sort of initiative that|and it is a genuine pity that he 
Boston musicians have lacked for| chose, instead, the commercial way. 





the shrewd handling of Johnson 
and Bonnelli, has gone through 
hell trying to build up the spot. 


As the result of their labors a 
surprisingly fine band is in the 
making. Non-union at present, the 


boys are contemplating joining up 
en masse. When they do, watch 


|for the Cooper name to pop in the 
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near future. It’s a 14-piecer with 


a girl. 


Accident Delays 


Teagarden Men 


BY BARRY AND INGALLS 


Boston — An accident en route 
delayed four of Jack Teagarden’s 
brass men on the way to their 
Roseland State one-nighter recent- 
ly. The pines was jammed and “T” 
and Jose Guitterez had to take 
practically everything ad lib until 
the full band assembled, The 400- 
mile jumps this band has to make 





are a shame for such a fine outfit. 
















ELECTRIFICATION 
Secrets ! 


Successful orchestras ore getting startling new 
effects with modern electrical equipment. Find 
out how they do it by getting this special Selmer 
report. Exploins hook-ups, discusses problems, 
tells how to balance sections. Recommends proper 
type of microphone and equipment to use for 
each instrument. Tells how to determine correct 
size sound system for your band. Send postcard 
or letter for your free copy right now. 


Selmer a. 
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Rico V 


Leandau $5 


A portion of America’s prominent musicians who are enthusiastic users 
of RICO REEDS and GREGORY MOUTHPIECES! 
Vandoren | Dick Abbott 


Jack Donahue 
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Baquet and his Mob 





‘Carved’ King Bolden! 


BY FRED RAMSEY, JR. 


(Part 2—Conclusion) 

A great rivalry developed be- 
tween the men in the Robichaux 
orchestra, who were derisively la- 
belled “those Frenchmen from 
downtown,” and the Bolden men. 
Three blocks away from Mus- 
tache’s, favorite saloon of Bolden’s 
clique, was the bar frequented by 
the Robichaux men, run by AIl- 
phonse Mix. An exchange of scowls 
and insults was the usual accom- 
paniment to a quiet drink at the 
Mix or the Alphonse bar, when 
members of the opposite camp 
were sighted. Feeling ran _ high. 
The two bands decided to hold a 
contest, the honors to be deter- 
mined by popular acclaim. At 
first the Frenchmen, with their 
polished music and elegant dances, 
seemed doomed. Then Baquet rose 
from the Robichaux ranks and 
went through a stunt routine of 
throwing away parts of his clari- 
net, while he continued to play as 
if it were still all there. He ended 
up with the mouthpiece, and the 


audience gave him a terrific hand, | 


winning the “cutting contest” for 
Robichaux. 

Bolden was furious: 

“George, why did you do it?” 

And Baquet had to explain that, 
after all, his regular job was with 
the Robichaux orchestra, and that 
he had to help in a pinch. Baquet’s 
popularity increased after this in- 
cident; he played everywhere, His 
high, shrill, E-flat clarinet made 
his followers cry when he played 
in funeral marches, under the 
brilliant daytime sun; and in the 
warm tropical darkness, Buddy 
Bolden’s children laughed happily 
while they danced to his night- 
time music. 


Joins Bill Johnson for Tour 


Baquet was now playing with 
the Olympia band, another famous 
musical organization. When Bill 
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King Bolden wasn’t there, but many of his friends were, when 
Chicago AFM Local 208 threw a benefit party recently for Johnny Hall 
in Chicago. Here are some New Orleans musicians who held a reunion at 
the benefit. The group here includes Baby Dodds, drums; John Lindsay, 
bass; Preston Jackson, trombone; Balton Nickerson, trumpet; Gideon | 
Honore, piano, and Jimmy Noone, clarinetist, who directed the group. | 
All these veterans of New Orleans know George Baquet, whom Fred 
Ramsey, Jr., writes about on this page. Pic by Ray Rising of Down Beat. 





sway as he opened with In Man- 
dalay. 

Made Them Play in the Ring 

“Get up in the ring and play, 
get up in the ring,” an apprecia- 
tive audience howled, and the Cre- 
ole orchestra took over the arena. 
The incident was written up in the 
Los Angeles Times, where a car- 
toon of Baquet playing his clarinet 
was published. 

By now, the band had developed 
a style that differed widely from 
that of the usual vaudeville or- 
chestra. It was very close to jazz 
as we know it today—jazz of the 
small, intimate band that plays 


Johnson, string bassist of the 
|Olympia, formed an orchestra to 
go on the road, he wanted Baquet 
to join him. George was glad to 
do so. They called it the Original 
Creole orchestra. First, they trav- 
eled on “a hustlin’ trip all over 
Dixie,” making money as_ they 
barnstormed, “just like the Ger- 
man bands used to do at that 
time,” Baquet explained. Encour- 
aged by their success on this first 
trip, they expanded their circuit, 
demanded and obtained better 
bookings. They were beginning to 
hit the big time. 

In Los Angeles, they played at 


‘the Winter Garden. A few large) 





F.D.R. Called In 


New York—Russ Morgan, ex- 
cited over the ASCAP-Radio war || 
which prohibits his band from || 
playing ASCAP-controlled music || 
on the networks, last week sent || 
a wire to President Roosevelt || 
asking that the government step 
in and act toward settling the 
controversy. | 

No reply from F. D. R. re- 
ceived yet. 











corner where bigger crowds walked 
by, while the sign for the Creole 
band faced the other way, where 


|/no one passed. There was nothing 
{the men could do about it, until 


one night an ape in the rival act| 
jumped from the stage into the 
lap of a girl in the front row. 
She sued; so the ape had to go! 
away, and the Creole band sign | 
was quickly put up in its proper 
position! | 


New York Acclaims Them 


In New York, they played at 
Negro bands, like Jim Europe’s 
and Dabney’s orchestras, had} 
played here before; but their mu-| 
sic was far from jazz, and much} 
closer to brass band and minstrel | 
music, as may be determined by | 
listening to records the latter) 
bands made. They are much closer | 
in type to the music of Joseph C.| 
Smith than to that of King Oli- 
ver’s Creole Jazz band, a later 
organization founded on the lines 
of the Original Creole band. Rec- | 
ords of the Oliver band tell the| 
story. The Original Creoles had a| 
new music to offer to New York, | 
and New York responded. They | 
were a featured attraction. They | 
were offered, further, a spot on| 
Sunday night vaudeville — called | 
“Sacred Concerts” to avoid blue- | 
law trouble—at the Columbia the- | 
ater. They opened with a number | 
called Egyptia Intermezzo; Baquet | 
led off with a solo, then Keppard 
came in, “playing around the| 


| Morton, 
|pianist and singer, 


prizefights as a sideline, first at 
Jack Doyle’s arena, then Doyle 
went to Tom MacCrary, told him 
the Creole band would like to play 
at fights in MacCrary’s arena, too. 
MacCrary said he couldn’t pay 
them anything, but Doyle replied, 
“They don’t want no pay, they just 
want to see the fights.” With this 
arrangement clear, they were per- 
mitted to enter “on the house.” 
Always enterprising, they made 
extra money by passing the hat. 
They played between bouts, Fred- 
die Keppard, the cornetist, climbed 
up on a bench, put his derby over 
the cornet, and the crowd began to 
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|along Fifty-second street, or at 
clarinet and cornet were the three | 


'and were backed up by a full 


| ferred the string bass to the clum-| I 3 
|sy, less supple horn used by many |he didn’t want to put the music 
| orchestras in the twenties), guitar, | down : 

|and drums. Palao, the violinist, | steal it. 
|had learned to double on the sax-| 


lophone, and thus the violin, an| verdict. 


theme with his variations, while 
we jus’ gave him a little back- 
ground.” 

Calls for repeated encores broke 
up the rest of the show. 

The Victor Phonograph Com- 
pany wanted to make records. 
Keppard broke that up, because 


Nick’s-in-the-Village. Trombone, 
“vocal” or “melody” instruments, 


rhythm section of string bass (the 
New Orleans jazzband always pre- 


so everyone else could 


“Nothin’ doin’ boys,” was his 


unwieldy instrument at best in a| He was further annoyed, Baquet 
horn-and-reed band, was disposed| says, because the company wasn’t 
of. |sure that Johnson’s string bass 
In Chicago, they opened first at | would record (it was the talking 
the Grand theater, playing as a/| machine, then, and not RCA-Victor 
feature on a double bill with a|with half-a-dozen microphones in 
moving picture. Another Chicago! each studio), and wanted the band 
theater was the scene of a bitter|to come over and make special 
dispute over billing. A rival act| tests. Keppard couldn’t understand 
was given the most prominent dis-| “playing a date’—for the tests— 
play; the sign announcing its at-| and not being paid for it: 
tractions was turned towards the! ‘“‘We’ve been kicked around s0 
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SPARKLE: AIRE has it! 


POWER eeeand yet 


retains a sweet, mellow tone. 


BRILLIANCE... 


and yet perfectly in tune. 


COMFORT .. EASE 


- . and yet offers that degree of resistance so 
necessary in a good mouthpiece. 


Write for your FREE booklet of Woodwind-buils 
mouthpieces and information on our FREE trial. 
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PRBS RIA Dent. D] Pal eee 





Jelly Roll to 
Help BMI Get 


Hollywood — Broadcast Music, 
Inc., has signed to take the entire 
output of a new publishing com- 
pany formed here by Jelly Roll 
famous old-time _ blues 
and Benja- 
min (‘Reb’) Spikes, songwriter 
(“Someday Sweetheart’’) and one- 
time bandleader. The old Spikes 
Brothers’ band is well known to 
hot record collectors. 

Harry Engel, Coast chief of op- 
erations for BMI, said Spikes 
would be the composer in the new 
firm and that Morton would watch 
for and select songs by other Ne- 
gro composers. Morton can func- 
tion only as a publisher in the 


| Spikes-Morton firm due to the fact 


he is bound to ASCAP as a com- 
poser-member, but not as a pub- 
lisher. 

Engel said, “We know there is 
a wealth of great talent among 
Negro song writers which has 
never been developed. This is 
BMI’s first step toward opening 
this field.” 





much we don’t want to record. 
We'll do it if you give us money, 
money right away!” 

A few months later, a little 
New Orleans band that would re- 
cord for Victor, signed a contract 
in 1917, and made thousands of 
dollars for playing music “that 
everyone could steal.” This new 
group was billed on the Victor 
label as “The Original Dixieland 
Jass Band.” 


Chick Keeps Him in N. Y. 


When the Creole Orchestra re- 
turned to Chicago, Baquet stayed 
in New York to play in an act 
posted as Irresistible Rag. In it, 
Baquet was a sort of Pied Piper 
who charmed all those who threat- 
ened him in a series of pantomime 
adventures with his clarinet, and 
won them to his side. There was 
a girl in the act, and some of his 
friends say that’s why he stayed 
in the east, and gave up a good 
job with the Creole orchestra. 
Baquet just smiles when you ask 
him about that. 

From New York, he went on to 
Philadelphia, where he played in 
the Dunbar Theater with the La- 
fayette Players, under Sam r- 
don. Here he came into contact 
with Bessie Smith, the famous 
blues singer. With her, he made 
two records, Whoa Tillie, Take 
Your Time and My Sweetie Went 
Away. In the former, there is a 
solo which gives only a tantalizing 
idea of what Baquet can do with 
blues. There is a notable break, 
with a particularly clear, woody 
tone—Rappolo, for one, had a tone 
like this, 

“But what have the Rappolos 
and Baquets of New Orleans to do 
with the jazz of today?” you ask. 

Shows in Glenn Miller Band 

The answer is just this: that 
the pioneer New Orleans clarinet- 
ists set a jazz style early on this 
instrument, and thus endowed the 
jazzband with a type of full, legato 
clarinet-playing that is as much a 
symbol of jazz music as, say, the 
Post Horn was for the romantic 
European composers of the early 
nineteenth century. In setting a 
reed jazz style, trail-blazers like 
Baquet, who fused the early influ- 
ences in their lives and training, 
were pointing to the fuller devel- 
opment of reed and saxophone sec- 
tions that appeared later in the 
larger jazz orchestras, like those 
of Duke Ellington or Bob Crosby. 
The leading reedmen of the Crosby 
Band, Miller and Fazola, are New 
Orleans boys of the generation 


(Modulate to Page 19) 





WHEN IN DETROIT 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 
Cherry 4288 @ Detroit © 112 John R 
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‘Chicago Gang’s 
Music Over-rated, | 
Two Critics Agree | 








BY BOB WHITE © 


“The music of the white 
musicians who played in Chi- 
cago during the late 1920’s 
has been tremendously over- 
rated by collectors who lack 
perspective. I listened to all 
the bands in Chicago during 
that period and the Negro) 
music was so superior that! 
white jazz left me cold.” 


I’ve Found a New Baby. But sup- | 
pose they had. What would you | 
think of a jam record with Louis, 
King Oliver, Freddie Keppard or 
Tommy Ladnier on _ trumpet; | 
Johnny Dodds, Jimmy Noone or} 
Omer Simeon on clarinet; rs 
Williams or Preston Jackson on 
trombone; Todd Rhodes, Jelly-Roll | 
Morton, Lil Armstrong, Cass| 
Simpson or Earl Hines on piano; | 
Johnny St. Cyr or Lonnie Johnson | 
on guitar; and Baby Dodds, Jim- | 


| BMI Cracks 
Movie Studios 


| Hollywood — Broadcast Music, 
|Inec., passed another significant 
|milestone as the radio-controlled 
publishing firm pushed its way 
| past the portals of two major film 
| studios here, successfully invading 
a domain heretofore completely 
dominated by ASCAP firms. 

BMI has placed two songs with 
RKO for use in “Hang Out the 
Moon,” which is due for release 
early in 1941. Another major stu- 
dio deal was set as Columbia an- 
nounced it would make a series of 
10 musical shorts featuring BMI 
jor Lo Another BMI song, “Star 


Four Pianists Throw a Whing-Ding 


2e9RS 








of Love,” has been set for use in 
\a Monogram picture, “Her First 
Romance.” 


at 


—Photo by Ray Rising 





Chicago—Sharon A. Pease, the Beat’s piano authority and columnist, 


That is what Paul Eduard Mil-|mie Bertrand or Zutty Singleton |cornered these three noted 88 artists recently when Chicago AFM Local | 


ler, the critic, says. And Miller is | 
probably right. For record collect- | 
ing can give an utterly false per- 
spective of the past. It is undoubt- 
edly better than judging a man 
merely by what other people say 
about him as in the case of such | 
musicians as Emmet Hardy and 
Zue Robinson. But hearing all the 
bands in a certain city with a 
critical interest is much better 
than listening, 10 years later, to 
the records of the few bands that 
did record and then trying to draw 
conclusions about that period. 


Few Ever Heard Real Music 


Unfortunately few people, other 
than musicians, ever took the 
trouble to listen to and appreciate 
the music that was being played 
in Chicago during the 1920’s. Even 
such an outstanding collector as 
William Russell, although he lived 
in Chicago during the priceless 
period of 1924 to 1927, admits that 
he didn’t have any idea of the 
wonderful stuff that was being 
played around town. John Ham- 
mond and George Frazier were in 
mental, if not actual knee pants 
at the time. Panassie never did get 
over to this country ’til a couple 
of years ago, yet his chapter on 
Chicago style, written on the basis 
of a few records, was allowed to 
pass by unchallenged. 

But Miller was, in a manner of 
speaking, one of the early “hep- 
cats.” He heard all the bands 
around the city during the 1920’s 
and, more important, he knew 
what they were trying to do. His 
opinion on this period is probably 
worth more than all the collectors 
in the business because it is based 
on first-hand knowledge. 

“The bands of King Oliver, Er- 
skine Tate, Sam Stewart, Carroll 
Dickerson, Johnny Dodds, Jimmy 
Noone, Charlie Cook, Charlie El- 
gar, Clarance Black, Freddie Kep- 
pard and Earl Hines were the out- 
standing big bands with a hot 
small-band atmosphere. Most of 
them never recorded and the few 
that did usually tightened up in 
the studio. But believe me, they 
were head and shoulders above 
caything else in the city,” says 

iller. 


Schoebel Best Ofay Ork 


“Duke, Fletcher and McKinney’s 
came into the city at intervals, 
and in every hole-in-the-wall there 
were four or 5-piece jam combina- 
tions. In my opinion the white 
bands of Fred Hamm, Sig Meyer, 
Charlie Straight, and Elmer 
Schoebel (the best white jazz 
bands of the period) couldn’t hold 
a candle to the Negro bands, I 
heard Pollack at the Blackhawk 
and his band was lifeless compared 
to what I’d been hearing.” 

Now Miller has a very broad 

. He is not one of those who 
feel that Negroes play the only 
worthwhile jazz. He is very fond 
of Red Nichols. He likes Raymond 

tt and Fabian Andre. He is by 
no means narrow, yet he makes 
this statement about Chicago mu- 
Sie seriously. And there is much 
evidence to back him up. 


Whites Had the Advantage 


The best of the Negro bands 
that did record are generally ad- 
mitted to be better than the white 
ones. Fletcher and Duke were hot- 
ter than Goldkette and Pollack. 

d remember the records made 

by such groups as the McKenzie- 
don Chicagoans, or the Chi- 
cago Rhythm Kings, were made 
by outstanding white musicians 
rom all over the city. The Negroes 
of that period never had a chance 
e any jam records of the 


on drums? | 

The records by the white Chi-| 
cagoans are undoubtedly fine. But | 
they give an impression of Chicago 
of the golden days that is far out 
of proportion with the facts. | 





Grand Terrace 
Dark Again; 
Owe Band $600 


Chicago— The Grand Terrace, 
for years a home of swing music 
and one of the most colorful hot- 
spots in Chicago, folded suddenly 
two weeks ago. Members of Walter 
Fuller’s band were taken off the) 
job so suddenly by the musicians’ | 
union that they left their clothes 
in the dressing rooms. Since then 
they have been unable to find Ed 
Fox, G. T. manager, or keys to 
the spot. 

Fuller, the trumpet-singer who 
became prominent with Earl Hines, 
then left the Earl last summer to 
form his own group, claimed more 
than $600 was owed his band. The 
place closed when Fox offered the 
band $173 in settlement. The union 
was informed and it demanded full 
pay or no music. 

Terrace was set to reopen New 
Year’s under management of Ralph 
Buglio, with Fuller on the stand. 


‘Spent $2,800 on 
Train Fare for 
Armstrong’s Band’ 


New York City 
To the Editors: 

R. L. Larkin’s series on colored 
bands was interesting and con- 
tained much factual material. But 
I object to the one paragraph he 
wrote which charged that Louis 
Armstrong and his band traveled 
to Los Angeles in a “cold bus.” 
The truth is, Louis and the band 
traveled by train, as they always 
do, and the transportation charge, 
in case you are interested, came 
to slightly more than $2,800 for 
transporting the band to Los An- 
geles, 

I will appreciate your making 
this clear in the pages of Down 
Beat. 





JOE GLASER 
Manager of Louis Armstrong 


WCOL Disc Show 
May Go Off Air 


BY JULIAN BACH 


Columbus, O.—One of the local 
reverberations of the ASCAP-BMI 
contro is the impending discontinu- 
ance of John Fell and Connie Des- 
mond’s daily record hour over 
WCOL, which has been popular 
with local cats. The station hasn’t 
decided on what to do about the 
feature and the conductors’ point 
of view is that without the use of 
ASCAP tunes their program would 
fall awful flat with nothing but 
constant repetition of BMI and 
public domain numbers every day. 








Marimba and Xylophone Players! 
Send for your first copies of these two bril- 
liant compositions arranged by well- 

known instructor, A. Zipperstein. 
Cossack Revels by Ivan Tchakoff 
Hejre Kati by J. Hubay 
(with piano accompaniment) 
Price, $1.05 each; postage paid 
Zipp Drum & Xylophone Studios, Publisher 


Barnet Back to 


208 tossed a benefit bash for Johnny Hall. Shown left to right here are ASCAP Has Ace 


Bob Zurke, Fats Waller, Jimmy Yancey and Pease, all of whom took | e 
part in fete. Yancey is the old-time boogie expert who eveu today is In Station KFWB 
highly regarded by connoisseurs of hot jazz. Hollywood—ASCAP has an “ace 


|in the hole” here, and a potent 
Bluebird. Two of the titles were|one, in Radio Station KFWB, the 
|Serub Me Mama and Nowhere.| ly local station which, at writ- 





| ing, had signed with ASCAP. 
| White and Jim LaMare, saxes; Bernie | ASCAP agreement here was ex- 
back in the groove again. The first | trombones; Bob Carroll, vocals. | owned by the Warner Bros. film 
Harriet Clark was cut wax for army band. | affiliates. 


. | His latest personnel: | KFWB, which broadcasts at 5,000 
Normal; Cuts New ata mgm fre 8 watt ee urd one ewer 
e - - , @ J 
Wox for Bluebird =: % 
eee urk. tamapets; Bill Roberteon, ’Spea | Pected from the start of the cur- 
thi i. ee oie teuniee te| Barnetis elakt brave mak his | interests, which in turn control 
ing he did alter returning to0| arnets elg — sang |the Harms, Witmark, and Remick 


drums; Kurt Bloom, Conn Humphreys, Lew | station in Southern California. The 
New York—Charlie Barnet is| Murphy, Don Ruppersburg, Ford Leary,|rent controversy since KFWB is 
New York after his marriage to|outfit look like a military post| nyblishing companies, all ASCAP 
“ij ; 
(| pe z 














RAY BAUDUC WINS POLL 
WITH W.FL. DRUMS 


Other winning champions like Buddy 
Schutz, Frankie Carlson, and George Wett- 
ling also use W.F.L. drums exclusively. 
There’s a reason—try W.F.L. drums at 
your dealers’ today! 

And why not send for big 4 color on 
and special pedal tom-tom folder now 
Write Dept. DB-1 at once! 


4 DRUM CO. 
W & 1728-32 NORTH DAMEN AVENUE 
CHICAGO, ILLINOIS 


The lightning strokes of Ray Bauduc’s flying 
sticks win for him America’s greatest victory! 
Thousands of America’s drummers have long 
picked Ray as the “King of the Drums.” 
And, like a true King of the Drum World, 
Ray Bauduc plays drums built only by the 
“King of Drum _ Builders”—drum-famous 
WM. F. LUDWIG. 














of Nobody’s Sweetheart or 


Lyon & Healy Bldg. * 243 S. Wabash, Chicago 











8 DOWN BEAT 


Features 


Chicago, January 1, 1941 





Moten and Lee Are Patron Saints of Kansas City Jazz... 


Town Hit its Peak in the 1930's 
As Spawning Ground for Musicians 


BY DAVE DEXTER, JR. 

ATE IN 1922 Louis Armstrong was playing second cornet | 
with Joe Oliver’s band at the Lincoln Gardens in Chi-| 
cago. Bix Beiderbecke was an unhappy young student at Lake 
Forest Academy. Benny Goodman and Buster Bailey were 
taking weekly clarinet lessons from Franz Schoepp on Chi- 
cago’s west side. Jazz was in swaddling clothes and they 
were all unknowns, for Art Hickman, Paul Whiteman and 
Isham Jones (featuring “the world’s greatest laughing cor- 


| 
| 





netist—Louis Panico”) were reigning favorites with the| ' 


great post-war American public. 


Chicago Gang in High School | : 

a ___| (Jack) Washington, Ben Webster, | 
The city of New Orleans was| pay) Webster, Harlan Leonard, 
spawning the real musicians. JazZ | Ira (Buster) Moten, Eddie Tomp- 
was at its peak there, even if | kins, Leroy Maxey, DePriest 
Oliver, Little Louie and some of! Wheeler and Julia Lee Thomas 
the others had | (George E. Lee’s sister) all were 
left. Storyville Kansas City natives. But the big 
was wide open; influx of musicians into Kansas 
employment for City, to make their homes and 
musicians was their reputations, was still a few 
no problem. = years in the future. Before the 
Whites and 3 boom died a slow death in early 
Negroes alike 7 1937 these musicians also were to 
worked steadily. ~ play important roles in the devel- 
The Chicago © opment of what today is referred 
gang was still | to as Kansas City style jazz: 














i Andy Kirk ount Basie | 
iy een ge Mary Lou Williams Oran Page 
a ustin 1g) Clyde Hart Eddie Barefield | 
and Chicago Eddie Durham Buck Clayton | 
style jazz was | Jo Jones Floyd ‘Stump’ Brady 

Wal P. B i 
yet tocome. But Bennie Moten | Lester Young — | 
500 miles south- Dick Wilson Buster Smith } 
west, in the colored section of | Ben Thigpen Floyd Smith 


Jay McShann 
Woodie Walder 
*Mouse’ Randolph Clarence Love 
Tommy Douglas Abe Bolar 


There were others. But not at 


Herman Walder 
Dan Minor 


Kansas City, two enterprising and 
talented musicians were well on 
their way toward making their 
home town a rival of New Orleans 





bt 


| The Late Bennie Moten’s 1931 Victor Recording Orchestra | 











He Made Kaycee a 
Musicians’ Paradise 


Thomas J. Pendergast, for 11 





| Club at 18th and Forest, using five | 


‘ : | pieces, 
years a dominant figure in Kansas | 





in the jazz field. 
Bennie Moten and George Ew- 
ing Lee are pretty well agreed to 


be the patron saints of Kansas) 


City style jazz. There were others 
—Lacy Blackburn, Charlie Watts, 
Thomas (Scrap) Harris, Paul 
Banks, Dave Lewis and Maj. N. 
Clark Smith, who led bands and 
taught music to the kids who 
evinced interest enough to study 
the art seriously. 


Many a Man from K.C. 


Plenty of the big guys today 
studied under those men. Pete 
Johnson and Joe Turner, Ronald 


Make Your Own Orchestra 
Arrangements <1". *.3?'725 


Arranger and 
Transposer. Four part harmony for all 
instruments at a flash—5S0Oc. Write your 
own music with the new music writing 
device; celluloid stencil for tracing 
musical symbols perfectly, 50c. Send $1 
for both items. 


S. SPIVAK, 








4511—15th Ave. 
Brooklyn, N. Y. 











first. Moten and Lee got the jump. City and Missouri politics, made 
They cleared the path. A paunchy, Kaycee a mecca for musicians in 
friendly Irishman helped. But he| the period from 1928 to 1936. The 
didn’t. realize it. Tom Pendergast,|town boasted of hundreds of ille- 
juntil two years ago one of the|gally-operated “speaks” and small 
most powerful political czars in| saloons and dimly-lighted niteries. 
American history, made Kansas | Qn May 22, 1939, Pendergast was 
see dR in + ge ag vice-ridden me- | convicted of online tax payments 
of the city proudly boasted of as|‘° the U. S. government. ~ — 
many as 20 illegal saloons and | tered the penitentiary at aven- 
niteries in a single block. As a| worth May 29, 1939, and was re- 
center of night life Kansas City|leased May 30, 1940. Since the 
was unequalled during the 1930’s.| Pendergast organization collapsed 
Perhaps, in many ways, it was/|there has been little activity along 
similar to New Orleans’ famous | Kansas City’s jazz front. 

Storyville which Charles Edward . 
Smith has so graphically described 


: |training that gave Bennie and 
= a -~ — ve a | Buster a head start toward becom- 


organs jing successful professionals. By 
Gaee. aie |1922 Bennie had long since for- 
Moten Started in Kid Band 'saken the horn. He was playing 
Moten was born in Kansas City| piano now. With Dude Lankford, 








Here it is, one of the best of the 
colored jazz bands of a decade ago. 
The late Bennie Moten, patron 
saint of Kansas City style jazz, 
fronted this group at Fairyland 
Park in Kansas City the summer 
of 1931. In the photo are (left to 
right, staggered) Booker Washing- 
ton, trumpet; Eddie Durham, trom- 
bone; Ed Lewis, trumpet; Bennie 
Moten, piano; Thamon Hayes, 
trombone; Oran (Hot Lips) Page, 
trumpet; Jimmy Rushing, vocals; 
the late Willie McWashington, 
drums; Buster Moten, front; Le- 
Roy Berry, banjo; Harlan Leon- | 
ard, alto; Vernon Page, bass horn; | 
Jim Webster, alto; Woodie Walder, | 
tenor, and Bill (Count) Basie, | 
piano. The band was recording | 
stuff like South, Lafayette, Moten 
Swing and Toby for Victor at this 
period. 


Kaycee Strictly 
A Colored Town 


Although Kansas City rates 
as second only to New Orleans 
as a spawning ground of great 
jazz musicians, it is a peculiar 
fact that its sons are all colored. 
Except for Joe Sanders, Leith 
Stevens and Paul Tremaine, 
Kaycee has produced no un- 
usually talented white musicians. 

The city’s population is 401,- 
000. It is located in Jackson 
County, Missouri, on a tall bluff 
overlooking the muddy Missouri 
and Kansas (Kaw) Rivers. It is 
one of America’s greatest rail- 
road, livestock and milling cen- 
ters and attracts huge numbers 
of visitors annually. Although 
the Chamber of Commerce 
doesn’t publicize it, Kaycee is 
also famous for its many Negro 
jazzmen. 








landed a better job at the Panama | 


Willie Hall came in on| 








drums (“his beat was mellow,” | 
Bus Moten recalls) and Thamon| = : . 
Hayes entered on trombone. La-|from Kansas City (not Chicago, 
marr Wright blew trumpet, Woodie | 25 am often been written) to New 


Walder was on clarinet and a| York for his debut as a band 





Nov. 18, 1894. At 12 he was blow-}| 
ing a horn in Lacy Blackburn’s| 
juve brass band. Bennie’s mother | 
was a pianist and it was her early 


the drummer, and Bailey Hand- 
cock, a singer, Bennie formed the 
“B. B. & D.” band. It was so suc- 
cessful that a year later Bennie 
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favorite dealer today 


banjo was strummed by George 
Tall. Moten’s star was beginning 
to shine. 

But so was George E, Lee’s. He 
was born April 28, 1896, in Kaycee 
and got his first» experience play- 
ing in an army band during the 
war. He played baritone sax most. 
of the time, doubling piano. By 
1922 he was playing at Lyric Hall, 
18th and Lydia, with a trio of his 
own which had his sister Julia Lee 
Thomas on piano, splitting vocals 
with George, and Bruce Redd on 
drums. 

Slap-Tonguing ‘Sent’ Them 

Lee “sent” all the musicians by 
slap-tonguing his big baritone. 
When he wasn’t. working he was 
boxing. 

By 1925 competition was fierce, 
yet in view of the days to come in 
the early 1930’s, activity along the 
city’s jazz front was relatively 
dull. Dave Lewis, a saxophonist, 
grabbed off the white dances at. 
15th and Troost with a unit which 
had Leroy Maxey on drums, Bill 
Storie, banjo; Dude Knox, piano; 
Lawrence Denton, clarinet; De- 
Priest Wheeler, trombone, and 
Roland Bruce, fiddle. Maxey and 
Wheeler later gained fame as 
members of the Marion Hardy 
band which Cab Calloway took 


77 MOUTHPEL 


Adjusts itself to the particular 












wv jaw formation of the player. A 
} personal, “‘fitted" mouthpiece, 
There are vital differences in 


mouths. 
Tt is as 
illogical 
to expect 
Sen ra seen 


use the same 
rigid mouthpiece as 
to wear the same size 
hat or shoes. Fitzall 
produces amazing results in improved tone and 
added range. No more sore lips or muscle strain. 
Why handicap yourself with a rigid mouthpiece? 
Fitzall used and ded by prefessional 
and teachers. Students should start right with 
Fitzall. For cornet, trumpet, baritone, trombone. 
Dealers or direct. Send for circular. 


MOUTHPIECE MFG. CO. 
254 Ball Park Bivd., Grand Rapids, Mich. 


of liberal 
Trial Offer. 





leader at the old Cotton Club in 
Harlem. Across the Kaw river 
Paul Banks was leading a small 
group which featured a little sax- 
ophonist named Jack Washington, 
now with Basie. Jesse Stone, the 
composer, also was around, leadin 
a band which had as members Bu 
|Johnson, Eddie Durham, Ben 
Smith, Cag Johnson and Booker 
Pittman, the great altoist who has 
been in Europe the last six years. 

By 1928 Tom Pendergast had 
|ascended the political throne. He 
| threw the doors open. Kansas City 
|became a jump town, “Speaks” 
| were everywhere along 12th street, 
|which runs east and west com- 
pletely across the city. Dimly- 
lighted niteries, serving drinks il- 
legally in the prohibition era, were 
to be found in every block in the 
colored district extending north to 
Independence avenue and south to 
31st street. 

The Panic Was On! 


With gambling and vice flour- 
ishing, farmers, stock men, grain 
sellers and rail workers began 
flocking to Kansas City to partake 
of the city’s “hospitality.” Instead 
of going to Denver, or Dallas, or 
Omaha, or Chicago, they found 
markets for their goods in the 
Heart of America city. The city 
became noted throughout the na- 
tion, and though it was the sort of 
publicity college profs call “nega- 
tive type,” the press everywhere 
had a ball describing conditions in 
the Pendergast-governed metropo- 
lis. Occasional underworld gun- 
te added to the city’s reputa- 
ion. 

All of which was a good thing 
for musicians. 

Scores of those bistros hired 
bands. Musicians had no trouble 
finding jobs—they could choose 
their spots. Bennie Moten had an 
advantage by now, for his Okeh 
records had been big sellers and 
he could hit the road occasionally 
to pick up gravy money the lesser- 
knowns were incapable of getting. 
Word went around everywhere. 
Down in Texas, and Oklahoma, and 
in Kansas and Nebraska, musi- 











(Modulate to Page 18) 














1931 — The First Electric Guitar — 1940 — The Finest 


RICKENBACKER “ELECTRO” 


—MANUFACTURED BY— 
ELECTRO STRING INSTRUMENT CORPORATION 
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Bea Wain Suggests: 


‘Neat Appearance 
Should Be Girl's 





BY BEA WAIN © 


(Part 3—Conclusion) 

Well, 1940 is practically gone, 
and it’s time to give some thought 
to 1941. While you’re about it, 
you might give a lot of thought to 
1941 ... lots of things are going 
to happen. Who'll be the new 
band sensation . . . what singers 
will come to the fore? 

far as the singer is con- 
cerned, you can bet she'll be a 
looker. A nice figure and a pretty 
face never did a songstress a bit 
of harm—and it’s often done her 
a lot of good. It enables her press 
agent to plant photographs in 
many spots, which makes her even 
better known. 

Here Are Helpful Hints 

I think, therefore, that a few 
resolutions for the New Year 
would be very timely. You should 
remember that while it may be 
considered smart to break resolu- 
tions, in this case it would be very 
foolish, as well as bad business. 
If you’ve made up your mind to 
become a singer, good looks can 
give you a healthy shove up the 
ladder of success. Adherence to a 
few sensible beauty suggestions 
can give you the necessary ap- 
pearance if you lack it. If you’ve 
got a goodly share of looks, it 
will help you preserve ’em and 
glamourize them. 

Here we go: 

1—Sufficient exercise. This is 
important if you don’t want to ex- 
pand here and there. Most of the 
hotel pools are open (and practi- 
cally deserted) in the daytime, and 
it’s a swell way to work off or 
fend off excess poundage, If you 
don’t swim —skate, ski, bicycle, 
fence, go to a gym, dance, bowl, 
etc. You get the idea—do some- 
thing besides sit in a chair be- 
tween numbers at night and hang 
around during the day. While 
shopping and rehearsing may tire 
you out, they don’t really consti- 
tute exercise. Put two afternoons 
a week aside for exercise—and 
then exercise! 

2—Clean your face before re- 
tiring. Whether it’s 2 A.M. or 6 
A.M. when you hit the hay—cream 
your face and remove every speck 
of makeup. It’s the only time your 
skin gets a chance to breathe, and 
if you don’t clean it properly 
you'll develop blackheads, which 
are often the forerunners of 
blemishes. Be good to your skin 
or it'll be dirt to you. Take the 
mascara off too; mascara left on 
the lashes for too long a period 
will crack and flake off—and break 
the lashes as it goes. 

3—Buy fewer dresses and better 
ones. Don’t go in for highly-styled 
clothes unless you have a private 
bank account. The more highly- 
styled a dress is, the more easily 
it may be dated. A simple, well- 
fitted dress with good lines is 
adaptable; an odd jacket will 
change its appearance, as will a 
few well-chosen pieces of costume 
jewelry, A dress of this type con- 
stitutes intelligent buying. Add an 
unusual belt or clip and it looks 
different, but every bit as becom- 
ing. When a dress is highly styled, 
on the other hand, you can’t add 
80 much as a bracelet, else you'll 
look like a Christmas tree. Con- 
Gonatly, you’ll tire of it in no 

ime, 


4—Whether you go to a hair- 
or do for yourself—see 
that your hair is washed at least 
once every ten days. Frequent 
brushings will add spring to the 
r and won’t, incidentally, spoil 
the coiffure. . 
5—Once a week remember to go 
through your wardrobe. Replace 
Snaps that require replacing, fix 
the zipper if it shows, adjust hems, 
ete. Simply buying clothes doesn’t 
settle your clothes problem. If you 
Proper care of them, they'll 
longer and look much better. 
Keep Stocking Seams Straight 
Remember to keep yourself look- 
Smart even when away from 








But is it Art? 


Chicago—Quote from a press 
release sent out by Stevens hotel 
press agents on Griff Williams’ 
band: “Griff Williams’ newest 
musical novelty, ‘Seeing Songs,’ 
is becoming one of the most 
popular (ete. etc. etc.). Griff 
calls them ‘pantomimes in 
sound,’ but actually they are 
comic and dramatic interpreta- 
tions of old and new song hits. 
One of the most popular with 
Continental Room guests is Poor 
Butterfly, starring drummer-vo- 
calist Walter King and sax man 
Ronnie Conrad. Equipped with 
fans and parasols, these male 
‘Geisha girls’ flutter about, 
gesticulating and _ singing’ in 
tempo with the orchestral back- 
ground.” 











the bandstand. You’d be surprised 
at how many people take cogni- 
zance of you during the day. Keep 
stocking seams straight. See that 
your daytime clothes are well se- 
lected and well fitted—no uneven 
hemlines. Screwy hats are a source 
of pleasure which only women can 
understand however, keep 
them consistent with your cos- 
tume—don’t wear a veil with a 
man-tailored suit. Don’t use too 
much makeup in the daytime— 
it’s not smart to look theatrical. 
Above all, keep yourself fit. If 
you’re not healthy, you won’t look 
well, sing well or feel well. So get 
sufficient exercise . . . hey, I’m 
back where I started from! 
Oh, well. Happy New Year! 





Angel Upsets 
A Two-Faced 
‘Beat’ Mugg 


BY BULK OLIVSWORTH 


Richmond, Va.—WRNL groaner 
Tubby Oliver was sitting in the 
station’s reception room here chew- 
ing the blubber with pretty Bar- 
bara Angel, a chirpie at the sta- 
tion. During the banter Barbara 
beefed as how “this Hollingsworth 
who writes the Down Beat news 
from this town sure is from hung- 
er.” Whereupon Tubby produced 
a press card showing that he was 
Down Beat’s local prowler, operat- 
ing under the aegis of Bulk Hol- 
lingsworth. The dozen-odd eaves- 
droppers who dug the incident are 
still guffawing when not jibing 
bulbous Bulk and the Angel. 





NORMAN KLING 


of Stars 


Teacher 


Here is a partial list of Mr. Kling's 
nationally known students. 

Ethel Shutta (No. 1 Vocal Star) 

Kay St. Germaine (Star Network 
Vocalist) 

Horace Heidt (Orch. Leader) 

Jeanne Farney (Horace Heidt) 

Henry Russell (Horace Heidt) 

Hal Derwin (Shep Fields) 

Tanner Sisters (George Olsen) 

Buddy Moreno (Griff Williams) 

Walter Cummins (Bernie Cummins) 

Truman Bradley (MGM Picture Star) 

(Out-of-towners! Write for free in- 

formation about Mr. Kling’s famous 

home-study course.) 


NORMAN KLING 


912 Kimball Hall * Chicago, Ill. 
Phone Webster 7188 























“Lollypop” Girl 
With Jack Meakin 


Jack Meakin has an unusual girl vo- 
calist. This is she. The name? Dixie 
Duncan. Musicians who take her out find 
that she likes lollypops and chocolate ice 
cream. So Meakin’s men call her their 
“lollypop” girl. 


| 





Shaw’s Palladium Opening 
One of Poorest in History 


Hollywood —In spite of a high® 
powered outdoor advertising cam- 
paign and plenty of newspaper 
space (paid ads) Artie Shaw and 
his “Newer Than Swing Band” 





GAC’s explanation was that a 
big “Herald-Express” Christmas 
party staged at the Palladium the 
night before had pulled the punch 


Petrillo Bans 
Fort Dix Army 
Music on Air 


New York—“I can’t let them run 
wild,” answered James Petrillo of 
the AFM last week when he barred 
music by soldier musicians from 
being broadcast over the Mutual 
network. 

“There’s no telling where this 
thing might end,” said Petrillo. 
“Tt’s all right with us if they put 
on a couple of army bands, but I 
want to know how often they plan 
to do this thing.” 

Petrillo refused permission for 
the amateur musicians of the 104th 
Engineers’ band at Fort Dix, N.J., 
to go on the air in order to “safe- 
guard the union’s professional mu- 
sicians from such competition.” 
Capt. W. G. Cook, an officer of the 
44th division, said he had asked 
permission to have the army band 
play a brief selection at the open- 
ing of the program, a full number 
at the middle and a military march 
at the end. The rest of the pro- 
gram, he said, is devoted to inter- 
views and skits pertaining to army 
life. He said he would substitute 
bugle calls for the full band after 
Petrillo nixed the idea. _ 

Petrillo finally gave his consent 
and the program now includes 
army music. 


Three ‘Hot Horns’ 
In Kemp Band 











out of the Shaw opening. It was 
stated at the agency that the Pal- 
ladium’s bosses were “not disap- 
pointed” and were very “gratified” 
at the type of business (good 
spending table parties) if not by 
the quantity. Another possible rea- 
son given for the poor opening 
was that Shaw’s well known in- 
difference to the press had cost 
him plenty of publicity. In spite 
of the heavy advertising, his open- 
ing drew little free mention. 


opened at the Palladium to one of 
the poorest opening-night turnouts 
a major band has seen in this 
locality. 

Some. estimates of the admis- 
sions were as low as 1,500. No 
official figures were available. 

Whether the Shaw name has 
lost its magic as a drawing card 
or whether the poor showing was 
due to circumstances will be deter- 
mined during the rest of his en- 
gagement. 





BY HOMER TURNER 


San Francisco—The correct line- 
up of Hal Kemp’s brass section, 
which has been printed wrong so 
many times of late, includes Ran- 
dy Brooks, Jimmy Fitzpatrick and 
Dale (Brodie) Shroff, trumpets, 
and Moran and Al Scharff. 
All three trumpets play jazz, split- 
ting it up, and Scharff takes the 
hot on sliphorn. Kemp and crew 
currently are at the Mark Hopkins 
Hotel on Knob Hill. 
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Today’s the Day, and 
No Help in Sight! 


“The radio people managed to get reports of ASCAP’s 
records for 1938 and were amazed that half the “take” went 
to the music publishers while the other half was split on the 
basis of 95 per cent to 300 inner-circle members and 5 per 
cent to 800 others! A clear case of champagne and caviar for 
the elect but cheese parings for the punks. . . . This is no 
time for weasel words on the subject. Knowing the hopeless 
job hundreds of amateur songwriters have tackled the past 
few years, knowing the complete disdain that ASCAP pub- 
lishers have shown them, and knowing that sooner or later a 
monopoly stultifies the field it blankets, I hope—I most 
sincerely hope—that ASCAP takes the shellacking of its short 
but very sheltered life in the all-out warfare soon to come.” 

That’s how one newspaperman—and a highly regarded 
one—sees the current ASCAP-Radio war. He is Jack Shafer 
of the Long Island Daily Press. But on the other side of the 
fence—and Down Beat continues to remain neutral in the 
controversy, is this statement. It is made by a committee of 
band leaders including Fred Waring, Eddy Duchin, Johnny 
Green, Nathaniel Shilkret, Meyer Davis and Ben Cutler: 

“Our commiitee has concluded that a continuation of its 
efforts to bring the principals in the ASCAP-Radio battle to- 
gether would be futile, since it seems obvious that the spokes- 
man for the National Association of Broadcasters has definite- 
ly determined to prevent such a meeting taking place. Since 
ASCAP has agreed, with unquestioned sincerity, to negotiate 
on a friendly basis, and since the accredited representative of 








the radio interests has exhibited no such desire, nor even a 
slight interest in the plight of the Orchestra Leader and) 
music interpreter, we believe the solution of this most perplex- | 
ing problem will depend solely upon the listeners at large.”’ | 


There you have it. Two sides of the question. One| 
attempting to show how ASCAP deserves to lose; the! 
other attempting to show why BMI should not win. 

Down Beat feels that Neville Miller, representing the| 
radio interests, is to be censured for his blunt refusal to} 
meet with America’s band leaders and attempt to come to 
an agreement with ASCAP. Down Beat feels that the ban on ASCAP- 
controlled music on America’s radio programs, starting Jan. 1, is a/| 
centralized supervision of the creative and interpretive fields of music, 
with commercial control of the disposition of its many uses, and that it | 
is certainly not in the best interests of the public welfare. The BMI'| 
control of music on the radio might easily lead to the eventual destruc- | 
tion through selfish and commercial exploitation of a great cultural art. 

ASCAP was paid, in 1940, four million dollars by the radio interests 
to have the right to perform ASCAP music on the air. ASCAP now| 
asks that sum to be jumped up to nine million dollars. Thus was BMI 
formed, as a firm which could produce tax-free music, Under the setup 
the radio people need not pay ASCAP a single red cent during 1941. | 
Use of tunes in public domain, plus music not controlled by ASCAP | 
writers or publishers, makes this evasion of tax possible. 

James C. Petrillo of the AFM has so far refused to enter the war. 
Perhaps he could do nothing if he did. But starting today all the bands | 
which are broadcasting over the national networks—and even over 
hundreds of small independent stations who have not signed with 
ASCAP must set aside a large portion of their valuable libraries and 
play inferior (in many cases) music. If the public doesn’t like the music | 
they won’t blame NBC, or CBS, or Mutual. They’l! BLAME THE| 
BAND LEADER. The band leaders know it. That’s why Waring, 
Duchin and the others joined together, formed a committee, and 
attempted to meet with ASCAP and Radio execs to bring about a 
peaceful, intelligent solution of the problem. BMI’s refusal to meet 
with ASCAP and the leaders knocked that idea colder than a frozen fish. 


Jack Shafer’s excited statement is rash. He failed to point out how 
ASCAP has helped songwriters, and protected their compositions, and 
assured them of payment for their efforts. But ASCAP can justly be 
blamed, too, for shutting the doors to young writers and publishers, 
ont ooo —— behavior. Why the sudden demand of $9,000,000 instead 


Down Beat will continue its fight to bring about peace. The ban of 
ASCAP music isn’t the right solution. Neither is slapping the leader and 
his sidemen fair. The least Jim Petrillo could do is to investigate and 
MAKE AN ATTEMPT TO PROTECT THE MEMBERS OF HIS UNION 
WHO ARE TAKING AN UNFAIR PUMMELING. So far he has refused. 
All we ask is that he TRY. He wasn’t elected to his $46,000 a year 
job because of his looks. 

Today’s the day, Jimmy, and thousands of musicians will be watching 
you. We need your help. — 








Ragtime 
Marches On 


TIED NOTES 


BROWN-SEVAN — Bobby Brown, piano 
with Henry Busse, and Rose Sevan, at 
Wee Kirk o’ the Heather in Hollywood 
recently. 











KAHN-SHATSKY—Bernie Kahn, sax and | 


arranger with Bill Roberts, and Alice 
Shatsky of San Francisco, at Reno, Nev. 


| recently. 


SIDELL-STALCUP—Olsie Sidell, Denver 
musician, and Connie Staleup (Starr), ex- 
vocalist with Isham Jones and Fred Ebe- 
ner, in Denver recently. 

WADE-ANDERSON—O. W. (Eddie) Wade, 
bass and guitar with Frank Waterhouse’s 
Wichita, Kas. band and with KFBI there, 
and LaVeta Anderson, vocalist and sec’y to 
the station’s general manager, there Nov. 
30. 

HANLEY-THORNBERG — Don Hanley, 
Muncie, Indiana, band leader, and Margerit 
Thornberg, a month ago in Covington, Ky. 

KILNER-KLOSTERMANN—Jack Kilner, 
Rochester, Minn. drummer, and Peggy 
Klostermann, at Cresco, Ia. recently. 

BRUNAU-BURLETON—Eddie Brunau, sax 
with Arch Adrian’s Fond du Lac, Wis. 
band, and Gertrude Burleton of Oakfield, 
Wis. Nov. 26. 

CARPENTER-MITCHELL—Ken Carpenter, 
Des Moines, Ia. band leader, and Helen 
Marie Mitchell, at Adel, Ia. six weeks ago. 

JONES-HOLLAND—Wallace Jones, Duke 
Ellington trumpet man, and Helen Hol- 
land, of Baltimore, in Iowa recently. 

GRIGGS-COLE — Jimmy Griggs, Texas 
panhandle leader, and Joyce Cole, of Lub- 
bock, Texas, recently. 


NEW NUMBERS 


BURLETON—Son, 6 Ibs. 12 oz. born to 

rs. Edwin Burleton, in Fond du Lac, 
Wis. Nov. 22. Dad is sax man with Bob 
Anderson’s band there. 

MAYS—Daughter, born to Mrs. Junie 
Mays December 1 in Galveston, Texas. 
Dad is pianist with Al Donahue’s ork. 

PACE—Son, born to Mrs. Sal Pace De- 
cember 5 in St. Louis. Dad is saxist with 
Al Donahue’s ork. 

GEONNOTTI — Daughter, born to Mrs. 
Teddy Geonnotti at Lying-In Hospital, 
Philadelphia Nov. 28. Dad is harpist with 
Pat Shevlin’s ork of that city. 

TRENDLER — Son, born to Mrs. 
Trendler at Henrotin Hospital, Chicago 
Dec. 4. Dad is an NBC musical director. 

STILIHO—Daughter, Beverly Ann, born 
to Mrs, Jules Stiliho in Bridgeport, Conn. 
last month. Dad is a band leader there. 

NEAL—Paul Emerson, born to Mrs. Paul 
(Snook) Neal last month. Dad is co-leader 
of the Walter Knick band; mother is 
Yvonne Isle, former vocalist with same 
ork. 

JONES—Son, born to Mrs. Hoppy Jones 
Dec. 5. Dad is bass man with the Ink 
Spots. The baby is the Jones’ eighth son. 

HOLEISTER — Daughter, born to_ Mrs. 
Guy Hollister at Lyndhurst, N. J. six 
weeks ago. Dad is vocalist with the Johnny 
Dee ork. 

CLAUSS—Jeffrey William, 9 Ibs. 2 oz., 
born to Mrs. Charles Clauss in Chicago 
recently. Dad is reed man with the Colonial 
Club ork there. 


Bob 





Immortals of Jazz 


Born in Baltimore, Md., Feb. 
10, 1909, Chick Webb bought 
_ his first set of 

— drums with 
> $10heearned 
selling news- 
papers. At 11 
he was play- 
ing in ama- 
teur orches- 
tras. His first 
job was with 
the “Jazzola” 
band, in 
which he 
played drums. Never in perfect 
health, Chick attracted wide at- 
tention from the start crouched 
behind his tubs, smiling and 
wielding his sticks and brushes 
wth showmanship but always in 
good taste. Chick drummed for 
Duke Ellington a short time and 
in 1924 went to New York, 
jobbed around with various 
groups, and finally organized his 
own group in 1926. It was many 
years before he became nation- 
ally promi t—years in which 
he perfected his percussion tal- 
ents and learned to double vibes 
and chimes. After he found Ella 
Fitzgerald in an amateur con- 
test in 1935 Chick’s band sky- 
rocketed to the top in the sepia 
division. His were best 
sellers. His band was a great 
theater and ballroom attraction. 
But death ended it, at Johns 
Hopkins Hospital in Baltimore 
June 16, 1939. Tuberculosis of 
the spine caused it. Chick con- 
sidered Tommy Dorsey his fa- 
vorite soloist and also his fave 
band, and his ambition was “for 
my band to play smoothly,” he 
told Down Beat once. Likeable 
and kindly, Chick and his tal- 
ents long will be remembered 
by musicians. For Webb’s case 
is unparalleled in the history of 


jazz music. 
29 








D. E. D. 


























| “A helluva way to start the 


new year—and me beat after 
working over a hot band all night.” 
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"Editorials a Step | 
‘Toward Fascism’ 





| Los Angeles, Cal. 
|To the Editors: 
| I am darn sick of those political 
|editorials that have been appear- 
jing in your mag lately. It used to 
|be a pretty liberal paper but since 
you have become “political minded” 
it reflects in all your articles. | 
Most musicians are not in favor) 
of the draft, not only because it} 
will affect them (you’re so pro- 
draft you'll say anything) but be- 
cause it is a step towards fascism. 
When I open a Down Beat I don’t 
enjoy having a bunch of propa- 
ganda staring me in the face. I 
am not putting my address on the 
enclosed poll ballot; after all, you 
may know someone in the Amer- 
ican Legion. 
SyLv1a Ross 

P.S.—I am very pleased with 

the results so far in your band 


poll. 
_ 7” 7 


‘Hell of a Note" 


Philadelphia, Pa. 
To the Editors: 
It’s a hell of a note when a 
band like Benny Goodman’s can 





Musso’s, Beneke’s, etc. Byrd works 
at the Rustic Arms here with Bill 
Miller on drums, Jack La Rose on 
piano and G. L. Woods on valve 
trombone. Those guys really go. 
And Byrd has had a break coming 
to him for the last six years. 
KARL HAWKINS 


* * * 


‘Hitlerism is Real Foe 
Of Negro Jazz’ 


Altadena, Cal. 
To the Editors: 

Regarding R. L. Larkin’s series 
in the Beat. The real threat to 
colored jazz lies not from within 
but from without. Could Duke El- 
lington hold a jazz concert in 
Paris today as he did a few years 
ago? Hitlerism is the real enemy 
of Negro jazz. White musicians 
have a tough time as it is in 
totalitarian nations, let alone a 
colored man, who hasn’t a leg to 
stand on. Whoever heard of the 
Harlem Harmony Hounds of 
Hamburg, the Moscow Music Men 
of Memphis or the Rhythm Ras- 
cals of Rome? Jazz, black or 
white, and democracy go hand in 
hand. One cannot exist while the 
other is suppressed. 

ERNEST M. LEO 





be dissolved and only recently 
started again, and still be in first 
place in a poll, when probably not 
one out of a hundred voting for 
| the band has even heard it. 

JOHN LIVINGSTON | 


* * * 


"Petrillo Had No | 
Right to Kick Barnet’ | 


New York | 
To the Editors: 
It is no more Petrillo’s business 
| to kick Barnet out of the union 
than it is Barnet’s doctor’s busi- 
ness to break Barnet’s leg, or'| 
Barnet’s barber’s business to cut | 
Barnet’s throat. Offhand I would | 
have supposed that Petrillo was} 
supposed to be working for the | 
union members, including Barnet. | 
Instead he turns up as a collector | 
for a booking agent. If Barnet 
commits breach of contract there | 
are legal means of compelling him | 
to live up to its terms, and if the | 
contract is legitimate the booking | 
agent should have no trouble in| 
proving it in court. 

RICHARD GILES 
* * * 


This "Byrd" Deserves 
A Good Break! 


Flint, Mich. 
To the Editors: 

One of the finest things I admire 
in your paper is the plugging of 
very fine guys who are buried 
dives working for peanuts. We 
have one of these guys, a fellow 
with a tenor, that everybody seems 
to have overlooked. His name is 
Bart Byrd. There isn’t one guy in 
this town who wouldn’t add his 
name to mine in saying we are 
convinced that Bart plays as much 
as the majority of good, recog- 
nized men in big bands. We would 
rather sit all night and listen to 
this little guy play than have a 











private session with all your Vido 


* * * 


Make Up Your Minds! 


New York City 
To the Editors: 
How come no space or pictures 


| lately on Jimmy Dorsey, Woody 


Herman and Tommy Dorsey? 
Didn’t they take big enough ads? 
ART HAWLETT 
* a7 ” 
Roswell, N. M. 


To the Editors: 

Quit splurging the big guys. All 
we see is stuff on Tommy and 
Jimmy Dorsey, Goodman and 
Woody Herman. Give the little 


guys a break. 
R. C. MCMAHON 
* - * 


Arranging, Not Bombs, 
Interests This Limey 


Morpeth, England 
To the Editors: 

Many thanks for your new 
“Arrangers’ Column” by Toots 
Camarata. It’s the tops. By the 
way, how about Down Beat’s re- 
producing four bars or so in con- 
cert of any of the top swing crews’ 
arrangements, so that we folk 
who’re struggling to learn the in- 
tricacies of orchestration for swing 
band can get some inside info on 
voicing for ensemble and individ- 
ual sections? I expect this is a 
highly impractical suggestion, but 
I’m still hoping. With sincerest 
congratulations on your world- 
beating» journal, I remain, 

PHIL BATES 
* oa a 


"ASCAP is Just 
A Nice Racket’ 
Columbus, Ohio 
To the Editors: 
ASCAP is nothing but a _ nice 


little racket, started by Victor 
(Modulate to Next Page) 
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Men Behind the Bands 


% Deane Kincaide ~ 











BY TED TOLL © 

Deane Kincaide, one of the 
finest “Dixieland” arrangers in the 
business, was reared and educated 
in Decatur, Ill. He was born in 
Houston, Texas, March 18, 1911, 
but the family moved to Decatur 
when Deane was just a tyke. His 
folks still live there. 

Although Deane started playing 
a tenor sax with Byron Hart’s De- 
eatur band when he was 16, he 
didn’t get the arranging bug until 
he was about 19. That was 10| 


years ago, in the days when Red H H : 
Nichols’ Pennies records—Missis- | Deane Kincaide, man behind 








sippi Mud and all those others—| the band, and his wife, the former 


Sharri Kay, vocalist with Woody 
were the talk of the hot crowd of | Road eh Sell eats 


Decatur, which was 90 per cent | Herman’s 
Kincaide, He liked the way the|#bout ’em next door left. 
Nichols outfit did their tunes, so| : 
he decided to try to write out a|Mediately began to attract the 
few the same way. Gradually he| attention of musicians. 
branched out, absorbing varied in-|, The Pollack band went to New 
fluences and evolving finally with| York for the winter of ’33 and ’34, 
the “strictly Kincaide” that most|'® the Casino de Paris, which was 
of us think is pretty terrific today.’ °"@ Of Billy Rose’s first “gigantic” 
Deane is strictly self-taught, never | undertakings. During that period 
having studied arranging with | Deane made his I Got the Jitters, 
anyone. Yet he has turned out|@nd the arrangement of Wingy’s 
dozens of jazz’ written classics. |Deep Jungle, and a few dozen 
Raskin on Sens Sol Others. In 1935 the Pollack boys 
‘ split with Ben and took on Bob 
; Deane - Decatur = October, | Crosby to front the band. “I wrote 
Pec iepite, Cimg co lene hums | no many arrangements during th 
in Beatrice, Nebraska, enticed him on pe A hn week aw cane - 
away with flowery promises of big| Deane says. But he thinks the one 
work and big salary. Neither the ; 
work, the salary nor the square 
from Beatrice ever materialized 
and on his first jaunt away from 
home he was stranded. He picked 
up some work after a little while, 
however, with trombonist Chuck 





light in Turkey was one of the 
more notable of that batch. 

He played in the Crosby band 
until June of ’36, when he dropped 
out of the sax section to concen- 
P trate on writing. Almost a year 
Corbett and with trumpeter Les|later, in early spring, ’37, he 
McManus, who was first man with| joined the Woody Herman band, 
oh ay By Be RR ee eee Se 
ago. I er O at year, when he le te) 
gg lle Tl and — yg | go back with Bob Crosby. 

ckin in ebraska, . : , 

Deane went back to Illinois, got a Whil ee a d 

job in Peoria. When the Okeh rec- Kir ° “7 Gelman _ Kin 
ords era hit him he didn’t miss any | "G4o ond Shaeri Kay, wito was 
of Louis Armstrong’s stuff, and | ©! 2 oe Se nee wee Wee 
Bix’s and Trumbauer’s. Those and|*!2&ing with the band, began to 
the early Nichols records were|*%*¢ 2. lot. of each other. They were 
most important factors in Deane’s — in the fall of ’38. 
background. Out of them, and a|_,His second stint, in the Crosby 
deep appreciation later for Matty re — —— Ht ae “the 
Matlock’s stuff and the playing|O™Y, 2,7¢W months. He . 


: |band about the first of the year 
style of the white New Orleans | (38) and put in about four weeks 





musicians, came the ‘“Kincaide| ‘: : : 
” as | with one of Wingy Mannone’s little 
, - eee such exemplary | combinations at the Melody Club 


. = |in Washington before joining Tom- 
Teams With Wingy |my Dorsey in March of the same 
The year 1932 found him in/year. A great many of Tommy’s 
Shreveport, La., where he became! better jazz arrangements of the 
acquainted with Wingy Mannone.| ensuing two years were Kincaide’s. 
That association marked a turn-|They included Hawaiian War 
ing point in Kincaide’s career,|Chant and March of the Toys 
for in that same year, after Deane! (which Deane considers two of his 
had arranged Wingy’s tune, Swing| best) Copenhagen, Davenport 
Out, Mannone hopped a freight! Blues, Tin Roof Blues and Wash- 
train to Chicago and Ben Pollack’s| board Blues. 
band, which contained the nucleus| He dropped out of Tommy’s 
of the present Bob Crosby outfit.|band two years later, almost to 
Because he thought the Swing Out| the day, when the whole band un- 
arrangement was a honey, Pollack | derwent a severe personnel shake- 
sent for Deane just four months|up. Deane worked with Joe Mar- 
later, and he joined the band in|sala’s Hickory House combination 
Chicago. It was then that he made|for several months until Ray 
his arrangement of Happy As the| Noble brought him into the band 
Day Is Long and others which im-’ at the Palmer House in Chicago 


he did on Raymond Scott’s Twi-| 


Artie Starks 


Leading Ork 
In Chicago 


By ONAH L. SPENCER 


Chicago—The band that you are 
hearing over WIND from _ the 





has the leader on alto, Darnell 
|Howard on alto and clary, Roy 


| Slaughter, drums and vocals; Jas- | 
Fred Brown, | 


|per Allen, bass; 
| tenor; Gerald Wilson, piano, and 
|Charlie Gray on trumpet. Starks 


|is the old-time reed man with the} 


Alabamians, once led by Marion 
|Hardy, which Cab Calloway took 
from Kansas City to New York to 
|make his big time debut at the old 
Cotton Club in New York. 

Lucky Millinder hit town for a 
|one-nighter at the Savoy, which 
| Jay Faggen is managing this year, 
and smartly. Millinder is the hard- 
}est working leader in the business 
in front of his band, which fea- 
|tures Tab Smith’s fine alto. Com- 
plete personnel: 

Gene Prince, Freddie Webster, Archie 
| Johnson, trumpets; George Stevenson, Eli 
| Robinson, Don Coles, trombones; Billy 
Bowen, Tab Smith, Skippy Williams and 
Ernest Purce, saxes; Bill Doggett, piano; 
| Abe Bolar, bass; Dave Francis, drums; 
Trevor Bacon and Laurel Watson, vocals. 


Band jumps nicely and in addi- 


tion, sports a glee club. Lucky did | 


|okay on his date here. But Andy 
| Kirk broke it up right a week later. 

King Kolax changed his entire 
trumpet section. Louis Overtree, 
| Paul King and Rostelle Reese are 
jout and Jess Miller, Hobart Dod- 
'son and Russell Wilson are in. 
|Ralph Leon remains as manager. 
| All the south side is excited 
|about Roy Eldridge’s return to 
town for a long date at the Capitol 
Cocktail Lounge. 





| just three months ago. He was on 
| tenor and did a lot of writing for 
| Noble, including material for the 
| Alka-Seltzer commercial with Alec 
|Templeton. With Kincaide and 


| Don Bonneé augmenting Noble’s| 


|}own writing for the band, the out- 
boasted one of.-the,finest ar- 
|ranging staffs in the business. 
Deane left Noble only two weeks 
lago, with indefinite plans for the 
| future. 

| about it. 
| Among others which Kincaide 
|thinks are the best of his own 
| works are Big Chief DeSoto, Chris- 
|topher Columbus and If I Had 
| You (made for the Crosby band.) 
Deane says he has scribbled out 
maybe five or six hundred works 
during the past decade, although 
he boasts only one original tune: 
Peckin’ with the Penguins. 

His taste among fellow arrang- 
ers* puts Matty Matlock and Bob 
Haggart, both of the Crosby band, 
at the top of the list. “Definitely a 
Dixieland preference,” he _ says. 
Big, dark and goodlooking in a 
healthy sort of way (he tips the 
Toledo at 180 pounds) the be- 
spectacled Kincaide, at the age of 
29, has a great future ahead of 
him, to almost anybody’s way of 
looking at it. 





PEE WEE 


GLEN GRAY 
CASA LOMA 
_ ORCHESTRA 


MURRAY 
McEACHERN 


RAUCH 





POSTCARD PICTURE OF GLEN GRAY’S TROMBONE ARTISTS SENT FREE. WRITE C. G. CONN, LTD., 78 CONN BLDG., ELKHART, IND. 





Walkathon is Artie Starks’, which | 


Not that he’s worrying| 


Park Central 











Spaghetti Supper tossed by Leonard Keller and his men in 
celebration of their recent Book-Cadillac Hotel (Detroit) engagement 
saw Keller and these sidemen putting it away as if famished. Left to 
right are Buddy Baer, arranger; Chuck Haehlem, a gate; Gil Baer, 
drums; Keller, Jack Walker, trumpet; Young Harper, trombone, and 
Tommy Marino, bass. Walker later left Keller to join Raymond Scott. 
Pic by Bob Walker. 


Chords, Discords— 





‘Four of Us’ at 
(From Page 10) Palm Springs Hotel 


Herbert, and for the sake of us| Palm Springs, Cal.—Hangout of 
|musicians it ought to be stamped/the big names in show biz, the 
| out. My band, after jobbing around | Rainbow Room of the Royal Palms : 
town, finally got a break in a| Hotel here is using The Four of } 
night spot. And what happens?|Us, who are Jack Monan, piano j 
| The boss gets a letter from/and vibes; Don Worth, fiddle; 
|ASCAP preventing any music|Charley Cota, bass and Lou 
|from being played until he hands| Chambless on guitar. 
|them some dough. Having only| 
opened his club he was in no po-| 
sition to pay them. So we were let 
out. When I buy music I should 
be able to play it, just as when I 
buy a horn I am allowed to play it. 
Doc HirscH 
* * « 


| 

"Well, Well’ Dept. 
Albuquerque, N. M. 
|To the Editors: 

| Dick Spruell and his orchestra} 
|played the B-flat blues for one| 
|hour and 15 minutes without stop-| 
ping on November 7, 1940 at the| 
|Paradise Valley Dude Ranch, | 
which is ten miles east of Albu- 
| querque at the foot of the Rockies. | 
Bos BRANCH, JR. | 









































* * * 


Panama! | 





Sub from 
Gatun, Canal Zone 


| To the Editors: | 

I have been trying to get in| 
touch with your sheet down here | QD 
for eight months but to no avail. | 


rehestra 
|\So I was pressed to send to the! Jackeis 
States for a subscription coupon. | 


: : || This New Outstanding Hoover Style 
‘Geeta ied ~ OA Will Make Your Band a 
- a | Style “Standout” 


* 
| This newest Hoover Orchestra Jacket, 
Clarke Adds Melophones |in gray Gabardine, features smart style 
New York—Buddy Clarke at the |—combined with coolness and comfort. 


has added melo-|©ives your orchestra that distinctive 
well-tailored look. 


oe ¥< 


phones Irwin Berkin and Hal Gra- 





ham to the band. No. 170 
Gray Gabardine 
Read in the next Down Beat the $5.95 


lowdown on the Woody Herman | 
band—how it functions, who is in| 
it, what made it a success. All this, 
and Herman’s own story, too, in 
the Jan. 15 Beat. 


Write Today for Samples 


HOOVER 


251 West 19th St., Dept. D-1 
New York City 


Ga il 
er 


With the 


COLORADO 
SERENADERS 


And His 


KAY 


BASS 


Write for 
literature : 


9:04 Musical Instrument Co. 


1640 Walnut Street Chicago, Ill 
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Crosby Sidemen Win |~ 


Chairs in Dream Band 





(From Page 1) 


to win national prestige and fame. 
Down Beat has noticed that every | 
year, with small variations, the 
same all-star lineups were chosen 
by all polls. This year the Beat’s 
editors feel that men like Jack 
Jenney, Eddie Miller, Johnny 
Hodges, Ziggy Elman, Ray Bau- 
duc, Charlie Christian, Jess Stacy, 
Bob Haggart and others have won 
their positions fairly and without 
press agentry and ballyhoo. Mean- 
while, the leaders who might have 
won one of their posts have had 
their chance in the swing and 
sweet band divisions, in the favor- 
ite soloist class, etc. 

nusual fact centering around 
the 1940 poll was the showing of | 
the Bob Crosby band. Although it 
finished a poor seventh in the 
swing class, some of its individual 
members won their respective po-| 
sitions. The Crosby band, in fact, | 
led all others in placing men on 
the “All-American band” lineup. 
Apparently musicians admire the) 
band’s individual soloists more) 
than they admire the band’s music | 
as a whole. Especially so in 1940| 
since Crosby began featuring him-| 
self as a singer more heavily and| 
also songs by a vocal] quartet. 


Higgy, Eberly, Tex Lose 


Eddie Miller in a last desperate 
flurry of ballots overtook Gordon 
(Tex) Beneke, Miller’s star tenor 
saxist, and won the tenor sax divi- 
sion, But Beneke gets a chair on 
the all-star band anyway. Ray 
Bauduc beat off Jo Jones to win, | 
Helen O’Connell topped the girl | 
singers, and Jess Stacy, whose lead | 
was never in doubt, dished out a| 
thorough thumping to Bob Zurke| 
and all the other pianists in the 
nation. 

Heartbreaking, for Bob Eberly, | 


SWING PIANO! 
Learn Swing Piano Quickly! 
New Home-Study Instruction Book Makes 
It Easy to Harmonize tunes with Pro- 
fessional Breaks. Send for free folder. 
AXEL CHRISTENSEN Studios 
2! Kimball Hall, Chicago 
ALFRED SIMMS 
teacher of 
Cleo Brown - Gladys Palmer 


Offers You His Self-Instruction Swing Piano 
Book for Only $1. The Ideal Method for 
Rounding Out Styles. Send $1 Today for Book 
Postpaid. 


| 


| 
j 














Private Lessons Given at Studio 
ALFRED SiMMS Phone: Ken. 3759 | 
5307 Calumet hicago ; 




















Combined Votes (Final) 
Band Swing Sweet Total 
1—Glenn Miller . . ... - 805 2,605 3,410 
2—Tommy Dorsey .... . 556 2,427 2,983 || 
3—Duke Ellington . . .. . 1,841 646 2,487 
4—Benny Goodman. . . . . 2,130 301 2,431 
5—Woody Herman... . . 1,025 397 1,422 
6—Jimmy Dorsey .... . 666 746 1,412 
7—Casa Loma ..... « _ 725 725 || 
8—Count Basie . .. . . -« 684 — 684 
9—Jimmie Lunceford . .. . 495 150 645 
10—Bob Crosby . .... 557 30 587 || 
was his last-minute defeat by Bing! 3—Jimmy Dorsey (9).......... 746 | 


Crosby, perennial winner of the 
male singer division. Eberly was) 
ahead up until last week. Similar | 
was Jay C. Higginbotham’s de-| 
feat, in the last week of balloting, | 
by Jack Jenney, once a band lead-| 
er himself, but now holding down | 
a chair in Artie Shaw’s band. 
: Mouse Bands Out 


America’s mickey mouse orches- 
tras showed poorly in the poll, as) 
always. Musicians prefer to vote 
for a “solid” big band rather than | 
an orchestra which bases its music| 
on qualities other than straight) 
musicianship. 

Complete and final tabulations 
of the 1940 poll follow. The num-| 
bers in parentheses indicate where | 
the band finished in the poll a' 
year ago. The final standings: 


Swing Bands 
1—Benny Goodman (1)......2,130 


2—Duke Ellington (6)........ 1 
3—Woody Herman (11)...... = 















The 


a beacon through 42 years of un- 
interrupted manufacture of quality 
band instruments. 


There is no substitute for ex- 
perience in building fine musical 
instruments. 

That's why musicians say of Holton 
brasses, "There are no finer instru- 
ments at any price." 

Resolve today to try a Holton at 
your 


our 


Frank Holton & Co. 


ELKHORN, WISCONSIN 





4—-Glenn Miller (2)............ 80 | Gea - - oon 
5 2 6 4} arhie e®agarden ... -- 
~Lavet Basie BB gs ee |11—Cappy Lewis ................ 867 
ar Sar oa  patieesa "gg | 12—Henry (Red) Allen, Jr............... 562 
8—Tommy Dorsey (13)..... .-556 | ee wag tine val med 
9—Jimmie Lunceford (14). ete ee 467 
10—Charlie Barnet (10)... .366 SG-aifenny Micin is ‘ 429 
1l—Harry James (12)..... 308 | 17—cClvde Hurley ~~ 
12—Gene Krupa (8).... 270 Ay s~ Aiggsag gegemeepepmmaamtaesinuie: 417 
13—Artie Shaw (4)............ enn | 2 Ve - 
14—Jack Teagarden (18)-— <P cae ge Mee 4 
15—Jan Savitt (9). 15S | 53 & 
16—Will Bradley (0) 61a ee rad 
17—Larry Clinton (15). Cas a 167 
18—Andy Kirk (24)....... 48 | 5e—Teht Jecde ~ 
19——Benny Carter (21)... 40 | os Charli a ee 163 
20—Bunny Berigan (25)... 36 | 26—Jack C th ad 145 
21—Harlan Leonard (33). 83 | 57—Ale Fil Pane | Seempnaeternanonanenatine 135 
22—Louis Armstrong (26) 27 | 20—Mas He vd 121 
2S—Lee Brown (42) evcceececccccmnccceeeon 85 | So—may Nason - 7 
(None Under 25 Listed) | 30—Shorty aa 90 
31—Snookie Young . 70 
Sweet Bands |32—Harold Baker _ 66 
y |33—Jimmie Maxwell ........................- 
1—Glenn Miller (2)...........- 2,605 ie gy we — on 
2—Tommy Dorsey (1).....-.- 2,427 | 35—Billy May 54 
36—Sidney De Paris ..................... —— ae 
37——Andy Secrest ..... 40 
38—Emmett Berry ... 39 
39——Merwin Bogue ... 31 
40—Dale McMiekle ..................---...- » = 


name of Holton has stood as 


one bold fact stands out 
itself. 


1941 
unchangeable as time 


music dealer, or write for 


catalog. 


127 N. Church Street 





4—Casa 


i 
5—Duke Ellington (16). 
6—Woody Herman (33)......... = 


7—Artie Shaw 
8—Benny CG 


a7) 











12—Guy Lombardo (6)........ 
| 13—Jack Teagarden (38). 
14—Sammy Kaye (7)....... 
15—Dick Jurgens (12).. 


16—Hal Kemp 
l17—Andy Kirk 


18—Wayne King (8)... 


1—Ziggy Elman 
2—Mugesy Spanier 
3—Cootie Williams 
4—Billy Butterfield 
5—Rex Stewart 
Griffin .. 
7—Buck Clayton .. 
8—Johnny Austin 


6—Chris 


eeecboceees 


(4) ........ 
(27)... 


1—Charlie Spivak (0)... . 47 
22—Freddy Martin (18)... . 39 
23—Larry Clinton (23)..... . 36 
| 24——Eddy Duchin (20). . 31 
|25—Bob Crosby (35)................---2.-ccse0- 30 
26—Mitehell Ayres (28) ....................... 25 | 

(None Under 25 Listed) 
Trumpets 

































(None Under 25 Listed) 


Clarinets 


1—Irving (Fazola) Prestopnik........ 3,236 
2—Johnny Mince 
3—Barney Bigard 
4—Pee-Wee Russell .. 
D'Amico .... 
6—Sam Musiker 
7—Buster Bailey .. 
8—Danny Polo 
9—Wilbur Schwartz 
10—CGus Bivona 


5—Hank 


ll—Rod Cless 


12——-Matty Matlock 
13—Rosy McHargue 
14—Clarence Hutchenride 
Smith 
16—Ernie Caceres 
Nicholas 


15—Willie 


17—Al 















| Dorsey’s band toast Helen O’Con- | 


| 10—George Wettling 
| 11—S y 
| 12—Dave Tough 





-- 466 | 
- 487} 
. 315 
222 | 
150 















123 | 








18—Bud Jacob 34 
19——Steve Benoric .......................------- 83 
20—Don Red 27 
21—Jerry Yelverton ................----ccc0-ce 25 


(None Under 25 Listed) 





PHOTOS sx 10 9 


In lots of 100 or more. 

“name” bands and major 
booking offices do. Use genuine photos to 
send to agents, 
jobs and publicity. Just send us a photo 
and we will do the rest. Fan photos and 
lobby displays a specialty. 


PHOTO SERVICE CO., 


Do what the 


managers, 


ete., for both 


| 20——Danny Perri 





127 N. Dearborn 
Chicago, Ill. 
















The Winnah! Jack Ryan (left) | 


and Herbie Haymer of Jimmy | 


nell for winning Down Beat’s 1940 | 
poll. Helen was named favorite 


girl singer, and defeated more) 


|experienced vocalists like Mildred 
| Bailey, Billie Holiday, Bea Wain | 


and Helen Forrest. Ella Fitzgerald, 
last year’s winner, was ineligible 
this year because she is a leader. 

| 





Drums 


l1—Ray Bauduc 1,815 
Z— Jo JOMes .......ccccceeoeeereenenesnensecneeers 1,737 | 
3—Buddy Rich ---1,603 | 
4—Frankie Carlson .~........ . 885) 
5—Maurice (Moe) Purtill.. = 760 | 
6—Buddy Schutz 717 | 
7—Ray McKinley 596 
8—Nick Fatool 508 | 
9—Cosy Cole ... 





. 435 | 
. 354| 
. 336 | 
335 | 


reer 








13—Sidney Catlett 165 
14—Cliff Leeman .... 154) 
15—Harry Jaeger ... 100 
| 16—Ormond Downes . 84 
|17—Paul Collins ... 81 
| 18—John Heinek -. 47 
| 19——James Crawford . 45 
20—Ben Thigpen .... 39 
21—Mickey Scrima 85 
22— Al Spieldock -.. $1 
238—Baby Dodds  ..........--cccs-eeccceeeeeeeses 26 
24—-O0'Neil Sp 25 
(None Under 25 Listed) 
Alto Saxes 


1—Johnny Hodges . 
2—Toots Mendello 
3—Boyce Brown . 
4—Hymie Shertzer 
5—Willie Smith ... 
6—Dave Matth 
7—Les 
8—Pete Brown 
9—Hal McIntyre 
10—Ernie Caceres . 
1l—Earl Warren ... 
12—-Steve Benoric .... 
13—Russell Procope 
14—Milt Yaner 
15—Clint Neagley 
16—Tab Smith 
17—Skippy Martin 
18—John Bothwell 
19—Charlie Holmes .... 
20—Murray McEachern 
21—Claude Lakey .... 
22—Danny Polo ... 
23—Freddie Stulce ... 





Robi 



































24—Otto Hardwick ... 64 
25—Harry Carney ..... 59 
26—Jack Washing! - 39 
27—Hilton Jefferson  .................----00+ 36 
28—Scoops Carey ..... 35 
29——Frank Trumbauer ....... $1 
30—Gus Bivona 30 
31—Sal Pace 29 
32—Gigi Bohn 2s 





(None Under 25 Listed) 


Guitars 


1—Charlie Christian 
2—Hy White 
3——Nappy LaMare .... 
4—Bus Etri 
5—Floyd Smith 
6—George Van Epps.. 
7—Fred Guy 
8—Les Paul 
9—Eddie Condon 
10—George Barnes 
ll—Teddy Bunn . 
12—-Freddie Green 
13——Allan Reuss - 
14—Carmen Mastre 
15—Remo Biondi .. 
16——Al Hendrickson 
17—Jack Lathrop 
18—Benny Heller 
19——Django Reinh 


























21—Albert Casey 
—Carl Kress . 


26—Al Avola 
27—Richard MecPartland 


(None Under 25 Listed) 


Tenor Saxes 




















1—Eddie Miller 3,576 
2—Gordon (Tex) Beneke ................ 3,462 
3—Leon (Chu) Berry.....................--- 3,410 
4—Lester Young 2,833 
5—Georgie Auld ................----..-s0-ee0ees 975 
6—Ben Webster ......-.....---..-----es0ceeeeee 935 
7—Don Lodice 903 
EE TIED cpccessecicnntsnnnsesncnttncsees 815 
oS Peaeed “a 562 
10—Saxie Mansfield ............-............... 416 
1l—Herbie Hay 400 
12—Jerry Jerome ............. ip-vacinichasiieaai 380 
13—Babe Rusin 311 
14—Joe Thomas ............--....0--..000-.-0 285 








[The Professional’s Favorite] 
. .» The World’s Fastest Selling Pick. . . 


THE NICK LUCAS PICK 
for Banjo and Guitar 

PRICE, 10c EACH; 3 FOR 25c; DOZ., 90c 
MANUFACTURED BY 


NICOMEDE MUSIC C0O., Altoona, Penna. 














These New Bands 
Got a Start 


Outstanding new bands of 
1940 were Raymond Scott, 
Tony Pastor, Claude Thornhill, 
Charlie Spivak and Teddy Pow- 
ell, who reorganized his 1939 
outfit. 

Georgie Auld, Jack Jenney, 
Muggsy Spanier, Teddy Wilson 
and Bunny Berigan were not 
successful as leaders. 

Of the 1939 “new band” 
crop, Will Bradley, Jack Tea- 
garden, Bobby Byrne and Harry 
James were outstanding, l- 
though none moved up into top- 
ranking classification. 

Glenn Miller remains man of 
the year, with Tommy and Jim- 
my Dorsey, Duke Ellington, 
Benny Goodman, Woody Her- 
man and Count Basie close be- 
hind. 















































15—Henry Bridges ............---.:--ss+ss++ 142 
16—Dick Wilson ..... 142 
17—Charlie Frazier . 91 
18—Buddy Tate ....... 76 
19——Peanuts Hucko . 72 
20—John Bothwell .....-........----------.-. 70 
21—Al Klink 70 
22—Arthur Rollini .......-.....-------------. 61 
23—Joe Garland ..... a. | 
24—Happy Caldwell  -......-.....-..-.--000 46 
25—Gil Rodin . 36 
26—Julian Dash 33 
27—Clarence Bassie .......-.-...-.-----------++ 29 
28—Barney Bigard - 28 
| 20——Mickey Folis 25 
(None Under 25 Listed) 
Trombones 
LemJack Jemmey  .......ceccccesee--seseeesnenees 4,153 
2—Jay C. Higginbotham ..........-.....---+ 4,001 
3—Lawrence Brown 2,165 
4—Neal Reid + 1,325 
S—Vernon Brow ...........cecce--seeeeeneee 1,253 
6—Floyd O'Brien 1,070 
I—Joe (Tricky Sam) Nanton............ 691 
8—Al Lepol (Leopold) .............-..---« 569 
9——J Tizol 505 
10—James (Trummie) Young .-.........-- 365 
ll——Murray McEachern ..........-.-.------- 352 
12—Bruce Squi 310 
13—George Brunies .........-...------0+-+---0+ 301 
14—Sterling (Red) Ballard .............. 276 









15—Billy Raush 
16—Pee-Wee Hunt 
17—Miff Mole 
18—Warren Smith 
19——Dicky Wells 
20—Toby Tyler 
21—Ted Vesely 
22—s y Lee 

23—Ray Conniff .. 
24—Paul Tanner 
25—Brad Gowans 
26—George Arus 
27—Benny Morton 
28—Fred Beckett -. 
29—Claude Jones .. 
30—Nat Lebovsky ... 
31—Jose (Joe) Guiter 
32—Sandy Williams -..... 














































33—Earl Hagen 41 
34—<Heve Bok 34 
35—Joe Harris 29 
| 36—Fred Robi 25 
(None Under 25 Listed) 
Basses 
1—Bob Haggart 3,984 
2—Artie Bermstein  ~..........-.-ss-ssse---0 1,987 
3—Jim Bl 1,778 
4—Walter Page ... 790 


5—Walter Yoder 
6—Sid Weiss 
7I—Doe Goldberg 
8—Jud De Naut 
9—Artie Shapiro ... 
10—Tony Carlson ... 
11—Arnold Fishkin 
12——Bob Casey 
13— Milton Hinton 
14—Biddy Bastien ... 
15—Pops Foster 
16—Wellman Braud 
17—Pete Peterson ... 
18—Israel Crosby ... 
19—John Williams 























20—John Si 
| (None Under 25 Listed) 
e 
Pianos 

ets: TI. Scciintinetnincteccssicwnepnncn 4,616 
2—Bob Zurke 1,190 
3—Freddie Slack  ................+---..esss0--+ 884 
4—Tommy Linehan ........................-- 700 
5—Joe Bushkin 513 
6—John G ieri 491 
7—Billy Kyle 414 
8—Mary Lou Williams .................... 4i1l 










9—Art Tatum 
10—Chummy MacGregor 
1l—Frankie Carle 
12—Dave Bowman 
13—Pete Johnson ... 














14—Milt Raskin 60 
15—“‘Jumbo” Jack Gardner .............. 59 
16—Bob_ Kitsis 46 
17——Meade Lux Lewis ...........2...-.---+-++ “4 
18—Floyd Bean 41 
19—Albert Ammons ............ccc---sseessee 30 
20—Bill Straub 4 25 
(None Under 25 Listed) 
Arrangers 


— 


1—Fletcher 
2—Sy Oliver 
3—Toots Camarata 
4—Eddie Sauter ... 
5—Jerry Gray 
6—Vie Schoen 
J7—Joe Bishop 
8—Billy Strayhorn 


(More Results, Next Page) 


M U S | TO POEMS 


Send poem for consideration. Rhyming 
pamphlet free. Phonograph electrical 
transcriptions made, $7.00 from apo word 
and music manuscript. Any subject con- 
sidered. Love, Home, Sacred, Swing. 




















COMPOSED 


\Keenan’s Musie Service 


Box 2140, Dept. DB °* Bridgeport, Conn. 




















Chicag 
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Here 
a comp: 
Frank } 
Slack, | 
Bradley 
Bradley 
credited 





9—Bob 
10—Don 
1l1—Dean 
12—Billy 
13—Eddi 
14—Matt: 
15—Lenn 
16—Paul 


SEL 
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[ The Old and the New Blues 88 Men | 














Here are two outstanding blues pianists, one a veteran and the other 
a comparative youngster, who gained recognition during 1940. At left, 
Frank Melrose, Chicago Steinway caresser, pounds it out. At right Freddy 
Slack, former Jimmy Dorsey box-star, beats a blues boogie with Will 
Bradley’s band at New York’s Hotel Biltmore. Slack’s pianologics on 
Bradley’s records, along with Ray McKinley’s Texas-type songs, are 
credited with the Bradley band’s sensational rise. 








ES TIE eccccntenccoccceniveresesncaioca 
10—Don Redman ............ 


Girl Singers 





1l—Deane Kincaide . ee I 2,3 

12—Billy May ..........- 2-—Billie Holiday . -1,123 
13—Eddie Durham ... 3—Dinah Shore ... 1,080 
14—Matty Matlock .... 4—Helen Forest ... 875 
15—Lennie Hayton ... | S——Mildred Bailey 854 
16—Paul Wetstein | 6——Marion Hutton 514 
U7—Jiggs Noble  ...........cccceeseeeee ‘inital 7—Virginny Sims .... 410 
ON en | S—Irene Daye ........ 301 
19—Red Bone 9——Maxine Sullivan 251 
20—Billy Moore | 10——Bea Wain .............. 246 
21—Fred Norman l1l—Connie Haines 239 
22—Bill Finegan ..... | 12——Connie Boswell 219 
23—Edgar Sampson | 13——Ivie Anderson . 216 


| 14——Martha Tilton . 
15—Nan Wynn 
16—Anita Boyer 
17—Helen Humes ... 





24—Jimmy Mundy 
(None Under 25 Listed) 











Favorite Soloists 
























































18——Mary Ann McCall .. 98 
1—Benny Good 1,891 | 19—Doris Day .............. 86 
2—Harry James ..........--.... . 867 | 20—Dillag 81 
8—Artie Shaw ..............-- 689 | 21—Judy Garland ...... 80 
4—Coleman Hawkins 660 | 22—Louise Tobin .... 79 
S—Gone Krupa ..........cccceceeeseseeeeeeneneee 502 | 23——Helen Ward ......... 59 
6—Woody Herman  ................0...000008 337 | 24—Bonnie Baker ..... 53 
I—Charlie Barnet ................0----eee0e 295 | 25—June ond . 52 
8—Mugesy Spanier ... 294 | 26—Mariona PEE kcecsencee 39 
9—Tommy Dorsey ..... 290 | 27—Marvell Maxwell ......................-- 25 
10—Louis Armstrong 241 (None Under 25 Listed) 
ll—Jack Teagarden ... 216 
12—Bunny Berigan ..... 195 s 
13—Tex Beneke ........... 173 Male Singers 
14—Johnny Hodges ...... 166 | 1—=Bing Croaby  ......cccccccccccssscccccescceee 2,210 
15—Sidney Bechet ... 117| 2—Bob Eberly ..... 2,09 
16—Johnny Austin 116| 3—Frank Sinatra .... 1,435 
17—Count Basie ... 111| 4—Bon Bon Tunnell. 1,246 
18—Lester Young 105 | 5—Ray Eberle 986 
19—Eddie Miller . 95| 6—Jimmy Rushing .... 802 
EE SEE ees 91 7—Jack Leonard ........ 435 
Zl—Red Norvo  ........--....-00--+ 78| 8&—Joe Turner ........ 281 
22—Ziggy Elman ..... 66 | 9—Harry Babbitt .... 184 
23—Charlie Spivak 60 | 10—Kenny Sargent .. 165 
24—Teddy Wilson ... 51 | 11—Howard Dulaney 86 
25—Art Tatum ....... 48 | 12—Terry Allen ..... 80 
26—Earl Hines 47 | 13—Ray McKinley . 16 
27—Pee-Wee Russell ..................-.00-00 44 | 14—Pha Terrell ..... 67 
28—Benny Carter 40 | 15—Perry Come ... — ae 
29—Fats Waller 37 | 16——David Allem 2......ceeceeecceeeeeeeeees 61 
80——Buddy Rich  .............000........ rear 33 | 17—Harry Cool 60 
81—Cosy Cole 25 | 18—Dan Grissom ... 59 
(None Under 25 Listed) 19——Henry Wells 51 
20—Herb Jeffries 41 
H 1 21—Eddy Howard . 25 
Small Combinations A ng age re 
1—Benny Goodman's Sextet.............. 2,627 
2—John Kirby 1,481 
3—Bob Crosby’s Bob 1,380 


4—Woody Herman’s Woodchoppers 1,066 
5—Artie Shaw’s Grammercy Five.... 546 
6—Adrian Rollini 516 
7—Muggsy Spanier (records only).. 260 
8—Will Bradley's Trio 1 

9—Johnny Hodges (records only 
10—Bud Freeman 
ll—Fats Waller 
12—Max Miller 


Nazis Plunder 
Laberte Fiddles 


New York—News has reached 
this country that the famous violin 
workshops of Mare Laberte in 











13——Andrews Sisters ...............0.-ssseeee0e 95 . * 

14—Lionel Hampton (records only).. 87 Mirecourt, France, ,were stripped 
IS—King Cole Trio ........-.--.c-ssseseceseee as|bare by the Nazi invaders. Loss 
16—Ink Spots 81/ was estimated at more than $250,- 








17—Jimmy McPartland .. 


ee tet eo 000, including a fine collection of 








19—Tommy Dorsey's Sentimentalists.. 61 Strads. The only other stock of | 
20—Ted Weems’ Hot Five vcvcvnwen * Laberte fiddles, violas and bows is 

—Merry acs s i 2 * 
22—Mary Lou Williams (rec. only). 46| buegeleisen and Jacobson’s-in this 
23I—Sidney Bechet Trio -.....----u0-sess 27 | country. 


rio 
(None Under 25 Listed) 





King of Corn 


1—Guy Lombardo ................----000++++- 
2—Clyde MeCoy ..... 

38—Clenn Miller . 
4—Johnny McGee 
5—Henry Busse . 
6—Kay Kyser .... 


Ray Conniff Quits 


o/Crosby, Joins Shaw 


Los Angeles — Artie Shaw has 
snared Ray Conniff, talented young 
trombonist and arranger, from the 
Bob Crosby band. Coniff joined 
Shaw at the Palladium here and 
is working on several new non- 
ASCAP arrangements. 





1ll—Ted Lewis 
12—Horace Heidt ....... 
13—Charlie Barnet 
14—Orrin Tucker 





Alberta Hunter, Born on Beale 
Street, Has Sung in 25 Countries 





BY ONAH SPENCER © 

“The Marian Anderson of the 
blues.” 

That’s what they call Alberta 
Hunter, race singer extraordinary, 
who has sung blues in 25 different 
countries on the continents of Eu-| 
rope, Asia and Africa. 

Alberta was born on Beale 
street, Memphis, the capital of the 
blues. She claims to have intro-| 
duced St. Louis Blues to that city 
before it was known or recorded 
elsewhere. 

Taught Sophie Tucker 

“I introduced a lot of old-timers,” | 
says Alberta. “A Good Man is| 
Hard to Find was one of my spe-| 
cialties. I taught it to Sophie 
Tucker who has featured it ever 
since. Someday Sweetheart is an- 
lother piece that I introduced at 
the old Panama in Chicago.” 


ALBERTA HUNTER 








sales surpassed 500,000!” 





Bum Kicks for 
Bill Benson 
‘And His Gang 


Bristol, Wis.—It was tough sled- 
ding in large doses for batoneer 
Bill Benson and his cohorts here 
recently. 

First of all their personal man- 
ager got into a little legal trouble 
and forgot to tell the boys about a 
cancellation. So the band found it- 
self without a manager and with- 
out work. 

When they finally scared up a 
job out on the road, a_ truck 
smashed their bus, ruining it as 
well as all the drummer’s equip- 
ment. The truck driver had no 
insurance, so the boys found them- 
selves without a bus. Next job they 
traveled to in cars. One of the cars 
had a flat tire, was forced into the 
ditch twice and smashed into by 
another car. The next night, while 
unloading, one of the cars backed 
jover a violin 100 years old, be- 





In 1926 Alberta introduced St.|longing to one of the boys, and 


She has personally written at| Louis Blues to Great Britain. Lon-| crushed it to bits. 


least 75 per cent of the blues she|don audiences went wild over her 


Band, still undaunted, is cur- 


made famous. “Draftin’ Blues was|Tich golden voice and her feeling) rently on one-nighters in the mid- 
la killer in the last war. I’m think-| for the blues. One paper described | dle west— with fingers crossed, 
|ing of reviving it again,” she says. | her singing by saying, “She ty plenty. 

e 


Her most famous blues is Down| lates the patterns of life, 


|Hearted Blues, the biggest blues| hopes, the joys, the sorrows—all | 
seller of all time. Alberta wrote|its shades, into the nuances of | 
|sound and cadence of the Negro! 


the words and music. Blues.” 
. } ‘ 
Then Bessie Grabbed It | While abroad 


| } sh 
“After I figured the market for | “Queenie” ~ 





| Lane Theater. 
May Marry Before Long 


John Harrington 
Injured in Fall 


BY JIMMY GENTRY 


Chicago — John Harrington, for | 
more than a decade alto saxist and| bridal gift for his bride-to-be. 
clarinet soloist with Andy Kirk’s 


Clouds of Joy, had a busy week-/ ing the blues—and waiting. 


played|: 
‘ 5 : in the British version |: 
| it was exhausted, Bessie Smith re-|of Showboat opposite Paul Robe-| 
corded it for Columbia—and the|son at London’s famed Drury 


At present she is engaged to 
Baron Sommery Gade. Their mar- 
riage has been delayed due to the 
war blockade, but the Baron is now 
in Tangiers where he has pur- 
chased a beautiful estate as a 


Meanwhile Alberta goes on sing- 




















“MODERATELY. PRICED: 


PG GRADED STRENGTHS 


ONY IMPORT. co. 

















end here recently. Kirk replaced 
him with Rudy Powell, who has 








Harrington fell on an icy sidewalk, 
fractured his jaw and breaking} 
some teeth, making it impossible 
for him to blow. 

Kirk’s saxes now include Powell 


























6-piecer doing good on its aed 





readies ner woes AGAIN . . Selmer Players lead 
IN DOWN BEATS CONTEST! 














and Buddy Miller 2 altos and} SOLOIST 
Dick Wilson and Ed Inge on ten-| ° 
ors. Andy hopes to augment the | Benny Harry Artie Coleman 
section by bringing Harrington | * 
ok Viet waull Gee ie dee Goodman James Shaw Hawkins 
saxes, a setup he has long wanted. | ALTO SAX 
| Toots Mondello Hymie Shertzer 
$10,000 Spent ae Y 
x 
For New Union vse: 
Eddie Miller 
BY BULK HOLLINGSWORTH 
Richmond, Va.—The union, Lo- CLARINET 
cal 123, recently moved into its| e 
new agey new hall rep-| Irving Johnny Barney 
resents a $10,000 investment... . . ° 
Harry sa ———_ —_ Fazola Mince Bigard 
fit is grabbing a lot of town work. 
pe ELMERS PREDOMINATE IN 
Maybe it’s that blond depth charge, s 
/name of Shirley — | REED SECTIONS OF WINNING BANDS, TOO—————— 
|singing with the band. ... Van ° 
|Keys due back at Tantilla mo- Benny Glenn Tommy Jimmy 
mentarily. . . . Herb Powell’s new| Goodman Miller Dorsey Dorsey 





commercial. 




















For Better Music Recording 
On Your Home Recorder 


"A recorder is no bet- 
ter than its micro- 
phone." Outstanding 
velocity microphone for 
orchestra, stage and 
drama _ pickup, vocal 
and instrumental use. 
Small, compact. All 
highs and lows in true 
relation, Tilts, does 
not hide face. Fine, 
highly polished chrome, 
ft. cable, four im- 
pedances, wt. 16 oz. 
At your dealer or job- 
List $24.50 ber. 
Universal Microphone Co., Ltd. 
430 Warren Lane Inglewood, California 


| 
| 
| 
| 


| 


























15—Russ Morgan 
16—Benny Good 
17—Jan Garber 
18—Tiny Hill 
19—John Kirby 
larry James 
— Lyman 
ayne King 
23—Shep Fields 
24—Bob Crosby 























FLUTES! 
Sterling Silver! 


(None Under 25 Listed) 




















CHESTER E. GROTH 
SELMER DEALER (Exclusive) 


MINNEAPOLIS, MINN. 
47/2 So. 8th St. Upstairs 











PICCOLOS! CLARINETS! 
Sterling Value! 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


Sterling Craftsmanship! 


word: 


























Selmer-U.S. Sax has Tone Boosters that step 

up tone, response, volume, and eliminate 

pads. Send name and address for advance 
information, ready soon. 


SELMER, Dept. !!26, Elkhart, Indiana 
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3-Way Sax Chorus is Best. 
Part of New Carter Sides 


BY BARRELHOUSE DAN 
The most versatile jazzman of them all is finally getting his due. | 


| 
| 





Ellington Most Consistent 


Down Beat’s nominations for honors in the field of 
phonograph recordings for the year 1940: 

Most consistently excellent band: Duke Ellington, on 
Victor. 

Best exploitation and promotion: RCA-Victor. 


* 








e TH 
Kirk 
Mad 


Fluffed by both Columbia and Decca, who made no attempt to push | 
his band, Benny Carter this week makes his debut on Victor’s Blue- 
bird label. Playing solo clarinet on All Of Me and brilliant alto on 


Best merchandising and packaging: Decca. 
Best experiments in hot jazz: Columbia, for their re- 














The Very Thought of You (BBird¥Y issues; Decca, for its albums of Chicago, New Orleans and BY GE 
10962), Carter is more than im-|ard’s singing is too much, and Kansas City styles plus Tatum, Freeman, Boogie Woogie . 
pressive on his first time out. 1 Rh ga digg angst of — — ‘’ |? and similar hot collections. Andy I 
Benny Morten on Trombone | painful. Without Eddy, teed Rem aN he Biggest bringdown: Eli Oberstein’s Varsity-Royale labels. Seowsy. 
The arrangements are Carter’s.|eould have been exceptional per-| : 2 Best Reviewers’ Service: Victor, first; Decca, second. has had | 
In fact, Benny’s genius is appar- | formances. ‘Kansas City Girl who has Most important technical advances in recording: RCA- ords but 


ent on almost every note on the 
two sides. Particularly of interest 
is the gorgeous 5-way sax section 
on the initial chorus of All Of Me, 
a chorus which is so thrillingly 
designed and executed, with Car- 
ter playing lead alto, that it defies 
description either by mouth or in 
type. 

Personnel includes Stafford Si- 
mon, Chauncey Haughton, George 
James, George Irish, saxes; Rus- 
sell Smith, Sidney DeParis, Bob 





made good in the big time is Max- 
|ine Tappan, now with Ray Noble, 
who won her early spurs singing 
with Henry Busse, Gus Arnheim 
and others. Maxine learned to chirp 
while attending Kaycee’s Central 
High. She and Noble now are in 
their 26th week at Chicago’s 
Palmer House. 


Horace Henderson 

| “Coquette” & “I Still Have My Dreams,” 
Okeh 5841. 

| Five-star versions of two good | 
tunes, the first an evergreen and | 
|the second an original by Sir | 
| Horace. Not outstanding, but good | 
solid jazz, intelligently orches- | 
| trated and well recorded. 





Wayne King 


| “The Waltz You Saved for Me” & “Song of | 
| the Islands,” Vic. 27224. | “Royal Garden Blues” & “Wholly Cats,” by 


Benny Goodman 












































Victor. 


Lester Young, 0. Oe seas 











e | Two better than average T. D. 
ount asie | jobs, the Pied Pipers and Frank 
Sinatra hogging the Stardust 

compo in a carbon of the I’ll Never 

art ompany Smile Again score which Freddie 
Stulce penned last summer. Plat- 

| New York—Lester Young and|termate is a Sy Oliver jump ar- 
| Count Basie, friends and co-work-|rangement of a Stephen Foster 





















































Williams, trumpets; Benny Mor- the sextet, Col. 35810; “Henderson Stomp” |ers f F : : : . 
S 8; , eee | the sextet, Col. enderson or the last five years in|standard, Discarding his trite, re- 
ad oe ee, See | They stink out loud. |& earn by a gt Col. ag |Basie’s band, parted two weeks /|petitious riff figures which have Leo G 
dal & Se "'s ; White. pi 4 Walter Davis lc le Wil returns to Wg oe |ago. The split came as a terrific) characterized so many of his re- time Blan 
ee eee Wee Tana + Red | Cootie Wi ay ae = four | Surprise to followers of Basie and |cent attempts, Oliver goes back to Kansas ( 
drums, and Roy Feiton, vocalist on | an ion Vides, Basie with the sextet, Fletch-_| ‘2, band. isouuite ‘aco, sessions. “ine seas an ieeict 
’ Augie Tw : ’ . ’ “| Basie said he would rather not|results are excellent. It’s mostly usicié 
a Rigg w= mage peony foe _ ee oe mont eed bg mmr ag or ome, comment. Young, one of the most|ensemble, spiked by a few short deserted 
the “B” sid ‘ &~ rs deli te, | Davis and Tampa Red, offer two| Ta ont b iy “th porn S09 Gistiactive and Tuvestite of ail the) sites, ond even Richy Grams geans ol 
beeutifully phrosed aslo” **~*| sides each, those by Davis getting| ic" Yuite cacily the worst Goodman | 200. S8X men, likewise refused to | good on that last go chorus. ation 
The band is still rough, but it|the nod although Tampa’s are by | record in history, poorly recorded Giscuns the change and said he Artie Sh — 
shows promise of becoming the|n© means poor. Titles, by Davis, |in the w ke 4 Hel F | geast sure waet bo wells oe. = — ~ 
smooth hard-hitting sais whieh are Four Feet Eleven and Hello — t’ ag sy 7 tum — ~ ial. | baste iS tee St on Gee “te” & Sen” Vie. ANN. one 
smooth, hard-hitting machine wrich |Blues (BBird 8574) ; by. Tampa, = ptt nt ae y® something | rere to fill Les’ shoes. Also| If Shaw had taken a razor and cut mee 
Begg Ringel — ae What dm f Going to Def and dn Wen as es leaving the band is Victor Dickin-| slashed TT. Dorsey’s* navel he ages 
cae ei wha tne cndaien ao Babu, Take a Chance With Me. | roap ly yy Ee srg am, who several months ago took|wouldn’t have carved him any Hes ' 
uals hs ines 0 bene deneeved |Huddie Leadbelly and Lonnie John- |S702, Winiems’ trumpet te Mase enny Morton’s trombone chair. more completely than he does on et’s id 
"|}son remain Bluebird’s best race|nificent: the rhythm Pion umes | Like Young, Dickinson knew Basie his version of the Carmichael clas- these sid 
" | artiste. however. cent; the rhy sec jumps back in Kansas City, although he|sic, compared with Dorsey’s. ture of 
Charlie Barnet , lout the studio into the hall. Cats ’ : F » t 
m e ~* A c her but still Figen didn’t join the Count until 1940|Strings balance a solid deftly- Trumpete 
ee See Baeehte Canke, Carmen Cavallaro Album | Basie’s (ig 8 b Ber a a 4 _— after working with Cab Calloway|phrased reed section, but the cousin of 
~ se a NTN “lane a 4 = he ——- and others. Basie is reported to be trumpet of Billy Butterfield on the = dos 
tions of the Barnet bari. Fried|“im. Gotta Sentimental Over You,” “My | 0:4 Bags ves sna |cutting his brass section down to| opening chorus is enough—without sah ohlliaes 
og A Fag wg By ne | Silent Love,” “I Can't Gor Started,” ‘Temp. . —_, = “g Ps - Aap ¥ — five instead of seven he has been| Artie’s superb clarineting and the — . A 
a 4 ; | eaten “SE 8 Conk Bo Wak, Yon,” Stan's = Wy | using. i marvelous high register trombone e : 
jan Leonard's which Chari, Play Eogeat age eats 'oik “Ws i [ayo gouging (by Smack), which| Lis, who failed to show up for of Jack Jenney-—to make the Sha. | Sneoh 
t ? ithe vy. Th PO, PCT | Friends,” Decea album 177. ; pe g00 ot ifficult. Person-|a record date on Friday the 13th,|vian arrangement superior to any a “produc 
itt 4 ty le y. ized blasting | All piano solos, with light | 7° s are on the labels. Two excel-|said “go ‘way and lemme sleep—| other that has ever been recorded. fave witl 
which ~ ’ fa ar aon as me | rhythm section accompaniment, | am one good, and one very bad/a man’s got no business makin’|Shaw hits his peak on this. But 7. 
Charli -aagaad —_ ap AR |Cavallaro’s offerings are pleasant Side, in all. Which is an okay|music on Friday the 13th.” Tab| Temptation doesn’t tempt. It’s far Also of 
= rted —" + mages dl "that it enough in a commercial but un-| #verase in any league. Smith ds joining the band and Ed|below Stardust’s standard, both Vocalion 
es ee ae finest |CO™RY 3 way. The material selected Art Totem — is temporarily in on trom-| arrangement and performance. : + ll 
. x |is good, consisting exclusively o =. z. . | 
= lend year. he Sipover, | evergreens which have stood the| “Begin the Beguine” & “Rosetta,” Deeca Woody Herman t saxophon: 
i ar Wasa -nomnenition replete | test of time well. You'll find few | *5°- es ae e e “Five O'Clock Whistle” & “Golden Wed. | Mary Lo 
with tom-toms, which means noth- | {hills nen, SUE Sa, Seem, Gee pity Big, Aaa gen Miller F inall "The best D George 
ing. Tempo is bright. Charlie’s alto |<" bad spots. Pianists especially | put out by Decca, Tatum’s solos | The best Dillagene vocal she’s | George M 
ail Siaee suck te begining tol will find much of Cavallaro’s style} are perfect Tatum. Frills, techni- é e yet recorded, Woody’s clarinet, and | “Columbia 
all | admirable. cal displays and no heed to tempo. Gets Anvil a potent, gut-filled brass section ro = 
. Bob Cheste |The man sounds almost mechani- make Whistle one of the herd’s uncefor 
Eddy Howard ° ester i his ability as iid ® ee commercial jobs, Reverse is Lee Cc 
ss area = | or Whing-Dine” & “I’m I ser remains unquestioned. Ch W almost all Frank Carlson drum 
i & “Old Fashioned Love, Col. | ovale Moo 4” BBi-d 16964. vaginas tinea, orus on ax in a sort of Sing Sing Sing ‘aa o ey 
a eC, oe q Sharon Pease’s boogie-structured ner. It’s far better suited to the- en Mt 
both = He * the first ete eo stomp is given sympathetic treat-|“Rhumboogie” & “Rocco Blues,” Decea | ne ‘ae inc _ oy tee | ater PES TD WOR een t 
the best spots on each, But How-|™ent by Chester, whose band rates | *°°*- a a eo see: vt 
: |with the very best when it isn’t) Like Cab Calloway, Rocco uses |, a fi et HJ ae He — Terry Shand 8849. Lec 
japing G. Miller’s. And that isn’t | his mouth too much. A promising | Jy 7. ie ° d Mi “yp on Ow LG) “Missouri Scrambler” & “Southern Fried,” record ci 
J tee) -Ja)4 8 | often. Buddy Brennan is capable | pianist, albeit somewhat mechani-| oy ae th wad Ae — Phoned Decea 3472. ~ he 
C | enough on piano; the arrangement | — ayy 0 good ideas and as- |}, oem ae Se io band behind! Shand’s band lacks much, but it >> os 
lis competent. Reverse is Dodie|tounding technique. But he spoils | l . . |is encouraging to hear two sides - 
Fee rie my eae al O’Neil’s, singing in front of a/|them by yelling corny shouts. The| ape Miller, Eg + previ-|as these unmarred by corn or which see 
Guaranteed to play like new, or money refunded. | Miller background. Biggest factor|blues is a variation of Yancey |Sinog rg onlin = hems im dis-| schmaltz vocals, Just mediocre ver- pr sides 
Such ‘nists as Bing Crosby. Benny Goodman, | holding Chester back, it appears,| Special and hardly as good as the|Six-minute jum got his -'s * sions of two 1940 jump_ tunes. rye 
Woes Sing ont amped S others. 10 different /is his Miller imitations. The man| original, which will stand long|% 1 Cho. jump version 0 Shand’s men have the right idea yi @ 
Rie puntiraiom. OODWI . Dept. ts | Might move if he tried being even | after Rocco Blues has faded. eg d prus on records. The day even if the scores are trite and ep 
4419 Broadway * Chicago, Ill. | a little bit original. : ee Se Friday, the 13th! simple. Fried can’t compare with and Wea 
Duke Ellington Vaughn Monroe cut Jimmie Fid-| Barnet’s version, or Harlan Leon- lins’ next 
| “Chloe” & “Across the Track Blues,” Vi ler’s first composition, I Do Mean ard’s. was with 
| 27235. 2” Vie. You, a BMI besaty, for a. board Ba: 
| Tricky Sam starts Chloe off with nric Madriguera is set for @ mount di 
|his plungin’ sliphorn, then the neal ific ae hfe: 8 t After Artie Shaw Gets - k 
| theme is developed and short solos . Se Sees ee a —- 
by Ben Webster, tenor, and Cootie | lected, Enric to do the heavy on Blues on Disc es 
lead into a fine-developed intricate latin-flavored tunes. Maddy will — 
out with a weird mess of chords|P¢ °" the black four-bit label. | Los Angeles—Artie Shaw is eas- the le 
By: ever all, A beautifal. eben an ily the most prolific recorder on the n zone 
.- + Writes Billy's Gang (| American classic. The blues is Muggsy Records coast. Last month he made four Duet St. 
ae a a - this fine paper tye says further: ‘“‘It has won dl neni and justly, for sides Sng Fi _ ——_ ge 
_ ¢ quality of our music to such an extent that we don’t arney’s round tone an elightful group, rT. Livingston resume: 
Beteed iti weeal eshte en on ga ee way of ‘expressing: himaclf i the| ae Bing Crosby Wien’ the Quail Come Back to'San | Faw Bt 
works wonders!" “‘Most perfect ever used!"* These ‘typical wl Ansara low register have no equal. Cootie Los Angeles — Decca pulled a Quentin, My Blue Heaven and ; lues, fir 
from Werd Airline owners who use their Sound System under every condition. and Lawrence Brown also are oa the other night by getting Smoke Gets in Your Eyes, the / = ; 
a ia Send for Catalog heard. Two dynamic sides from | Bing Crosby, Muggsy Spanier and|Jerome Kern classic. All for Vic- Collin th 
Pied out alt shout War airline Sound Systems in the new Catalog. It gives the most consistently excellent | Connie Boswell in a recording stu- | tor. Bf 
the. sight. System. ler-your-accde-and--olere = wide, rane EAT group on discs. dio at the same time and cutting} In addition, Artie cut a two- uae be 
advertised mikes at no extra cost! Send name and address for FREE copy some fine wax which feature songs| sided, 6-minute version of Blues Others n 
at once. a teeeaie ey aan ‘ by the Crosby-Boswell team backed |from William Grant Still’s Lenox 4 ers 0 
men eal w ards and get Time Payments ! 1 Musicians by Muggsy’s muted cornet. Avenue Suite. Others made by the : ‘a ‘urnell, 
_ 3 i SLIDE ‘ ee gh ~_~ won’t & on the big, bend xy S Juan Tizol’s Bag kr 0; = 
lard | RULE nish abels, however, for soon | mid, is Is Romance, Who’s Ex- Tt 
ye ee peeve u he will cut some sides of his own|cited?, What Is There to Say? ae Je 
worantee mouse THAN 600 RETA STORES : The Lightning _Faet Musto Caloulator. for Bluebird, to which he is con-|and an original by Shaw and Ray 939 Inj 
MAIL COUPON NOW! | tures, Transposition and Instrucstateten, || tracted as a featured artist. Conniff, Prelude in C-Major. — » She 
Ch caieg ; Excellent for Arranging, Home Study 08 went 
Monxgomery Ward & Co. ™ ||| and Counterpoint. Complete. All Phacce || [MMLMQCTOGIN TIC t-te me caer . [mo 
= B-44, Chicago, =. of Music Covered. ‘ 1: See oy oy ae Piel de 3 HO 
: lease RUSH new Catalog, FREE, on VEST POCKET SIZE 1%” x 6%” ai ins 
: Ward Airline Sound Systems. SOLID LUMARITH CONSTRUCTION aa | MUS 
00 Complete with i i 
| sis ONLY $] 20° mses Fring chor 
Ad 
) Ades SAL ploce f 
City 7 F. L. POPER 7° Bailey Ave. BERGE 
: ATLANTA, GA. P.O. Box 3 329 'W. 4th 
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Oa AO At ae 
ant e THE HOT BOX e 
e j 
eld of Kirk = ou Ss 
) 
» }! Made Wax for 
Sis Calloway 
pir re- 
2s and BY GEORGE HOEFER, JR. 
. (2 East Banks, Chicago) 
Voogie Andy Kirk’s Clouds of Joy were 
once “Joy Boys” for Blanche (Sis) 
labels. } — Calloway. Kirk’s fine band long 
econd.{ has had a large following - rec- 
7 ut it is not generally known 
RCA t ords b that several of 
: his early sides 
ween } have been hid- 
den under a 
3 pseudonym. 
ie. 27233, Recently Andy 
oe T. D revealed to the 
i Frank Hot Box that his 
Stardust band, including 
ll Never Mary Lou Wil- 
Freddie liams, his piano 
rr. Plat- star, recorded 
ump ar- with Cab’s sister 
Foster under her name 
an, Bes ee SR Meee = 
his re- time Blanche was fronting Andy’s 
back to Kansas City group at the Pearl 
ve, The Theater in Philly. 
/ mostly Musicians still talk about the 
w short deserted church in Camden, N. J., 
1s sound where Victor made many records 
; because of the structure’s peculiar 
acoustical adaptability to record- 
ing. It was to this church that 
c. 27230. Blanche and her Joy Boys came to 
zor and cut Sugar Blues and Just a Crazy 
vel he Song, Victor 22661; Casey Jones, 
im any Vic. 22640-B, I Need Lovin’ and 
does on Let’s Do It. The personnel for 
ael clas- these sides is told under the pic- 
Jorsey’s ture of the band on this page. 
deftly- Trumpeter Clarence Smith was a 
ut the cousin of Joe Smith. It is Clarence 
d on the who does the “squawking” on 
-without Sugar Blues. On Casey Jones Mary 
and the Lou’s piano and Freeman’s tenor 
rombone are standouts. Blanche does not 
he Sha- sing on this side, for it was strictly 
to any a “production number” and a great 
ecorded, fave with Kirk audiences in Kay- 
it's “= Also of interest are five sides on 
d, both } Vocalion by Kirk’s band under the 
ance. + title of John Williams and his 
: , Memphis Stompers. Williams, the 
+ saxophonist, is the husband of 
jen Wea. | Mary Lou. Andy himself made his 
} debut on wax as_a member of 
al she’s | George Morrison’s Denver band on 
net, and | ‘Columbia in 1921. Andy was bass 
section man in the band and Jimmie 
. herd’s Lunceford Played sax. 
ye nd Lee Collins (see small cut) is 
19 man- the New Orleans horn man who 
to the- sat in Luis Russell’s trumpet sec- 
tion with Red Allen and Otis 
Johnson to record Panama on Okeh 
8849. Lee also has an interesting 
n Fried,” record career dating from 1924 
. when he arrived in Chicago from 
- but it N. 0. His first date was with Jelly 
0 sides Roll Morton on Autograph at 
orn or which session he made the follow- 
cre ver- ing sides with Jelly, Roy Palmer, 
tunes. trombone; and “Balls” Ball, clary: 
ht idea Fish Tail Blues and High Society, 
ite and Autograph 606, and Tiger Rag 
re with and Weary Blues, Auto. 607. Col- 
» Leon- lins’ next’ appearance in grooves 
was with Jimmy O’Bryant’s Wash- 
d Band on many of the Para- 
= discs by clarinetist O’Bry- 
an 
5 Back in Orleans in 1929, Collins 
was playing with Davey Jones, 
tenor saxist, and his band at the 
- is eas- ria Gardens. One afternoon 
on the the band, augmented by Sidney 
le four in, clary, and white, made 
amerc uet Stomp and Astoria Strut, 
sume?, Vie. 88576 & BBird 8168, and Tip 
to San | Hasy Blues and Damp Weather 
m and | 45lues, finally to be released this 
es, the These records were made 
or Vic- under the title of “Jones and 
llins gee ~ Eight.” Lee 
two- all the boys were in a 
: Blues mellow mood as the needle spun. 
Lonam } Others on the date were Theo 
by the | Purnell, alto; Joseph Robichaux, 
| Pyra-  °Plano; Al Morgan, bass; E. Sayles, 
os Ex- | is, and an unknown banjo. 
» Say? <tCredit ee oe oe a 
nd Ra ing this info In Sep Yr, 
“% v regis. Shortly after the above date 
*e went to New York and joined 
) HOT CHORUSES 
, MUSIC ARRANGING 
k Saree for Sax, Clarinet, aren , t, 
choruses $e. Special hoon — Hg ~ om 
al Pleces $3.00. Ten pieces $5.00. Send for list. 
xis BERGEN MUSIC SERVICE 
Box 3 37. 4th Street = * = CLIFTON, NN. J. 








of Blanche Calloway back in ’31, 
but actually it was Andy Kirk’s 
Clouds of Joy. This photo was 
made at the Pearl Theater in 
Philly. Blanche, sister of Cab Cal- 
loway, is in foreground on floor. 
Directly behind her, wearing bangs, 
is Mary Lou Williams at the piano. 
Others shown are (left to right) 
Floyd (Stump) Brady, trombone; 
Harry Lawson, Clarence Smith, Ed- 
gar (Puddinhead) Battles, trump- 


Andy Kirk's Band in 1931 





This band went under the name | ets; 


Lawrence (Slim) Freeman, 
tenor; Ben Thigpen, drums; Billy 
Massey, vocals; Andy Kirk, playing 
bass horn at the time; John 
liams, husband of Mary Lou, alto; 
John Harrington, alto & clary; and 
Bill Dirvin, banjo. This group re- 
corded for Victor under Blanche 
Calloway’s name. A few months 
later, the Calloway-Kirk partner- 
ship broke up and Kirk returned 
to Kaycee to play the season at 
Winnwood Beach. 





Luis Russell’s Saratoga Club ork 
which made Panama in 1930. 

More recently Collins has played 
accompaniments for blues singers 
in Chicago. With Victoria Spivey 
(Vocalion 3405) he made Detroit 
Moan and Hollywood Stomp. Mr. 
Freddie Shayne played piano on 
both. With Lil Johnson on Vocalion, 
Collins made Just a Cream Puff 
and Rattlesnake Daddy. These are 
on the juke box in the Ship Cafe 
in Chicago now where Lee leads 
his own trio and emsees the floor 
show. His trio has a fine boogie 
pianist by the name of “Flakes.” 

Next issue of the Beat will have 
the catalog and drivel as usual. 
Meantime, it is suggested that all 
collectors ask Max Kaplan, 44384 
Germantown avenue, Philadelphia, 
Pa., for a questionnaire to fill out 
for Max’s directory soon to be 
issued. 





Scott's ‘Swinging 
The Classics’ to 
Appear on Decca 


New York—Hazel Scott, Trini- 
dad’s gift to jazz, signed her first 
regular recording contract when a 
deal was closed with Jack Kapp 
of Decca recently. 

Hazel will cut six piano solos 
for an album titled “Swinging the 
Classics.” Her jazz versions of 


a highlight of her act at Café 
Society, where she’s now in her 
second year. Also to be waxed soon 
is a session featuring Hazel sing- 
ing at the piano four hits from 
Cabin In the Sky, with a small 
jam band backing. Hazel’s pre- 
vious wax appearance was on 
Bluebird with the Sextet of the 
Rhythm Club of London, spon- 
sored by Leonard Feather, who 
also set the Decca deal. 


} 


Liszt, Bach and Chopin have been | | 


Record Reviews— 
(From Page 14) 
Rex Stewart 


“My Sunday Gal” & “Without a Song,” 
BBird 10946. 

First biscuit to be made on Blue- 
bird by Ellington‘s renowned cor- 
netist has a lineup which’ includes, 
besides Stewart’s horn, Harry Car- 
ney, baritone and alto; Lawrence 
Brown, trombone; Jimmy Blanton, 
bass; Ben Webster, tenor; Sonny 
Greer, drums, and Duke himself 
at the piano. Gal is much the bet- 
ter side, obviously because, being 
an Ellington tune, it is better suit- 
ed to the group’s mode of treat- 
ment. But Rex’s cornet is excellent 
on both, as are the brief solo con- 
tributions of others on the date. 
Tasty, listenable, jazz. 


Ellington-Blanton 
“Sophisticated Lady” & “Pitter Panther 
Patter,” Vic. 27221. 

The Duke can do no wrong. But! 
he does here. Playing two duets 
with Jimmy Blanton, bowing and 
plucking his bull fiddle, the results 
are nil. Blanton’s booming thumps 


The Year’s Best Records 


BY BARRELHOUSE DAN 








are not always in tune, and when 
they are, the music is poor. Only 








D'A MANUFACTURING CO. 
204-8 E. 27th St., * N. Y. City, N. Y. 
Li & * ce => 

PRODUCTS . 
Picks—in celluloid 
and genuine Tor- 
— Shell. 
CI 


Gene Covers 
Veneer Cases 


a 
Dandy Cases 


Drum Slings 
Music Stands 


Music Bogs 




















Carryi 
""Clo-Cove" Cusso-—Gaee 
Built on cover. 








Ask YOUR DEALER 

















10-27—16th Avenue, Long Island City, New York 


STRINGS 


For 


VIOLIN- VIOLA-CELLO-BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE 
LAPREFERITA * CRITERION 
Strings of reputation, fully guaranteed. 
Convince yourself of their complete 
dependability under any _ conditions. 
GET THEM TODAY! 

Insist on your dealer getting these 
famous strings for you. If he cannot 
supply you, write us direct. Free catalog 

and circulars on request. 











Duke Ellington: Warm Valley,® 


Concerto for Cootie, Jack the Bear, 
Blue Goose, all Victor. 

Benny Goodman: Stealin’ Ap-| 
ples, by full band; Boy Meets Goy, 
Poor Butterfly, by sextet, all Co-| 
lumbia. 

Bob Crosby: Embraceable You, 
Decca. 

Glenn Miller: Stardust, Blue- 
bird. 

Jimmie Lunceford: What’s Your 
Story Morning Glory, Columbia. 

Eddie Condon: Ballin’ the Jack, 
Commodore. | 

Coleman Hawkins: The Sheik, 
My Blue Heaven, Bluebird. 

Count Basie: I Want a Little 
Girl, You Can’t Run Around, Okeh. 

Louis Armstrong: 2:19 Blues, 
Sweethearts On Parade, Decca. 

Jimmy McPartland: The World| 
is Waiting for the Sunrise, Decca. 

Pete Johnson: Kaycee On My 
Mind, Decca; How Long Blues, | 
Solo, Art. 


Meade Lux Lewis: Bass On Top, 


Blue Note. 


Bluebird. 
Jimmy Yancey: The Fives, Solo | 


rt. 

Mildred Bailey: There'll Be| 
Some Changes Made, Vocalion. 

Bechet-Spanier: China Boy, H.| 


Wil-| R.S 


Joe Sullivan: Low Down Dirty | 
Shame, Vocalion. 
Jelly Roll Morton: 
Blues, General. 
Benny Carter: Serenade to a 
Sarong, Decca; Sleep, Vocalion. 
Charlie Barnet: Southern Fried, 


Bluebird. 
Joe Marsala: Three O’Clock 


Mamie’s | 





bassists will enjoy these. Duke} 
doesn’t often go in for vulgar tech- | 
nical demonstrations and meaning- 
less exhibitions such as he allows 
Blanton to perform on these titles. 
Two unfortunate sides. 


Dolly Dawn 
“Hep-Tee-Hootie” & “So You're the One,” 
Okeh 5842. 

Backed by George Hall’s new 
band, Dolly returns to wax after 
a long absence to show she still 
knows how to sell a song to the 
public. Musically, there is little to 
recommend. But Dolly’s sales abil- 
ity, and Hall’s band—easily the 
best he’s ever fronted—make a 
good commercial combination. And 
potent material for juke boxes, 








Filters Record Scratch 


Through 
Floating Point... 


Fidelitone 


FLOATING POINT 
Phonograph Needle 


Reproduces recorded music at 
its best... Plays six months 

. eliminates needle chang- 
aa satin smooth self- 
lubricating point is made of 
platinum metals... used by 
record collectors. .-- 

Price 50c. 








Obtainable 
from the better music stores 
or write the maker 


Jump, General. 

Port of Harlem Jazzmen: Port 
of Harlem Blues, Blue Note. 

Will Bradley: Walk Me Down 
the Road a Piece, Columbia. 

Muggsy Spanier: Black and 
Blue, Lonesome Road, Bluebird. 

Jack Teagarden: If I Could Be 
With You, Melancholy Baby, Var- 
sity. 

Chocolate Dandies: I Can’t Be- 
lieve That Youw’re In Love, Com- 
modore. 

Harlan Leonard: Rock and Ride, 
Bluebird. 

Andy Kirk: 
Decca. 

Jimmy Dorsey: Major and Mi- 
nor Stomp, On the Trail, Decca. 

Tommy Dorsey: Milenburg Joys, 


Big Jim Blues, 


Victor. 

George Wettling: I Wish I 
Could Shimmy, Decca. 

Zutty Singleton: King Porter 


Stomp, Decca. 
Jess Stacy: Breeze, Varsity. 
Varsity Seven: A Pretty Girl is 
Like a Melody, Varsity. 
Woody Herman: East Side Kick, 


The Pearls, 


Earl Hines: Rosetta, piano solo, | Decca. 


Mary Lou Williams: 
Decca. 
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PEDLER 


Clarinet 


| @ Talk about swank! 
Glamour! Class! Say, 
these new clarinets by 
Pedler have more spar- 
kling, dazzling beauty 
than the Diamond Horse Shoe of 
‘the Metropolitan Opera — and 
everything to back it up! Tone! 
|| Volume! Resonance from top to 
'! bottom! Just the “last word” in 
| fine woodwind construction. 
| How about it? Is your talent 
| | being stymied by an out-of-date, 
i 
/ 
h ‘ 








inferior clarinet? Then, it’s time 
you owned a new Custombuilt 
Pedler . . . built with matchless 
precision by the fourth genera- 
tion of craftsmen who specialize 
in building woodwinds only... 
to help you better your prone Sal 
ance and realize your fondest 
musical ambitions. 

See your Pedler dealer and try 
one. Write for FREE FOLDER. 


The Pedier Company, Elkhart, ind., Dept. 109 


New! Transparent Mouthpiece! 
Another Pedler advance- 
ment! Light weight, dura- 
ble, crystal clear Clarinet 
mouthpiece with scientifi- 
cally designed tone cham- 
ber for greater volume, 
brilliance and full, even 
tone, $7.50. Order now. 


“PELE 


Cootembuilf Woodwinds 
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|e Doubling in Brass e ussie-trombonists io 01 
ae 
How to Select a ew Iricks of the Tram/| '— 
. Me 
Mouthpiece for Chops BY MURRAY McEACHERN 
(Featured Instrumentalist with the Casa Loma Band) 
They’ve caught up with me finally—Down Beat and you trombone Published by 
’ 
By John O'Donnell players who have been writing me letters. Putting those together adds Here’s a 
up to a trombone column. from the | 
When trying out new mouth-¢ : I hope you’ll get as much kick out of reading it, as I will writing it, eahed | 
pieces picture my derby, size 7% eens you from bg ao YA ue aD . How successful I’ll be at answering your questions, I don’t know, especially 
on your head; or your derby size | Shop fell, Be wons ~ pe gives alt Gc : ‘dees | All I can do is try. So ask away, and we'll see if we can lift at least A — 
61 head! If that doesn’t : ing. | ° ° some of the tussles out of trom-2—— battle tror 
te ag die: matric let eae ahem soba ery mg mee Pagliacci of the Piano, Joe) pone playing. s cae perfect semaine conte i afterbeat. 
tell you about a dream I had. I) because only those using a lot of Reichman, takes time out between| § G., of Newark, N. J. writes: . ‘thet’ ee t pry Af 
saw a flock of brassmen sitting on | 4 white of upper lip need a deep | sets at the Essex House, New York,|«] saw your act at the New York comes best through continuous : minished | 
a nut house lawn plucking petals | ae |to chat with Elaine Miller, who| paramount and was very much| Playing of the tougher jobs. cial with 
from daisies as they mumbled, “It eer =e bi th. bie li jonce sang with a band herself. | inspired, especially at how easily Red Ginser, of Toronto, Canada, and <r 
Sa eine ” = ae ote. Os PS | Joe's piano—and his clowning— and well you| Writes that he’s having trouble | moishal s 
it fits me not. and large amount of red membrane | ki Peta ones double on differ-| making his vibrato blend with the lewe 
: thought iy watched aes eee Ragen te yg ej making many friends for him. | ent instruments. trumpets. He is in a band that | Tamg ea 
“If I only could explain to them) “he : “ | ave been| uses two trumpets and one trom- Publish 
that it was the wrong size that most fapertent, ching. is that the playing trom- ae. - sounds po me, Red, as With - 
drove them nuts, I am sure I could | high and larger as they go low. Correctly, | R bli Al bone for four ougt ou are playing a very this sprig: 
get them over their mouthpiece —. inside cooing pees soy from | am ing ong years and would a —— You — — long way 
consciousness.” ae oe en ee ee 4 like to double on | member a e majority o really nice 
After I awakened I realized how | vay tee gy oon onl TIN PAN ALLEY trumpet. Could| trumpet players use “lip” vibrato, right well 
true that dream was. It’s the an- | rect o> See See oe is eel BY MICHAEL MELODY you please ad- = ry a ~° the trumpets close- open up 
swer to the problem of individual | 2°(3t"of white need a deep cup. eae " : » vise me what o: Paaiy — your a with backgroun 
mouthpiece fittings. Last month I| Answer to D | Patriotism (7?) continues the type of mouth-| 'neirs, wave for wave. if you con- | for voca 
explained that and promised to| Short and long upper lips explain the| dominant note in tunes coming off piece would be| tinue having | trouble, write me the split 
explain in this month’s issue why | x°qption to the rule of those with mediv™ |the sharps and flats griddle these} 5 .4.., best suited, and|#8ain and we'll go into the prob- | takes the { 
A, B, C, and D must be this way. | taking a lot of upper lip and at the same days. Thank Y ou, American (For how can I go lem more technically. up by full 
Answer to A of December 1, Down | time playing high on of ~- 74 ae What You've Given Me) by Al about starting on trumpet? Thank| Thanks again, everyone, for | finale swit 
Beat. we eenggecllng ay Rony th short lips, short | Markgraf and Mary Keith, handled | you very much for any informa- making it possible for me to be in A 
It might seem strange to you | use a large rim because of short vamp, or by K & M in Frisco, fuses some | tion you can give me.” this spot. And remember that your 
that a fellow with small mouth, |s™2!! rim because of heavy big upper lip. | rare rhyme in “you let me have; Thank you, S. G., for your nice | Westions are always welcome. Published | 
lips, and very little membrane | 2 ee aeek af aaeie ae, Those | “Y opimion about my own religion. letter. Glad you liked the act. I Murray McEachern can be reached via Far be 
should use the biggest inside op-| with long upper lip, long vamp from nose| Remick’s new patriotic album,|/would advise any good _ stock| mail at Down Beat, 608 South Dearborn | Sigmund 
ening and deepest cup and small- |‘? tip of upper lip must use deep cup and | “'in line with the wave of patriot-| mouthpiece for trumpet. But n0| Chicago. Enclose a stamped, self-addressed | couple of 1 
est rim. But that’s it and here’s |“ eth gee Fd sad pte _— ism that is sweeping the country, freaks! When you begin practice —— if you desire a personal answer. suspicious] 
the reason why: Because of the|of the December Ist issue of Down Beat|contains Don’t Give Up the Ship,|on trumpet, I suggest concentrat- , of Aida’s 
small amount of red membrane | Which will g hag < ye eA ae AF. a cane Sane So H re ing on long, low tones to develop tune, oe 
ou can take more upper white.) jndivi i wy a farade, My Uwn Unite 8,/the muscles for a trumpet em- 4 Jiggs No 
The no nls 2 oa Benge individual mouthpiece fittings Till We Meet Again, Song of the|bouchure. Also, mix the practice F ischer Buys gang gets 
mouthpiece the deeper the cup! Marines, Star Spangled Banner,| of trumpet and trombone every 10 painlessly 
must be. Because of the small lips! Just Too Good America and others. minutes. But never tire yourself York Factory throws th 
and small red membrane, you can | ‘People’ Tunes Big out on either. Easy does it is the special ba 
measure for size from inside oP-| a S America, I Love Yoiig@ehich was idea. Good luck, and let me know; New York—Purchase of the | semble fig 
ening reaching chop with inside | or uron, 0 » ain oon seller back in 1916 how you make out! York Band Instrument Co., of 
opening having no need for large | thy mee Al in thanks to its L, A., of Chicago, Ill., wants to|/Grand Rapids, Mich., by the Carl 
rim. The Spot Changes is ee rage p ee a Tin Pan | KMOw how he can develop sureness| Fischer Musical Instrument Co., Published k 
Answer to B ‘Iilen the sendoff it cot on the|i the upper register. First-off, I| Inc. was announced here last week Here’s ¢ 
Those with medium size mouth BY LOU CRAMTON ‘Kate Smith show and records by| WOuld say he’d have to put in|by Harry Meyers, president of the | Jock and S 
and lips, with medium size red) port Huron, Mich—The Colony| Dick Powell. Horace Heidt and | l0m%,hours of practice on anything) Fischer organization. Production | play lat 
membrane should be careful not to Club. former Monterey, made news Samm Ka e It’s Mills’. So are BUT high notes. The best alter- will be doubled in the York plant, full arran 
let white of upper lip disturb me-' here recently by actually featur-| Moe Jaffe Cal Harold. Green’s| 24tive I can think of is to go out/Meyers said, where in addition to | and_stric' 
dium inside red. Consequently, ing musicians who were on the|Give the Stars and Stripes a Per-|2"% $¢t @ dime-a-dance job, where| the York firm’s present line of in- ) chorus. 
they should get their chop size|right side. Pete Barrera, Orrin| manent Wave and Ther. Pal Fy eon there’s about five minutes off all| struments there also will be manu- | 
from rim. = “ge 4 would use inside | Denton Jack Fisher and the rest| Be a Santa Claus ‘ “ie on Such onan mat cae a a | — 
opening alone for size, it wou f that bunch from Flint were| , : _| waltzes, too. Such experience can’t | accordions. | psblished b 
grab the white causing red oe ln They Ahn... received right | «: be gy Daeg hetry ool yg rr cl be topped. Upper register sureness} E. K. Blessing, Sr., president of This my 
choke. And any attempt to take/ wel], for this town. Sensational | ond a oae, lemeiai Daniee Ga eee the Blessing Band Inst. Co., and | gore to 
choke out would cause them to) piano man Bob LaHaine, supported| York it’s The Stars Remain, A " the oldest band instrument manu- played on 
slip off of chop. Using as much a8/hy Karl Hawkins, tenor; Bill| Fellow and a Girt, Leffel a Hyar, Bart; Lou facturer, will have “important ad- | Ayed, o” 
half the rim to get correct size| Perry, drums and James Cromar,| Tyne from Offenbach, Meet the visory duties” in the York engi- | ihe xkitche 
keeps inside correctly small which |trympet, followed the Denton-| People. The Bill of Rights and D Ri ht b Y neering department under the new | with comp 
Barrera crew. But Port Huron is| J» Chi Chi-Cattenango. oes g. y ou setup, Meyers said. The York fac- ing agains 
still Port Huron and it couldn’t} Robert Nutting wrote the mod- LOU CRAMTON tory consists of 24,000 square feet | onq trum; 
last. Proprietor let Hawkins go) i aw of working space and a large office, t-off 
ern arranging course offered by ited Ride teen Saeed ge we 
and got a funny man to replace | the University Extension Conserv- int, Mich.—Having been jacke ruses and 
him. New man doubles on seltzer atory in Chicago. The course is|UP for not mentioning Bart Byrd out are di! 
bottle, sleight-of-hand and corny | their first one off the beaten classic | before this, we'll do it now. Several ‘Music that Goetz like a lot | 
joken. ee ans again 65 miles to! path. aa se etl SR Pn por you « 
e nearest music. ’ - 5 fae 
Camarata’s “Hep-Tee’ Stock ther from the truth. It’s just that, You Gives the oar a 
POPULAR SHEET MUSIC IS EASY| Bert Niosi, Canadian band lead-| not being a “critic,” this leg man ieee with 
10 PLAY With jer, has added Just a Memory to| felt it would be a bit presumptuous Leader the Air 
4 | his long list of originals. E to gas about how good this tenor AW 
MOREAU'S Toots pec amen _ Beat’s = ro Nig aay “ In addition to being} Geneva N. Y In a “box” deal 
. ranging columnist, has prepared | terrific, he is legitimate news now, | .-_: Ag: Sager: 3 
M 0 D E R N H 1) M E 7 ST U D Y New Piano Method | sheet music and a stock orchestra- too, having recently opened in the — oo Fee Pedigree 
me oo" ** | tion on Hep-Tee-Hootie (Juke Box| Flushing Valley Country Club six weeks ago, th oo in. Buddy The M 
A 34 R A n i n G Moreau's Studio, Conrad Bidg., Providence, R. I. Jive), which Jimmy Dorsey put on|with a small combo of his own. Goetz’ rh sae I Hobart Coll ‘ 
Decca. If I were permitted to offer my|« ” - —= ‘ 
— 4 fired” Goetz here last week. It all 
—- I'd say the outfit WaS/came about as a result of a dis- The 
( 0 U R S E rrr! os a=" pute Goetz had with Milan Barnes 
sees : “ e-playing singer, who has 
i ase we since taken over Goetz’ crew. The 
bd dr _ — warns J O’ DONNELL’S MAIL _ORDER | band was known as “Buddy Goetz 
ghly exp z _ 2 e —— COURSE and his music that goetz you.” 
@ How to orchestrate passing tones. Consisting of 5 lessons, 20 pictures in all. G i 
° 4 pictures, lesson extra drawings, and a oetz organized the crew on the 
@ How to write for the ensemble. e personal letter each week answering all|C@mpus as the first all-student or- 
@ How to organize, lay out and your questions. chestra of Hobart. “And to add 
“seutine” an arrangement. = ! ap nretns exe Seto few of the many/ insult to injury,” Goetz says, “the | 
@ How to write Shuffle. Rhumba, | Teaches you to play from chops. How to band — my own band — offered to 
Tango and many eed rhyth S place mouthpiece on same way each make me manager of my band. 
H roi 1 eff Genuine Selmer 90” She caves of blow cheeks They also wanted to borrow my 
@ How to voice unusual effects. Correct position of tongue, lips, teeth|@rums to audition for a job.” 
@ How to determine chords a Sterling Silver Flute pimuseles, mouthpiece, ete. y h 
sheet music. rawings showing how to measure chops ou save more than one seven 
| s li iece. . 
RR  Y as Low as $1 1.60 Per Month ae a hed SS seek one of the total price of a year’s Down 
on paper. Find out about the new Selmer “90”—a genuine Selmer of aves. My cum bows thet and Beats when you take a year’s 
All this and many other tricks of artist instrument at a price that saves you real money. $10 for 5 lecsoms—8S a after soe i's only ape —_ 
modern arranging which combine the Give your playing the unmatched tonal quality of sterling 2nd lesson or—$2 in advance of each lesson eee ‘eae "an gic as 4 And A @ 
experience of the biggest “name” ar- silver plus famous Selmer responsiveness and intonation. Suite 705-6 ites Egum & Gesly Side. cama tn 2 eee as 
rangers in the country are now yours . ‘ ’ e 
at small cost. And you can study at Send For sees Se “on — a a 
oo and piccolos Explains pine vousinah : — y he M, t St 
; It’ ick, d inexpensive. So if . vi o : 7 
; ma. Ay whiny In eg ; high | Free improvements that will a you play enero agne te rings 
j ———_ fill out the coupon and mail 7 B h better. Postcard or letter brings free : FLAT WIRE WOUND 
: =r een csamemorn | roecnure copy. Write today ... edition limited. For Your Electric Guitar 
q niversi nmsion 1) a 
ees doe ae i George Barnes, NBC Star, Says: | 
: Dept. A-222, 1525 E. 53rd St., Chicago, Ill. 1| 'g ner “They Suit My Needs Perfectly.” Hear him on NBC q 
i lame. : — “Plantation as 0 ond, Olen feed No, 05798. he 
peer 1 Dept. 1156 Send for free literature immediately. 
1 City and State. SS Pp 
1 Experience 1 Elkh MILTON G. WOLF 12208 Kimball Hall, Chicago 
fees een a tikhart, Indiana 
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Macomber Effective on Novelty 





Boogyman 

Published by Tempo, arr. by Ken Macomber 

Here’s another good novelty tune 
from the pen of Frank Pagano. 
Macomber’s intro, built on a di- 
minished chord, is very effective 
especially in the sixth and seventh 
pars where trumpets and altos 
pattle trombones and tenors in an 
afterbeat eighth note phrase that 
sounds like the band is falling 
apart. After the repeat, the di- 
minished phrase leads into a spe- 
cial with ad lib solos by tenor 
and second trumpet. Good co- 
moishal stuff. 


Tangleweed ‘Round My Heart 
Published by Jenkins, arr. by Jack Mason 
With the right kind of plugging 

this sprightly tune ought to go a 
long way. It has good lyrics and 
really nice melody and Mason does 
right well by it. Cup muted brass 
open up in front of sax organ 
background which can be used also 
for vocal accompaniment. After 
the split sax chorus, trombone 
takes the first 16 of the last backed 
up by full ensemble organ and the 
finale swings—and bends. 


Arise My Love* 

Published by Famous, Arr. by Jiggs Noble 

Far be it from us to pull a 
Sigmund Spaeth, but the first 
couple of measures of Arise sound 
suspiciously like a steal from one 
of Aida’s hit tunes. It’s a swell 
tune, though, and right up on top. 
Jiggs Noble of the Woody Herman 
gang gets through his repeat as 
painlessly as possible and then 
throws the lead to tenor in the 
special backed up by organ en- 
semble figures. 


Who Am 1!?* 


Published by Mills, Arr. by Walter Scharf 


Here’s a pretty ballad by Bul- qT’ 


lock and Styne that’s getting quite 
a play lately. Scharf writes a nice 
full arrangement with a brilliant 
and strictly “B. and K.” last 
chorus. 


Wednesday Night Hop 

Published by Leeds, arr. by John Warrington 

This is the original Andy Kirk 
score to Wednesday Night as 
played on Kirk’s Decca record. 
This baby’s got everything but 
the kitchen sink and starts out 
with complicated sax figures work- 
ing against the brass section. Sec- 
ond trumpet and trombone have 
get-off work in subsequent cho- 
ruses and the reed figures through- 
out are difficult and flashy. If you 
like a lot of notes and powerhouse 


stuff you can’t miss with this one, | 


another of Leeds’ arrangements 
scored for four saxes and five 
brass with the original voicing. 


A Windy Day on the 
Outer Drive 


Pedigree on Pomander Walk 


The Maid with the Slight 
Swiss Accent 


The Man Who Came 
to Rhumba 
Published by Mercer & Morris, 
arr. by George Kaitz 

These stocks are from Russ Mor- 
oe 8 arrangements of a series of 
abian Andre’s a la Raymond 
Scott impressionistic jazz stuff. It 


ee 














DON WATSON STARTS 
HIS BAND 











Watson organizes his band while 
high sch and soon decides his 
outfit will knock the swing world into 
& tin derby if given the breaks. How 

young trumpeter makes the 
Stade is a colorful career story with 
Plenty of solid musical background. 


GLENN MILLER says: 
“I got a big kick out of Don Watson, 
life Story of his career should make 
easier for many other musicians,” 
Get this book now. Tear out this ad, 
your name and address in the 
Margin and mail with $2.00 to— 


, MEAD & CO., 449 4th Ave., N.Y. 








must have been a difficult job to 
orchestrate these tunes for big 
band since they were originally 
written for an unusually instru- 
mentate pint-size combo. Good de- 
scriptive orchestration and The 
Man Who Came is a standout with 
a real workout for the reed section. 


You Say the Sweetest Things* 

Published by Feist, arr. by Jack Mason 

From the new pix, Tin Pan Al- 
ley and headed for the top. Mason’s 
faculty for injecting a little lift 
into the repeat chorus is appre- 
cia by dance bands and it’s 
very much in evidence here. The 
special is nice with unison tenors 
and clarinets taking eight in front 
of muted brass followed by eight 
of ensemble nicely voiced. 


I'd Know You Anywhere* 
Published by BVC, arr. by Charlie Hathaway 

A slow ballad from Kyser’s new 
cinema and a really gorgeous tune. 
Mr. H. who always manages to 
come up with a unique intro gives 
it this time to lead alto on top 
of a full ensemble organ. The first 
sax man gets another play after 
the repeat chorus when he gets 
half of the special as a prettily 
phrased solo backed up by brass 
in mutes. 


You Forgot About Me 
Published by Mercer & Morris, 
arr. by Jack Mason 
The busy Mr. Mason solves a 
problem with this stock—the small 
band’s problem of getting grace- 
fully from the repeat choruses to 
the last when they want to skip 
the special for one reason or an- 
other. Jack starts the arrangement 
after the intro with only a half 
chorus in the brilliant key of G. 
hen he goes into the repeat, fol- 
lowing with a sixteen-bar last cho- 
rus. So if the special is to be 
omitted you simply start at the 
brace or repeat chorus and con- 
tinue on through. Good idea, Jax- 
on! Oh yes, nice tune—nice stock. 


New Spaeth Book 
Gets Critic’s 0.K. 


Great Program Music, How 
Enjoy and Remember It, by Sig- 
mund Spaeth. New York: Garden 
City, 344 pp. $1.49. 

This volume follows in the wake 
of the author’s Great Symphonies, 
How to Recognize and Remember 
Them. As such, it provides a com- 
prehensive guide to program mu- 
sic from Bach and Handel to 
Prokofieff and Sibelius. 

Spaeth knows his subject-mat- 
ter and writes entertainingly. 





to| 


Massive New 
‘Who's Who’ is 
Impressive Job 


Who Is Who In Music, published 
by Lee Stern, H. Stern and 
S. G. Schoenbrod, Chicago. Lee 
Stern Press, 1940. 911 pp. $5 


A comprehensive compilation of 
several dozen comprehensive com- 
pilations of musical data, printed 
on 911 pages of coated 9 by 12 
inch stock in a massive volume 
generously sprinkled with musical- 
ly indigenous discourses by some 
prominent, some not so prominent 
music personalities. A couple dozen 
advertisements (house and other- 
wise) are thrown in. Everybody in 
the contemporary music picture— 
“swing,” classical and all points in 
between, including Don Ameche— 
who felt like filling out the ques- 
tionnaire, is given a few inches of 
biographical notice (slight charge 
for boldface capitals). 

Such a gargantuan undertaking 
as Who Is Who In Music could not 
help but, upon “completion,” leave 
several things to be desired. For 
instance, among the listings of “in- 
strumentalists,” under the subhead 
“bass” are six (no more, no less) 
names, of which Arthur Bernstein 
is the only one this reviewer ever 
heard of. Yelverton Cowherd of 
Birmingham, Ala., is listed after 
Bernstein. Twenty-seven “cornet 
and trumpet” players are listed, 
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Wettling on Drums 
Columnist Takes a Few 


Himself from Expert 


By George Wettling 


Happy New Year! Well, I certainly had a pleasant visit with my 


friend, Mr. George Stone, when I had the pleasure of being in Boston 
a few weeks ago. We spent a whole afternoon playing rudiments and a 
few drum duets together. Mr. Stone certainly straightened me out on 
a few things, too. He took me over his carbon paper check-up—and 
how. If you really want to find® 





your weak points there’s nothing 
like Stone’s check-up and if any 
of you want one he still has a few 
left. Just write him at 61 Hanover 
St., Boston, Mass. 

Song in Wet’s Honor 

I would like time out right now 
to thank Eaton and Saj of Detroit 
for the drum solo they have writ- 
ten in my honor called “Wettling, 
I’m Gonna Beat You To The Bar.” 
I eee this is quite a unique 
solo. 

Robert Hines, Aliquippa, Pa.; 
Abe Ligerman, Brooklyn, N. Y 
Jack Deindorfer, Aurora, IIl., and 
Jerry Klaus, Alton, IIl., all ask me 





excluding in both “directory” and 
“biographies” the names of Harry 
| James, Bunny Berigan and all of 





questions on “hands.” Jerry and 
| Abe claim their left hands are 
|troubling them and want to know 


‘the 38 (thirty-eight) top-ranking | What can be done about it. Well, 





| can find it. 
» oe 





Three bucks for 24 consecutive 
| Beats. Fill out coupon on page 23 


jand don’t miss out on the exciting 
| reading to come in 1941! 


Attention, Song Writers! 





Let an expert—on Harmony, Counterpoint, 
Composition and Arranging—harmonize and 
arrange your songs into Ist class Piano- 
|§ Vocals. Send 3c stamp for 2 complete free 
| song copies of my work. 





| 
| 
Ewing Reid (Master of Music) 

| 138 W. Columbia © Detroit, Michigan 


‘trumpet men in the 1940 Down|1 suggest they do as Jack does. 


|Beat poll, many of whom are ace! 
| studio men. 

| From individual surveys of mu- 
|sical activities in each of the 48 
| states plus the Canal Zone, through 
'a “Master Record Catalogue” and 
|““Five Foot Shelf of Recorded Mu- 
|sical Masterpieces” with a brief 
|description of each (including 
“Popular Music’) to 73 articles 
and editorials by as many promi- 
nent, musicians and conductors, the 
book is at least awe inspiring, and 
all in all should become the first 
thought of anyone desiring any in- 
formation whatsoever, technical, 
factual or otherwise dealing with 
music, although for precise details 
the reader may be better off to 
make use of Who Is Who In Mu- 
|sie’s own bibliography ... if he 


Jack writes me that he does every- 

|thing he can possibly do with his 
‘left hand and is developing it 
|daily. That’s about the best way 
IL can think of. Hines wants to 
know what hand he should lead 
with. I guess every drummer has 
one hand that carries the band, 
and that should be which ever 
hand is most natural for him. I 
really don’t see any difference, 
left or right. 

Edward Cotter of Chicago is 
having trouble muffling his 14x26 
bass drum. He says if he puts a 
muffler on the back head the drum 
rings, and yet he says if he puts 
two mufflers on, the 


or tone out of it. As I have a 14x26 


drum is so 
dead that he can’t get any power 


drum myself, maybe you can muffle 








They Are All Changing 
to the Brilliant 
TRU-FLEX Mouthpieces 





MOUTHPIECE SPECIALISTS 


167 W. 48th St., N. Y. C. 





jit as I do mine. I only use one 
muffler, and that on the beater side 
of the drum. 


Drum Solos Not Musical 

Bruce Cameron of Indianapolis 
and Buddie Woorin of Chicago 
have questions concerning drum 
breaks and solos. Cameron is of 
the same opinion as I am—that 
drum solos are about as musical 
as the landlord’s knock. But it 
seems to be the thing these days 
to play an unlimited amount of 
solo drums and knock yourself out 
jon tom-toms, high-hat cymbals, 
| ete. As drum solos are strictly up 
|to the drummer it all depends on 
|}what he has in mind as to what 
|the solo will sound like. However, 
|I can only say that drums are in 
the band for keeping time, and to 
hold the band together. So don’t 
go hog-wild and forget where the 
| beat is. 
| Jack Gribi of Hanford, Cal., 
| would like to know what size cym- 
|bals L use on my high-hat. I use 
|two, 11-inch Avedis Zildjians, the 
| top one on the thin side. 


Write Wettling in care of Down Beat, 
608 S. Dearborn, Chicago. Enclose stamped, 
self-addressed envelope for reply. 














-—Musicians Attention!— 
SWINGIN’ THE CHORDS— 
An amazing help to playing hot. 


100 PROGRESSIVE SWING 


RHYTHMS—tearn fo read swing 
rhythms on sight. 
** 


* 

6 HOT SOLOS—in the style of 

Goodman, James, Miller etc., chords 

and original melody included .. . 

Clarinet, Alto, Trumpet or Tenor. 
PRICE, each item—25c 

FREE transposition chart with each order. 


NATIONWIDE MUSIC SERVICE 
117 W. 48th St., Dept. D, New York City 








|-—PRESS CLIPPINGS?— 


Our Radio, Musical, Movie and Theatrical 
Depts. cover the entire United States and 
Canada. 


Write today for information 


LUCE'S BUREAU 


157 Chambers St. New York City 























and 


his 


sheepskin men 


Did you ever 
so many of the 


Whenever midwestern drummers gath- 
er together and talk about leading 


country, the name of Billy Hansen is 
invariably mentioned. He 
been admired by fellow musicians for 
his solid lift and unvarying tempos. 
Currently with Clyde McCoy, he’s a 
SLINGERLAND man from ’way back! 


in their part of the 
these 
has long 
build 


more 
stop to wonder why 
nation’s drum stars 


1327 BELDEN AVENUE 


drums. 
dealer’s today. 


with 


Billy Hansen yee key 


SLINGERLAND ‘‘Radio Kings’ 


play SLINGERLAND? Men like Gene 
Krupa, Buddy Rich, Maurice Purtill, 
Cliff Leeman, etc. Perhaps it is for 


two reasons: first, because years 


and years of experiment and research 
have enabled Slingerland craftsmen to 


the finest drums on the market; 


and second, because it costs you no 


to own them than ordinary 
See and try them at your 


Try a SLINGERLAND “Radio King" Drumhead—the sweet- 


est, most responsive head you ever clamped on your drum. 


Slingerland Swing Drum Catalog. 


JUST OFF THE PRESS! "= '"¢,Sipgrsed S00 Oo 
SLINGERLAND DRUM COMPANY 


CHICAGO, ILLINOIS 
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Found, the Perfect Boss! 
He’s a Chicago Nitery Op | 


BY TED TOLL 


Chicago— When an _ abscessed 
eardrum forced Boyce Brown to 
lay off work at McGovern’s Liberty 
Inn more than a month ago, the 





sent the Ramos band down to their | 
Belleview-Biltmore in Bellair, Fla., 
for the rest of the winter. 


Bum Kicks for Leonard 


me ~ aoe Tommy Thomas, who took Lou 

Senes danaitt ao Singer’s place on drums in the 
} g % ak y ; 

back to work| 12 & Lake Theater pit band 


when Lou went over to CBS, had 
a rough break come his way last! 
month when he broke his ankle 
ty as a “joint,”| 24 had to lay off for four weeks. | 
iis ‘ones Mts ine|* . - Speaking of drummers, NBC | 
f th a percussionist Roy Knapp’s_ son, 
oe e f &/ Don, is on drums now with Carlos | 
OEE > ad ee €8/Molina. . . Then there’s always| 
botheri their | Hey Hey” Humphries, drummer 
a m - a| With Boyd Raeburn, who is killing) Thumbs 
musician in|™ore of the guys nightly with his 
such a spot. 
Bernie Cummins and Anson 
Weeks are recent personal manage- | 
ment pactees with Art Weems. | 
Art and brother Bob brought Carl 
Schreiber over from GAC to join| 


until next week. 
And people re- 
fer to the Liber- 





Up! Jerry Bowne and 
linvoluntary “hey hey’s” and “ho $0”, Larry Bowne, figure a thumb 


Boyce Brown 
|ho’s” while working. And that| in the mouth is better than none at 
band is really ready. all. Jerry, trumpet player with Hor- 

The Steven Leonard boys took | 
— 4 re 
L |alto man Herb Johnson had a/ily night” party recently in Holly- 
their ed —_—. yy —* brand new overcoat copped on him, | wood. 
goes into Melody Mi 1s week! somebody hooked trumpeter Car-| 

Cec Hurst Leaves 


for 10 weeks of CBS air. The| nie Calders coat and saxist Jack 
Minny for Florida 


Weems boys have contracted with | ks’ hat 
Lookout House, Covington, Ky.,| eee ee 
and the Happy Hour in Minneap-|. Understand gathers Baran 
BY DON LANG 
Minneapolis — Cec Hurst leaves 
his Minny men for the first time 





: . jand four of his 
olis to book all their talent. Han- rated, though listening makes one 


sen-Williams, New York publicity wonder wh : 
4 y. Ex-Molina men, the 

a oe handling the Weems av incinde pianist Ned Feater, 

e mi odsada, tenors Joe 
in y= 2 a i |Gist and Les Bouchon plus Ramos. 
over in the Camellia House for | They're ro Te a Club with 
Ramon Ramos two weeks ago, they | = “ ss 

Miller Slices Quintet 


RHUMBA TRAPS 


Maracas—$1.50 pair Guiro—$2.50 each 
Claves—$!.00 pair Bongos—$7.50 pair 
Quihada (Jawbone)—$5.00 ea. 


pick up a band for the job at the 
Spotlight, along with the Pa Tres- 








|Bar in Cleveland now with a trio,/0ldest member of the outfit, who 
‘his quintet having been given the | will be a leader for the first time 
}can from Orrie’s on the west side.|in his career. 
Congas—$8 to $12 ea. It was rumored that Orrie pre- | f he Hal Munro _ band, booked 
Complete equipment for Drummers | ferred the excretions of one Mickey |imto the Happy Hour following 
FRANK'S DRUM SHOP 


Maus and his Trickling Rhythm, | the Schnickelfritz run, nearly suf- 























226 S. Wabash Chicago, III. said to have been working in the|fered hardening of its collective 
Menze Room of a joint across the| @rteries when the boys found they 
street. |were roundly advertised as a 
Fine clarinetist Verne Yocum, | thumba-novelty band. 
@ How About || with the Tony Cabot band, is the! 





brother of Clark Yocum, known as 
Tommy Dorsey’s guitarist-Pied- 
Piper, Allen Storr. . . For some 
eee old down-to-earth 88-board, 
ig Tennessee Mack Farwell, 
working with two chicks at the 
Show Boat Inn, corner of Goethe 
on North Clark. 


‘Dave Barbour is 
With Lou Holden 


New York—The new Lou Hold- 
en band, which opened at the 
Village Barn last month with 
Carolyn Cromwell and Holden on 
vocals, includes: 

George Toohy, alto; Dick Mulliner, ten- 
or; Don Lipsey, trumpet; Charles Fatch, 
trombone; Milton Lehr, piano; Dave Bar- 
| bour, guitar; Dick Newman, bass and Garry 
Gillis, drums. 


PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- 
quiries solicited. 
Romeike 


She 


220 W. 19th STREET 
NEW YORK CITY 






























|and goes to Hollywood, Florida, to! 


ter band. Cec’s outfit at the Turf! 
|_ Max Miller is at Lindsay’s Sky| Will be taken over by Pete Arnst,| 


| 
| 


| bert 
(piano). 





| 


| 








Los Angeles 
Band Briefs 











BY CHARLES EMGE 


Jan Garber drew a New Year's 
Eve assignment at the Casa Ma- 
nana, with Duke Ellington coming 
in on Jan. 3 instead of Dec. 31 as 
previously announced. Ben Pollack 
| filled in the remainder of the time. 
. . » Freddy Martin into the Grove 
| Dec. 17 following Hal Kemp... . 
| Joe Moshay & combo took over 
\the stand at the Pirate’s Den fol- 
jlowing a long run in this spot by 
|Max Fidler. . . . Charlie Marlow 
| (Margulis) and his new band set 
|for a recording contract, also do- 
ling a short at Paramount. Ben 
Bernie followed Marlow at the Vic- 
tor Hugo Dec. 26... . Earl Hines 
headed east after brief, unprofi- 
able sojourn on the Coast. . . 





ace Heidt, was caught in this pose| Sonny Dunham was set to head | 4 


east middle of December for a New 


|Year’s Eve opening at St. Louis 
| Tunetown Ballroom. . . Dave 
|Rose, KHJ music chief, drew the 
baton assignment on the new Tony 
| Martin NBC airshow (Woodbury), 
| nosing out Dave Broekman.... 
Johnny Richards opening Jan. 6 at 
| Sherman’s, San Diego topspot. .. . 
| Victor Vincent (Schwartz) steps 
| out as band front with small combo 
at Palomine. . . . Dick Winslow, 
whose engagement to open Bill 
Jordan’s Miami (Fla.) Bar of Mu- 


sic was cancelled because the spot| j,, 


|/wasn’t ready in time, caught a 
Florida spot after all. Just as he 
and his bandsmen were unpacking 
| their suitcases they got a call from 


/in a hurry and left. . .. Reue 


|Lynch, believed by many of the) 


local boys to play_the best go 
clarinet west of the Rockies, heads 
|a swell little jam com 


Friar’s Cafe. With Reuel are Ed-| 
. Eddie Gil- | 
and Jimmie Roles| Hart, who heard all the M 


die Lafreniere (guitar) 
(bass) 


Stan Kenton (piano) and Chaun- 


jcey Farrer (drums) readying a 


new band on one-nighters. .. . Art 
Gerhart (piano) heading 8-piece 
ork at the recently unionized Mil- 
lion Dollar Theater. Art Bab- 
ich (violin) with a smaller combo 
at the ditto Hippodrome... . Flu 
bugs knocked out Tommy Dorsey 
and several members of his band 
during last few days of his run 
at the Palladium. Ziggy Elman 








as 
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Modern tquipmen 


* 2 uj 
PENZEL-MUELLER (LAURIN ETS 


PRICELESS 
INGREDIENTS 


* EXPERT CRAFTSMANSHIP-Penzel- 
Mueller craftsmen are among the most skilled 
instrument makers in America. Artists at their 
work, they can literally build a soul into a 


clarinet. 





FINEST MATERIALS—Only the pick 
of the most expensive and thoroughly sea- 
soned clarinet wood is used in the manufac- 


ture of P-M clarinets. 


MODERN EQUIPMENT — Precision 
work to the 10,000th of an inch is made 
possible by exclusive and costly P-M machine 
tools. Result—perfect intonation and action, 
and gorgeous tonal quality. 









FORSTER So. me 


took charge when Tommy laid off. 
Nick Fatool subbed for Drummer 
Buddy Rich while Buddy bedded. 
. . « Dick Petrie of L.A. joined 
the Henry Busse arranging staff 
here. . . . Meredith Willson, Chase 
& Sanborn coffee show’s music 


Songs - Chek 


THE ONE I LOVE 
(Belongs to Somebody Else ) 


chief, -— - aay Decca 

Everything Happened to record 10 sides from his orig- 
< inal American music series. He 
WHEN I SAW YOU will use his C. & S. ork. .. . Leon- 


ard Vannerson, former band man- 
ager for Benny Goodman, and re- 
cently in the publicity business 
with Barney McDevitt as McDevitt 
& Vannerson, has left the firm to 


Jor Melody Rhythm 
Great Lyrics, You cant 
Match . = Songs 


ORCHESTRA 
ARRANGEMENTS 
by 
JACK MASON 
EACH NUMBER 
75¢ 


Dick Webster, formerly with the 
Wm. Morris office here. 

Manny Klein is getting his kicks 
these days over the wild rumors of 
his whereabouts. First he was re- 
ported shipped to Panama, Hono- 
lulu and points west with that now 
famous MGMarine Corp. Reserve 
band. Next that ordinarily reliable 
litle mag, Jazz Information, 
shipped him off on a tour of one- 
nighters as the only white mem- 
ber of Lionel Hampton’s band. 
Manny says he wants to put it all 
right by telling the truth, which 
is that he has offered to join any 
Army, Navy or. Marine band which 
is guaranteed one month’s vacation 
with pay in Honolulu every year. 
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ABASH AVE 
HICAGO 


PUBLISHER INC 








Yes, Penzel-Mueller clarinets are the world's 
finest. Try one at your dealer's today — 
and write for descriptive literature. 


FREE 


PENZEL-MUELLER 


And Company, Inc. 
Long Island City 





i Scientific Self- 
Analysis Chart. 
®= Send for Itl 

















New York 


HAIR-PEP 


The most Efficient and Simplest Scalp 
Treatment on the Market—Not a Tonic 
Hair-Pep Treatments have no equal in eradicating 
dandruff; stops itching scalp, stimulates hair growth, 
stops falling hair, beautifies dull, lifeless hair, correct- 
ing an over-oily scalp, and it brings back natural, 
lossy, healthy hair on baid heads that have a sem- 
lance of fuzz. Hair-pep gains in popularity thru merits. 
We welcome your visit or inquiry. Free Consul- 
tation. No Obligation. When writing for home 
treatment please state condition of scalp. 
4 oz. Bottle Hair Pep . . $1.10 

S ep. Boltle . . « « « 3.08 


W EIGER T htoie ana scalp specictists 


541 N. Michigan Bivd., Chicago, Ill. 





go into the booking business with | Goo 


Moten, Lee 
KE Saints — 


(From Page 8) 
cians heard about the lush condi- 
| tions. Hundreds headed toward the 
|Heart of America city. Most all 
lof them found good jobs. The 
| panic was on. 

Cab Calloway, a Pittsburgh boy 
who had been not too successful 
|working odd jobs as a solo act, 
was one of the many who migrated 





|to Kaycee. There he was well liked f 


|by colored audiences in Independ- 
|enece avenue and 12th street clubs. 
With a band led by James Smith, 
|a bassist, and with Eli Logan on 
|sax, the Cab went east after a 
|couple of years in Kansas City to 
| become the top money-maker of all 
sepia leaders. Lamarr Wright, 


-|DePriest Wheeler, Harry Cooper 


nd Leroy Maxey were in that 
| Kansas City group which Callo- 
' way took to the Cotton Club. 

| In Texas, Walter Page’s Blue 
| Devils were going strong in 1930, 
headquartering in Dallas. In Ok- 
lahoma, Andy Kirk had just 
|formed his own band after break- 
jing with T. Holder. Both bands 
|heard about the paradise in the 
| Pendergast city; both headed for 
lit. The Devils had an impressive 
lineup. Besides the leader’s bass, 
there were Bill Basie on piano, 
Oran (Hot Lips) Page on trum 
et; A. G. Godley, Buster Smith, 
Keys and others. Walter Page 


land Oran Page are not related, 


| 


} 
‘the Sunny Isles Casino, Miami| 


|Beach. So they packed up again) 


Walter got Basie as pianist in 
1928 after persuading the New 
Jersey Count to quit the Gonzale 
White roadshow when it played 
Dallas. ; 
Websters Are Not Brothers 

Also important at this time was 

Jap Allen’s great band. Clyde 


bo at the| Hart was the pianist. McKinney’s 


Cotton Pickers were the favorite 
of all Kansas City ———. 3 
records, was on a terrific Cotton 
Pickers kick. He was learning to 
arrange at the time and every- 
thing he wrote was ‘Souuemell 
from the McKinney Victors, Ben 
Webster, now tenor man with El- 
lington; Paul Webster, high-note 
trumpet artist with Jimmie Lunce- 
ford, and a half-dozen other promi- 
nent men of today also worked 
under the Allen banner. Inciden- 
tally, Paul and Ben Webster are 
not related, either. The Pages and 
Websters have long been consid- 
ered brothers. 

That was the picture in 1931— 
The Blue Devils, Jap Allen, Andy 
Kirk, Bennie Moten (king of them 
all despite competition), Paul 
Banks, Jesse Stone, George E. 
Calloway and the usual local job- 
bing musicians—all of them hust- 
ling for jobs, working the Kansas 
City area constantly, occasionally 
recording. By now Louis Arm- 
strong was out on his own, and a 
big name after his success on 
Broadway; Beiderbecke was in ill 
health and near death; Benn 
dman was in New Yor 
making a lot of money doing radio 
shows and records, but still un-_ 
known to the public, and Art 
Hickman was a forgotten man. 
Whiteman and Isham Jones still 
were stellar names in the band 
business. The Chicago gang had 
seen its most glorious days and 
had dissolved, most of them going 
to New York to job around. New 
Orleans was a dead city. But 
Kansas City was booming, musi- 
cally, despite the depression. 

7 * a 


The last half of Dave Dexter's story of 
Kansas City jazz will be a feature of the 
Jan. 15 Down Beat, out in just two weeks. 
A_ technical discussion of what makes 
“K. C. style” jazz is only one of the bright 
spots of the story. And how Czar Pender 
gast fell is described, too, A “must” fer 
everyone i d in this i 
of American jazz history EDS. 








Herth Taking Mars 

Boston—Ernie Mars, local pian- 
ist with Artie Arthur’s band, is 
set to join the Milt Herth trio 
momentarily. 


TOM TIMOTHY 
Pupil of Joseph Schillinger _ 


HARMONY—COUNTERPOINT 
the Modern Orchestra 








Arranging for 
For “‘ad-lib” playing, a SPECIAL course is 











provided. 
117 W. 48th St. New York City 
Suite 41 LOngaere 5-0655 
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Gal Singer Can Leave, This 
Philly Band is Protected! 





“Jeanne With the Light Brown Hair” is all the billing this attractive -. 


robin gets with the Royalist ork of 
Williams. Shown with her are Eddie 


and Rex Alexander, leader. Kitty Davis goes into detail below. 


(From Page 6) 
that followed Baquet; and Barney | 
Bigard, clarinet virtuoso with El-' 
lington, also hails from way down | 
yonder. In listening to the saxo-| 
phone introduction to Glenn Mil- 
ler’s Little Brown Jug, we hear a 
reflection of the early blues-rhyth- | 
| mic style of the New Orleans clari- 
net, which was grandfather of the 
well-arranged saxophone part that 
opens this selection. There is an 
intratonality to the modern reed 
and saxophone section that under- 
lines its relationship to the jazz 
clarinet style of a man like Baquet. 
And it’s not mere chance that this 
should turn up in Miller’s band, 
or in Benny Goodman’s orchestra. 

When Glenn Miller and Benny 
Goodman were playing around 
Chicago, they took time off to listen 
to music that had come straight up 
the river from the Crescent Ctiy. 

n his book, Kingdom of Swing, 


Philly. Actually, her name is Betty <m y A ee refers to this pe- 


Heller, left, who manages the crew, “I was able to get around to 
hear some of the big bands in town 








BY KITTY DAVIS 


Philadelphia — During the day 
time, you'll find Eddie Heller 
peeking into juke boxes and sneak- 
ing around the corners of the rec- 
ord counters at the music shops 
to make sure that the Victor-Blue- | 
bird biscuits are getting the 
proper needle-action. For Eddie 
handles the record sales promotion 
chores for Raymond Rosen & Co.,| 
local distribs for the “little Nip- 
per” needlings, And at the same} 
time, every hour of the day, you 
will find Rex Alexander at the 
same doings. He’s doing the same 
sort of record sales promotion for 
Motor Parts Co., which pushes the 
Columbia-Okeh waxies in this neck 
of the woods. 

But considering how Eddie and 
Rex are such business rivals dur- 
ing the day, working for compe- 
titive companies, it’s surprising 
how much harmony they make to- 
gether after the day’s work is 
oer. With Joe Union cards in 
their pockets, Eddie and Rex have 
pooled their resources—and pen- 
nies—and are the prime spirits 
that make for the Royalist or- 
chestra. The competitors incorpo- 
rated and while both are up to 
snuff on the synco stuff, Eddie 
Heller carries the title of manager 
with Rex Alexander the leader 
man. 

For six long years now, the 
Royalist rhythmites have n 
wandering through the wilderness 
of this “sleepy” city. Continually 
on the upbeat, playing good mu- 
sic that’s a righteous brand of 
jazz that reminds so much of the 
days that the Casa Loma band 
provoked cheering. But at the 
same time, getting all bum breaks 
that local bands seem to always 
get. They’ve played against the 

of them, only a short while 
ago cutting the manuscripts with 
Glenn Miller on the bandstand. 
And while all the big names go 

to New York and rave about 
these Royalists, when the “talent 
scouts” come down to these cor- 
hers to give a listen, they never 
seem to get beyond the Embassy 
Club, And by the time they seem 
to get around to the Royalists, 
they’re so befuddled with giggle- 


on the nights when I wasn’t work- 
ence between mickey mouse and ing. Generally Harry and I would 
Minnie. go together, with some of the other 

It’s also worth the while to lend| kids like Jimmy MacPartland, 
a lobe to get the ear-soothing sing-| Davie (Tough), and “Muggsy” 
ing of “Jeanne, with the light) (Spanier). We made places like 
brown hair,” new chirpie with the | the Lincoln Gardens, where Johnny 
Royalist. That’s the only billing| and Baby Dodds were playing, and 
the Royalist songbird is going to| the Lorraine Gardens, where Bus- 
get. The boys have written a/ter Bailey was playing clarinet 
couple bars of “Jeanne, etc.” into| with Miss Lil, and Freddie Kep- 
all the arrangements. And come|pard on trumpet. King Oliver’s 
what may, after having so many|band, with Louis (Armstrong), 
other bands steal their singer, it’s) was one of our favorites, but I'll 
always going to be “Jeanne, with | never forget the first time I heard 
the light brown hair’ for the| Bessie Smith, the great blues sing- 
vocals. jer who died last year. It was a 

It all happened the other day.| little place called the Entertainers’ 
Leaderman Rex Alexander and| Café, about the size of a grocery 
manager Eddie Heller were sitting |store, at 35th and Indiana, with 





Just a Home Boy 


Kansas City—Trombonist Bil- 
ly Knittle has finally found 
peace. For 14 months he has 
been changing bands in an ef- 
fort to get off the road and 
“stay put” on a location job. 
But each of the three times he 
joined up the new band took |) 
to one-nighters. Billy has just 
left Jimmy Barnett in favor of 
Larry Funk’s combo at the 
Southern Mansion here. | 

“Peace,” he says, “it’s won- 
derful.” 














in a record store comparing notes.|@ great band 
And tearing their hair out over 
the fact that they didn’t have that 
“little something” that makes the 
bands they merchandise on wax 
a commercial success. Somebody 
started playing a platter of 
“Jeanne with the, etc.” when Eddie 
went into a frenzy. Like the sight 
of the land of Canaan, and idea 
hit. ‘‘Hey, Rex,’’ he fairly 
screamed, “we’ve been changing 
femme chirpies so much lately 
that I can’t keep the publicity 
straight. Why not just call her 
‘Jeanne, etc.,’ and we'll be perma- 
nently set for all time?” 

They tried it out on some jigs 
and it clicked, starting a surge 
that means attention is being at- 
tracted. The ironic note of it all 
is that their latest sing find, 
Betty Williams, is so good, that 
changes don’t seem to be in order 
for a long time to come. 


Kay Doyle is 
Monroe Singer 


Boston—Local girl Kay Doyle 
has been added to the Vaughn 
Monroe band for the vocals. The 
band opened the Terrace Room of 
the Statler a week ago. 











“Musie in a Sentimental Mood” 


JOHNNY DEE 


His Saxophone and His Orchestra 


Now playing Northern New Jersey 
country clubs and ballrooms. 





zup that they can’t tell the differ- 





HAPPY 


NEW YEAR 


from 
Che King’s Jesters 


George Howard, Johnny Ravencroft, Fritz Bastow 


| 
| LASALLE HOTEL 
| NBC Broadcasts Nightly 


And Their Orchestra 


se CHICAGO 








in which Jimmy 
Noone played...” 
ae who i. Jimmy Noone? 
immy oone u ow 
Benny how to play ig ustha’ : 

7 Benny home from his 
lessons in Chicago. He was just 
a kid.” 

Noone didn’t add that he, Noone, 
also came from New Orleans, and 
that he had become the new clari- 
netist with the Original Creole 
orchestra when Baquet stayed in 
New York. Noone got the job be- 
cause he played, more than anyone 
else, like George Baquet. 








New York—At press time Charlie 
Barnet was all set to sign a long- 
term booking binder with MCA. 
Charlie recently bought his con- 
tract with Charlie Green of CRA 
and has been booking himself. 





Late Spots in 
Minneapolis 
Are Reopening 


BY DON LANG 


Minneapolis — With local vice 
crusaders hiding their heads after 
being charged by many tavern 
and night club owners with at- 
tempted extortion, late-hour spots 
are reopening sporadically. Red 
Anderson brought in Tommy Mc-} 
Govern and Bobby Jones for a 3-| 
piece job at the South Side Club. 
Jones, the former Red Nichols ten- 
or man, is getting jam kicks on | 
the job after his early stints with | 
Don Strickland at the Radisson. 

Strickland is reported to have a 
possible date at the Schroeder in| 
Milwaukee after Jan. 3. George 
Rock, 200-pound novelty man who | 





jumped the Strickland band to 
join Bill Bardo without giving 
proper notice, can expect to have 
charges filed against him. His 
place is taken by Low Harris, who 
rejoins the band after completing 
a U. of M. law course. 

Another spot, the 305 Washing- 
ton (Street of Sorrows) Club, has 
Wally Rohrs on drums, Red Mad- 
dock, long-absent Mill City beater, 
has Larry Hanson on alto, Jack 
— on piano at the Picca- 

lily. 
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Greetings from... 


The Band That's Always in the 
“DOG HOUSE” 


BOB STRONG... :ORCHESTRA 


MUSIC WITH THE 


STRONG APPEAL 
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Texans Lay Aside Horns to 
Become Carpenters on Job 


BY KEN KATHAN 

Galveston—Five of our better cats have horny hands, bulging biceps 
and complexions like beefsteak as a result of the boys’ cooperating in 
enlarging the Crossroad Tavern to four times its original size as well 





as playing the job every night. The leader, Sammy Bird, who is the man | 7 


Norm Brownlee jj 





most Texas musicians want giving 
the beat in a jam, commented, “We 
decided to give—with both horn 
and hammer—until this joint got 
to jumping. So we play from 10 
until two a.m., and from 10 in the! 
morning until four in the daytime 
we bashed with hammer and saw. 
It’s the proper way to get things 


Goes on Air | 
With Bruno Ork 


— mt ‘ BY JACK BOND 
e thing “got done,” and the; Pensacola, Fla.—Local enthusi- 
boss, Johnny Michalka, wears a asts of the real Dixieland are in 
big smile as he says, “I want all|for rare kicks when Norman 
musicians to know that they are | Brownlee, who led the band that'| 
welcome in this joint at all and| Emmet Hardy played with in New| 
any times or vice versa. Our cover | Orleans, starts his “strictly Dixie” | 
charge does not apply to them and| program over WCOA here soon.| 
the place may be used for sessions|The program will feature a com- 
whenever they want it. The big| mentary on Dixieland jazz. Brown- 
band boys have been my best cus-|lee will be heading the Tony 
tomers and I want to show them| Bruno band, paced by the Hackett- 
my appreciation. ; lstyle cornet of Gene Villar. 
The Bird band, five strong, is a| Brownlee says the band, working 
fine Dixieland outfit that really|the Hotel San Carlos and the 
stomps. Rudy Goetzman, tenor and| Naval Officers’ Club currently, is 
clary; Archie Thompson, trom-|“the real thing.” Most of us agree 
manes Jug Wilson, ye Chub- | with him. 
y Martz, piano, and Harry Vas-| (| Schenck’s 5- 
salo, bass, complete the combo. | ee we ae se ae oe 








is nearing the two-year mark of | 
bsp nightly Leg -y* and hmong 
° ance sessions at the B Res- 
Saraff Joins J. Long taurant here. Schenck is on piano 
New York—Latest addition to|and vocals and has the fine Tutti} 
Johnny Long’s band at Roseland} Lockhart on bass, Roy Johnson on 
Ballroom on Broadway is Bobby|reeds, Benny Isner on drums and 
Saraff on hot trumpet. He’s a| Walter Franklin on fiddle. They 
a avereh boy, formerly with Max | never have a night off. 
ins. 











Two Join Clinton 


Detroit Leader 


'BY MERRILL M. HAMMOND, JR.|the jazz has improved somewhat, 


| + ‘ 
Serenading Draftees jn Philadelphia, members of Joey Kearns’ 
fine WCAU orchestra is shown being carted about the town in an army 
truck. The band played Get Out of Town while the train carrying the 
draftees pulled out of the Philly depot. Kearns, former saxist with 
Bob Crosby, is getting a flashy buildup with CBS wires aplenty from the 
station, much the same way that Jan Savitt got his start in 


Mixed Bashes Old Nut Club 
Gets a New 


Held Sundays fancy Name 


BY ORIN BLACKSTONE 
New Orleans—On the hotel front 








Worcester, Mass. — The town’s | With Bobby Byrne’s youngsters in 
chief interest in hot jazz centers in|the Blue Room of the’ Roosevelt. 
black and white sessions held each| The lavishly redecorated Nut Club 
Sunday afternoon at the Clayton|is now offered as a class spot un- 
St. Musicians Association quarters. ne- . 
The membership are local blowers | but the music job went to an out- 
whose sole purpose in organization | 0f-town_ society outfit, Lew Fid- 
is to hold private jam sessions.|ler’s. Frank Ferrara’s Puppy 
Some forthright jazz was caught | House carries on as usual with 


at the recent session this writer | knocked-out, down-to-earth Dixie-| 


attended. Band included Howard |land music, the players currently 


Jefferson, alto; Jack Byard and| being Sykes Williams, piano; Alvis) | 


Emil Haddad, trumpet; Judy|Tedley, trumpet; Joe Rogers, 













* 
Holiday Greetings 


ROBBY 
RICH 


and his 
Carolina 


Collegians 
w 


—Now playing— 


MARTY BURKE'S CLUB 


New Orleans Louisiana 






“7 











| der the name of Casino Royale, | 


HAPPY NEW YEAR! 


Caravan” 
Now on Tour 


Personal Mgr. 


FREDDIE 


° Ripley, N. Y. 








New York—Johnny Napton, 
trumpet, and Paul Richter, drums, 
have joined Larry Clinton. 





Happy New Year 


from trombonist 


BILLY KNITTLE 
Larry Fi a pea y his Orchestra 


Southern Mansion Kansas City, Mo. 





Season's Greetings 


Sun Valley, Idaho 


| Wade (formerly with Teddy Hill), 
tenor; Dave Robinson, piano; Ken 
| Proctor, drums and Harold Block 


Fires Longhairs 
And Adds Girl (31 Saree nae always 


’ |in good taste. Haddad is a prom- 
BY LOU SCHURRER |ising youngster whose horn speaks 
Detroit—Phil Brestoff, who|with authority and who is really 
| knows the show business, recently | hot without being offensive. Some 
jannounced, “I’ve rid my band of|spot should use this outfit, which 
|longhairs.”’. Brestoff’s Michigan | has no weak members. 

Theater band is nearly completely | 
new because of his belief that this | 
unit is more flexible. Playing the) 
Graystone recently he broke all 
“Boy Meets Girl” records with the | 
new organization, and the style of | 
jaanate to be offered in Ge | tester 
| wi strictly not classical. Phil’s | . 7 
new vocalist is 18-year-old Eve| BY WALKER AND McKINNON 
Collins, of Cass High, and second; Montreal—A good lift has been 
place winner of 750 theater con-|given the already excellent Jim- 
testants. She will soon be featured | mie Laing band by the addition of 








Laing Adds Two 
Horns in Montreal 


T 
Bemsreneg Marvin Mellina, clarinet, 
|and Bill Ferdinand, tenor. 


Floyd Ray 
Sets Seattle 
On Its Ears 


BY GENE RICKEY 

Seattle, Wash.—Floyd Ray un- 
limbered his rocking colored boys 
here last month and the manage- 
ment at the Finnish Hall could 
hardly put the cats out, came 
quitting time. Press clippings of 
this crew (and unfortunately they 
are as scarce as name bands up 
here) always read of a raucous, 











GREETINGS 
FROM 
The 
“DISTINCTIVE 
DANCE 
MUSIC" 


fe Z of 
IVAN KOBASIC 
and his orchestra 


Currently on tour. 





Box 98, Hermansville, Michigan 





























Charlie 


Victor. Ik 
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Ferryboat 
We Three 
Only Fore 
Down Aree 
Trade Win 
A Nighting 

(Shapir 
There I Gs 
Blueberry 
Maybe (R 
Our Love 


« 
« 
PLA’ 
Frenesi (5S 
There I G« 
So You're) 
A Nighting 
(Shapire 
Practice M: 
I Give You 
We Three 
Along The 
The Same | 
I Hear A | 











on trombone and accordion. Bres-| 


trumpet Vince Cozie and trom- 











toff still has a concert trio at the 
Statler. The personnel of his the- 
ater band includes. 

Sammy Mandel, Bruno Mazur, Charlie 
O’Brien, Harold Stangee, Herb Fischer, 
saxes; Joe Lucas, Bud Fischer, trumpets; 
Elmer Rehmus, trombone; Carol Metealf, 
drums; Charlie Auld, guitar and vocals; 
Harold George, bass and Hank Finney, 
piano and arrangements. There dre seven 
fiddle doubles. , 





HAPPY NEW YEA 
Bob Anderson 
and his orchestra 


—Currently— 
Rathskeller Fond du Lac, Wis. 





















Tony D'Amore 
Organizing Ork 


BY HERB DAVIS 

Memphis—Tony D’Amore, whom 
Bob Kitsis replaced last month as 
Krupa’s piano man, is back here 
in the home town, planning to 
organize his own unit. ... Eddy 
Rogers’ is the first band on the 
stand of the new Balinese Room 
at the Claridge. It’s the ex-Twen- 
tieth Century Room. Bob Millar 
follows Rogers. ... After a year’s 
layoff, Sammy Lazerow is reorgan- 
izing, strictly sweet, using three 
tenors, two brass and rhythm sec- 
tion with Sam on fiddle. 


A HAPPY AND PROSPEROUS NEW YEAR 


FLETCHER BUTLER 


His Piano His Band 


GREETINGS! 


Back Wardlaw’ 


“Rolling Rhythm" 


Southeastern Orchestra Service 
Box 1116 gy Columbia, S.C. 





Happy New Year To All!! 


HARL ROHDE 


and Orchestra 
Blinstrubs Village, S. Boston, Mass. 











Now Available for Engagements 
Phone: Ken. 2056—Write: 5242 S. Federal St., Chicago, Il. 


bonist Danny Bartryn. . 


at the Venus Grill. He uses sax, 
clary, drums and accordion. The 
combo’s Song of India really jumps 
along. Canadian-born Mel Tolkin 


and is doing the arranging for 
the group. Percy Pall, drummer 
and Irv’s brother, is super on the 
jive arrangement of Bring Back 
My Bonnie to Me. ... After three 
seasons at Saratoga Springs, Ray 
Marks is now at the Astor Grill. 
. . . Armand Meerte’s small unit 
brings customers in full force to 
the Club Esquire, and Don Turn- 
er’s all-American outfit caters to 
society on the Normandy Roof of 
the Mount Royal. 


Pablo Band Comes 
Out ‘On Top’ 


Cleveland—The boys in the Don 
Pablo ork were pretty blue recent- 
ly when, after a 3-week stand at 
Monaco’s Continental Restaurant, 





Jesters. Management said they 
wanted to try a smaller outfit. 

The Pablo bunch went on to 
Saginaw, Mich., and broke all 
house records at the Green Mill 
there. Inside of two weeks Mona- 
co’s was trying to lure them back 
at a higher salary figure. 





Previous Outstanding Engagements: Saddle and Cycle Club, Ambas- 
sador East Hotel, Sherman Hotel and Savoy Ballroom in Chicago. 





They’re back in Cleveland now, 
and everyone is happy. 








Greetings 
from 





ail Vichols 


Direction 
Frederick Bros. 
Music Corporation 








-_+ Al ability. But 
|novel combination is Irving Pall’s 4 


recently came back from the States | f— 


they were replaced by the King’s| 


show-off bunch with little jump 
it was certainly a 
different story. Sailing through 
nice jazz arrangements dream 
up by Cedric Haywood and Wil- 
liam Davis, Ray gave vent to his 
fine sax team, marvelously led by 
ddie Vinson and driven by the 
tenor go work of Arnett Cobbs. 
Rhythm is solid and brass displays 
good phrasing and attack. 

The crowds have been slow to 
catch up to the Ray bandwagon, 
just because he couldn’t carve the 
Duke or Lunceford. But last month 
Decca gave the peppy little front 
man a break when it announced 
that two 12-inch sides would be 
waxed on Vinson’s weird original, 
Serenade to a Flutie. In the band 
are: 


Vinson, Frank Domanguer, Cobbs and 
Ernest Archia, reeds; Cal Ladner, Milt 
Larkin, Les Patterson, trumpets; Nolden 
Bolding, Dick Waters, Bill Luper, trom- 
bones; Haywood, piano; Davis, guitar; 
Lawrence Cato, bass; Henry Mills, drums; 
George Layne, vocals and Ray fronts. 











SEASON'S 
GREETINGS 


JOHNNY 











MESSNER 
and his orchestra 
Currently on tour 








Season’s Greetings from 


The Midwest’s Outstanding 
College Dance Band 


aOnnaon 
2rPZ2nne 





and his 


Indiana University Orchestra 


Now playing nightly at 
the Jordan Restaurant 
Bloomington Indiana 














LAWRENCE SALERNU 


HAROLD STOKES 


Wish You a Happy 
and Prosperous New Year 


tom EL GAUCHO 


The Musician’s Favorite Rendezvous 
On Skokie Blvd. in Chicago 
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Chicago, January 1, 1941 
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DOWN BEAT 21 





—— 





Charlie Barnet and Artie 


Victor. 


Shaw are shown recording for 


In the photo above are (left to right) Kurt Bloom, Conn 


Humphries, Barnet, on soprano; Leo White and Jimmy LaMare. Below, 
Artie Shaw (see news story on page 14) cuts an original. Again 1. to r. 
are Al Hendrickson, guitar; Anita Boyer, Shaw, and Billy Butterfield, 
muted trumpet. Shaw pic by Len Weissman. 
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SHEET MUSIC 
BEST SELLERS 


Ferryboat Serenade (Robbins) 

We Three (Mercer-Morris) 

Only Forever (Santly-Joy-Select) 

Down Argentine Way (Miller) 

Trade Winds (Harms) 

A Nightingale Sang In Berkeley Square 
(Shapiro-Bernstein) 


Denny and Duke 


Set for Todd Spot 


Chicago—The ink hardly dry on 
his petition for bankruptcy, filed 
last month, Jack Denny drew the 











IL 





a? 


ar mm & oo me 


diana 





|Christmas night opening assign- 
| ment at Michael Todd’s new The- 
atre Cafe “for a few weeks” to be 
| followed by Duke Ellington for an 
| indefinite stay. Second band stand 
was given to Johnny Gilbert’s 10- 
piece Northwestern U. band. Gyp- 
| SY Rose (strip-teaser) Lee is the 
| featured _ attraction at the spot. 


There I Go (BMI) 
Blueberry Hill (Chappell) 
Maybe (Robbins) 

Our Love Affair (Feist) 


SONGS MOST 
PLAYED ON THE AIR 


Frenesi (Southern) 

There I Go (BMI) 

So You’re The One (BMI) 

A Nightingale Sang In Berkeley Square 
(Shapiro-Bernstein) 

Practice Makes Perfect (BMI) 

1 Give You My Word (BMI) 

We Three (Mercer-Morris) | 

Along The Santa Fe Trail (Witmark) | MY HORN'S BEAT! WON sh 

The Same Old Story (BMI) | WORK ANYMORE, / CANT 


I Hear A Rhapsody (BMI) A FORD A NEW ONE. 


Toby Walker WHATLL/ DO? 
lll; Needs 














SEND IT TO 
SELMER! 


SELMER WIL CHARGE JUST 
ABOUT 414 TO MAKE THIS riKey 


Some Help I NEW AGAIN. WELL PACK AND 


BY WHITEY BAKER | SHIP IT FOR YOU. 


Washington—Department of un- | 
pleasant items: Toby Walker, the| 
D.C. “master,” lies penniless in| 
Gallinger Hospital’s mental ward. 
He may never play that marvelous 





Milt Thomas 
Is Talk of 
All Rochester 


BY BILL HUGGINS 


Rochester, N. Y.—Doc Whitby, 


‘alto man fresh out of the new 


Horace Henderson crew, is back 
in town looking for a job with 
Milt Thomas’ fine bunch at Bardo’s 
Supper Club. Complementing Milt’s 
fine tenor in the band are Braxton 
Patterson on alto, Sonny Thomas, 
Milt’s brother, on piano; James 
Baird on trumpet and Dellwood 
Thompson on drums. The boys get 
off some fine Kaycee stuff, loose 
and relaxed. 

The Sunday night sessions at 
the Corner House in North Greece 
continue with Babe Venter and his 
Brownskin Buddies, Local men sit 
in and knock themselves out. Line- 
up has Babe on drums, Johnny 
Hartzog, Toots Moore on bass, Bob 
Johnson’s tenor, Johnny Jacque on 
alto, and Gale Jones on piano. 
Jones bears watching on his fast 
getoff, but his blues don’t quite 
come on. 

Don Peoples is pulling his sax 
out of the Gene Leonard bunch to 


| form his own outfit, 
|trumpet Cliff Amero with him. 
| Their replacements haven’t been 
|set. Norm Webb has joined Leon- 
|ard’s brass and sounds fine. Norm 
| used to kick around town with his 
|own bunch, doing a horrible job of 


taking hot 





copying Berigan, but now he’s 
settled and sounds like the tastiest 
trumpet in town. 
-« 
Four Musicians 
Join Air Force 
Vancouver, B. C.—Four of the 


best men in these parts deserted 
their bandstands within the last 
couple of weeks to enlist in the 
Air Force as bandsmen. They are 
saxist Lance Harrison, who was 
married only a few weeks ago, 
drummer Jimmy Steele, trumpet 
and saxist Si Roach and reed man 
Norm Hardy. 


‘Ace Sepia Talent 
Up in Beantown 


BY BARRY AND INGALLS 

Boston—Out at the Savoy on 
Columbus avenue there’s a 5-piece 
colored jump band led by Sher- 
man Freeman featuring the piano 
of Ernest Trotman, who plays very 


much like Billy Kyle. Clarence 
Jackson sings and emsees and does 
a very good job of both. Recently 


he turned down offers from both 
Andy Kirk and Lionel Hampton, 
but chances are he’ll pop up with 
some name band soon. 

And up in Lawrence there’s a 
lad named Danny Hurd, who is 
making a name for himself as an 
arranger. He has made a number 
of scores for John Kirby and re 
cently arranged Down Argentine 
Way for Ella Fitzgerald, after at 
least one of the band’s arrangers 
had turned the tune down because 
it didn’t “lend itself.” 


















Saee eee 


JIMMY DORSEY 


SANOPHONE “METHOD 


Fe tty emus 


Studies & improvisations ‘ 


awe) JIMMY DORSEY 
y SAXOPHONE METHOD 


The secret of his artistry 
revealed! 
tonguing, lipping, chord 
formations, 
tion, etc. 
my Dorsey’s sax solos 
of Beebe, 
Pastime, 
Noodles, 
others, 


HARRY JAMES 
Studies & Improvisations 
for Trumpet 











A Million Dollars Could Not Duplicate | 
This Robbins Series of Modern Methods f 


The greatest boon to modern musicianship are these study books 
written by America’s foremost authorities. Most methods written 
many years ago, have become old fashioned. That's why musi- 
cians and teachers prefer Robbins Modern Methods, written to 
provide every up-to-date advance in technic and style. Take a 
short cut to stardom now, with... Robbins Modern Methods ! 





Studies for 


improvisa- 
Includes Jim- 


Hollywood 
Oodles Of 
Tailspin and 
Price $1.50 





BOB HAGGART 
BASS METHOD 


The most complete mod- 
ern bass method pub- 
lished! Studies in “walk- 
ing bass,” chords, 
rhythms, bowing, finger- 
ing, cadences, etc. In- 
cludes Haggart’s bass 
solos of At The Jazz 
Band Ball, Just Strollin’, 
South Rampart St. Pa- 
rade, etc, Price $2.00 














- Niquer of the Capital. 














Piano again. Warren Ballard, 3308 
Woodley Road, will welcome nic- 
kels, dimes, even quarters for 
Toby. . . . Meanwhile best ofay 
piano in town is Victor Nini at the 
Uptown. But the management 
keeps him on schmaltz. Nini did 
five years with Fio Rito, but don’t 
hold it against him. The little 
Italian is top boogie woogie tech- 
Thumbs 
up to Scotty Harrison’s vocals at 
the Republic when he sticks to 
blues and slow hot. Thumbs down 
to Washington’s ideas of swing in 
any class spot you can name. . 
Four Star Special: The real stuff 
served up in great hot style by the 
ebony crew at the Top Hat.| 
essrs. Jones, Tough and Marshall | 
can move over for Charley Buck 
as America’s premier drummer; | 
no kidding. Buss Carter’s trumpet | 
and vocals are the real Louis A.| 
cCoy. The James Boys, Green on | 
alto, Morgan on piano, really drive. | 
ab’ this gang for platter, Mr. | 
Hammond. 





At Selmer Headquarters (Elkhart), the instrument is 
completely dismantled, sterilized, cleaned, polished, 
and rebuilt by America’s finest workmen. Before 
shipment, it must pass Selmer new-instrument tests. 


GOSH! If PLAYS BETIER 
THAN WHEN JT WAS NEW 




















HAVE SELMER 
OVERHAUL MY SAX. 


Your local Music Dealer 
can forward your instrument to 
Selmer for reconditioning. Costs 
a bit more - worth more because @ 
of superior workmanship and : 
longer-lasting Selmer materials. 
Selmer complete reconditioning 
jobs now identified by this Seal 


F R E E! ! Write for complete price bse “¢ of Selmer 


woodwind and brass reconditioning 
Mention instrument 


Selm eT ELKHART, gt 
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“In the Groove" 


WHY DELAY—SEE US OR—ORDER TODAY 


Brunswick * Vocalion* Decca’ Bluebird > Victor 
Commodore: Hot Record Society + U.H.C.A. 
Blue Note* Solo Art* General + Columbia 


Book 
For Suitable Material Check DOWN BEAT Record Reviews 


Minimum mail order: 3 records. Send 5c in stamps for catalog lists. 


THE GROOVE RECORD SHOP 


Phone Dre. 8482 * 4729 S. PARKWAY, CHICAGO, ILL. 


Sheet Music and 


SHIP ANYWHERE 





Modern studies in phras- 
ing, tonguing, passing 
tones, syncopation, treat- 
ment of standard chor- 
























Special Added Attraction! 


Each method contains solos of 
standard favorites. If bought 
individually, they would cost 
many times more than the 
book itself. That's why Robbins 
Modern Methods Are Today's 
Greatest Music Values! 








uses—clearly illustrated. 
Includes 6 hot trumpet 
choruses in the Harry 
James swing style! 


JACK TEAGARDEN 
MODERN TROMBONE 
“STUDIES 


Divulges the secret of a 
modern style with stud- 
ies in tonguing, lipping, 
chord formations, impro- 
visations. 
hot choruses in the Tea- 
garden style... 
blem of trombone vir- 
tuosity! 


Price $1.00 





GENE KRUPA 
DRUM METHOD 


Rim shots, cymbal 
breaks, bass drum beats, 
hi-hat cymbals, wire 
brush rhythms — all ex- 
plained for the first time 
in this modern drum 
method. Includes Kru- 
pa’s tom-tom solo, “Sing, 
Sing, Sing,” exactly as 
recorded, = Price $1.50 








JOE VENUTI 


Includes 14 


the em- 


Price $1.00 


poc----- rn - 


VIOLIN RHYTHM 





ROBBINS MUSIC CORPORATION «+ 799 Seventh Avenue, New York D 
















JOE VENUTI 
VIOLIN RHYTHM 


First modern violin 
method published in a 
generation! Studies in 
fingering, phrasing, har- 
monics, jazz tricks, im- 
provisation. Includes 
Venuti’s violin solos of 
Wild Dog, Cheese And 
Crackers, The Darktown 
Strutters’ Ball, etc. 


Price $2.00 


| Enclosed find $............ for books checked: 
] ...Jimmy Dorsey Saxophone Method ..-Bob Haggart Bass Method 
| ...Harry James Studies & Improvisations ...Gene Krupa Drum Method 
| for Trumpet ..Joe Venuti Violin Rhythm 
| .. Jack Teagarden Modern Trombone Studies 
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_ Where the Bands are Playing | 





EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; 
AC—General Amusement Corp., 
CRA—Conmsolicated Radio Artists, 30 Rockefeller Plaza 
- Williem Morris Agency, 


cc—country club 


America, 745 Fifth Av nYC 
Mus. Corp., 2307 RKO Bidg., New York, 


r—restaurant; t—theater; 
Rockefeller Center, NYC: 
A—Music Corporation of 
NYC; Frederick Bros 


nac—night club; 

RKO Bidg., 
NYC; M 

1270 Sixth Ave., 





Bandleaders may list their bookings free of charge, merely 
by writing Down Beat by the Ist and 15th of each month. 


_ 
(S.S. Florida) 


Adkins, Gil Miami to Ha- 
vana 

Adkins, Max (Staniey) Pittsburgh, t 

Adrian, Lou (Chicago) Chgo., t 

Agnew, Charlie (Muehlebach) KC, Mo., h 

Ahisbrook, Al (Bowery) Minneapolis, nc 

Ainscough, Jimmy (Silver Slipper) Louis- 
ville, ne 

Akins, Watie (Chateau) Bango 

Allen, Mel (Palm Gardens) “gn nae Neorg O., 

Allen, Red (Cafe Society) NYC, ne 

Alimerico, Tony (Casino) New Orleans, ne 


Amlung, Jack (Baker) Mineral Wells, 


‘ex., 
Ammons, Albert (Cafe Society East) 
NYC, ne 
Anderson, Bob (Rathskeller) Fond du Lac, 


is., ne 
a Gordon B. (Gordon's) Pimlico, 
Md., 


Pac ona Val (American Legion) Tampa, 
Fha., ne 

Appolion, Al (Biltmore) Atlanta, h 

Armitage Van (Columbia 
Portland, Ore., cc 

Arnheim, Gus (MCA) NYC, on tour 

Arnst, Pete (Turf) Minneapolis, ne 

Arter, Al (Athletic Club) Flint, Mich., 

Ash, Paul (Rexy) NYC, t 

Atcher WI} eh la (Steel City Tap Rm.) 
Gary, Ind., 

Atkins, Boyd (Dave’ s Cafe) Chgo. 

Austin, Hareld (Esquire) Buffalo, NY, ne 

Ayres, Mitchell (St. George) Brooklyn, h 


B 
Babich, Art (Hippodrome) L.A., Cal., t 
Baer, Morgan (NBC) Wash., D.C. 
Bailey, Layton (Bill Green's Casino) Pitts., 


ne 
Baker, Don (Mother Kelly's) M.B., Fla.,nc 


Ball, Keith (Church Corners Inn) E. Hart- 
ford, Conn., ne 

Bardo, Bill (GAC) Chgo. 

argy, Roy (CBS) NYC 

Barker, Art (Commodore) NYC, mS 


Barlow, Ralph sng | Buffalo, 
Barnee (Shoreham) 


Barnett, Jimmy (VSA) Omaha, Neb. 

Barnhart, Jackie (Ferry) Grand Haven, 
Mich., h 

Barnstormers, The (WMT) Cedar Rapids, 
la. 

Barron, Blue (CRA) NYC 

Barry. Dick (Jefferson) St. Louis, Mo., h 


Barton, Joe (Cromwell) M.B., Fia., bh 


Basil, Louis (Carman) Phila., 

Baugh, Stanley (Cotton Club) Houston, 
Tex., ne 

Baum, Charles (Statler) Buffalo, h 

Beatty, Tom (Errington) Geraldton, Ont., 

Bechet, oe (Log Cabin Inn) Fonda, 


N 
Becker, Bud (Carleton) Northfield, Minn., cc 
Behan, Hal (Broadmoor) Cel, Springs, 
Colo. 


Bruch, Les (Bon Air) Memphis, ne 


Edgewater) | 


Courtney, Del (Muehlebach) KC, Mo., h 

Covati, Etzi (Villa Madrid) Pitts., ne 

Craig, Carvel (Trianon) Seattle, Wash., b 

Craig, Francis (Hermitage) Nashville, 
Tenn., b 

Crosby, Bob (MCA) Hiwd 

Cummins, Buddy (On tour) 

Cutler, Ben (Edgewater Beach) Chgo., h 

D 
Dale, Marvin (Topsy's) Southgate, Cal. 


Danders, Bobby (Gay Nineties) Chgo., ne 
Daniels, Danny (Seelback) Louisville, h 


Daniels, ‘at (Mayflower) Jacksonville, 
Fia., h 
| Darby, Rpedion (Jericho) Vancouver, BC, 
Can 
Datri, Ned (CFRB) Toronto, C 
Dauster, Claude (Brecke aridge). " Brecken- 
ridge, Texas., cc 
| Davis, Coolidge (Gayety) Wash., D.C., ne 
| Davis, Eddie (LaRue) NYC, r 
| Davis, Lawson (Tepee) Miami, ne 
Davis, Milt (Hamilton) Wash., D.C., h 
Davis, Phil (WLW) Cincinnati 
Daw, Freddie (Merry Gardens) Chgo.,b 





| 
| 
| 
| 
| 
| 


h | Eaton, 
Benny (End O'Main) Houston, Tex., b | Edmond, 


Dawe, “_ oe Ernest) Three Rivers, 


Que 
Day, Bobby } are NYC, b 
| Dee, Johnny (St. Mary's) Passaic, NJ, b 
DeF 20, Sal (Silver Grill) og ee mes 
DeLeon, Bob (634 Club) M.B 


Dell, Marty (Van Cleve) meen oe ¢* 

Denniker, one (Casa Loma) Franklin 
Square, L.1. 

DeSalvo, Jules, "Trio (Greenwich Village 
Inn) NYC, 

deSantis, Sandy (Palomar) Vancouver, 
BC., Ca 

Dias, Carl "(Cate de Paris) Boston, r 

Dickler, Sid (WWSW) Pittsburgh 

Dixieland Lads (Club Continental) Spring- 
field, Il, ne 

Dody'’s Swingtet (Yucca Club) Las Vegas, 
Nev., ne 

Dolen, Bernie (Sherry’s) NYC, ne 

Donahue, Al (Trocadero) Henderson, Ky. 

Doolittle, Jesse, Kings of Khythm (On 
tour) 

Dorsey, Jimmy (GAC) NYC 

Dorsey, Tommy (Paramount) NYC, t 

Duchin, Eddy (Waldorf-Astoria) NYC, h 

Duchow, Lawrence (TAQ) Green Bay, 
Wis. 

| Baer Jimmy (Moonglow) Milwaukee, nc 
duffy, George (Neil House) Columbus, O., h 


Duffy, Johnny (Blackhawk) Chgo., ne 
Dusham. Sonny (Tunetown) St. Louis, 


Mo 
Dunn, Jack (Zenda) Hiw 
bese y Eddie (Heidelberg) Jackson, 


Eddie (KNX) Hollywood, Cal. 
F 
(Savoy) Glouceste r, Mass., D 


h 
panne dte Ro 


“Allie” 





Flindt, 


Bell, Phil (Fiesta) NYC, ne 
Bellman, Oscar (Curley's Cafe) Minneapo- | Ehrenman, Forrest (The Jordan) Bloom 
lis, ne ington, Ind., ne 
Benson, Roy (Warwick) NYC, Ehrich, Doug” (Wilmont Inn) Bloomfield, 
Bergere, Maximilian Biltmore) Miami, h 5 
Berigan. Bunny (Jacksonville) Jacksonville, | Bimmers "Frederick, Swing Caravan (On 
Fla. 
masks. Ben (Victor Hugo) L.A., Cal., | Eldridge, Roy (Capitol Cocktail Lounge) 
Bestor, Don (Belvedere) Balto., Chgo., 
Betourne, Earl (Dreamland Bm) sacpuneo | en Duke (Casa Manana) Culver 
Billingkoff, Howard (Garden of Allah) | City, Cal., ne 
Long Beach, Cal., ne | Ellington, Judy (Leon & Cddie’s) NYC, ne 
Bird, Sammy (Crossroad Tavern) Galves- | Elliott, Baron (Trianon) Chgo., b 
ton, Tex., ne Smerson. Mel (Carter) Cleveland h 
Black, Norman (WFIL) Phila. | Esquires, The (Chez Martee) Cleveland, ne 
Blair, Lloyd (KTAR) Phoenix, Ariz | Evans, Jack (Columbus Hall) Toronto, 
Block, Ray (CBS) NYC Can., b - 
Bogart, Frank (Brant Inn) Burlington, | Evans, , Reinet Five Dons (Cloverleaf 
Ont., Can., | Club) S.F., Cal., ne 
Bogue, Verle (Inglaterra) Peoria, Iil., b 
Bonano, ra peon | — teat N.O., La. | 
Bon Bon (Lincoln) N abis s xy Joe's) ; 
Boogie Woogie Boys (Cl. Edgewood) heer Teddy (Sloppy Joe Minneapo- 
Springfield, Ill., ne | Farber, Bert (WLW) Cinti 
Bowers, Freddy (Club Nomad) Atl. City. | ¢ rmer, Willie (Charles Shribman) NYC 
N.J., ne Fay, Jimmy (Top Hat) Madison, Wis., ne 
Bradshaw. Tiny (Savoy) NYC. b Feld, Ben (KMOX) St. Louis, Mo. 
Bradley, Will (Wm. Morris) NYC Fenton, George (Trianon) Cleveland, O., b 
Bragale, Vincent (Dempsey-Vanderbilt) Fidler, Lew (Casino Royale) N.O., La. 
Miami, Fla., h | Fields, Irving (Hollywood) Bridgeport, 
Brandt, Eddy —a Washington) Jack-| Conn., r 
sonvil a. | Fields, Shep (Gay White Way) NYC, ne 
Brower, Jay (Golden Gate) S.F., Cal., t | Fio Rito, Ted (MCA) Chgo. 
Brown, Dick (Ballroom) Penn Yan. NY | Fisher, Art (Club Minuet) Che 
Brown, Paul (Woodland-Dixie) Monroe, | Fisher, Freddie, Schnieklefritzers. * (Blatz 
Mich., ne | Palm Gardens) Milwaukee. 
pee. af (The Cave) Winnipeg, Man., | Fitzgerald, Jack (19th Hole) Union, NJ, ne 
| Five Men of Fate (Club Woodland 
Scere Chet (Shelbourne) M.B., Fla., b | Huntington, W.Va., 
Bruce, Roger (Club Gloria) Columbus, O.,ne Five Smart Boys (WOKO) Albany 
| 


Brunies, Abbie (Vanity Ci.) N.O., La.. ne 

Bruno, Tony (San Carlos) Pensacola, Fla..h 

Bryant, Buddy (Stein Playhouse) Indpls., 
Inc., ne 

Bryant, o_o (Downtown Cafe Society) 


Burke, ‘Marty (French Quarter) N.O., La. 

Burns, Vincent (Madura’s Danceland) 
Whiting, Ind., b 

Burton, Benny (WJAS) deneg~ ol 

aimee Henry (Oaks) Winona, Min 


Henry (Wm. Morris) Bev. Hila, Cal 
Butler, Fletcher (Gibby's) Chgo., n 
Byrd, Bart (Flushing Valley) Flint, Mich., 


ce 
Byrne, Bobby (Meadowbrook) Cedar 
Grove, NJ, 


c 
Cabin Boys (Oxford Club) LaCrosse, Wis., 
ne 
Cady. 


Sonny 
Mich., ne 
Calame, Bob (G.R.A.) Omaha, Neb. 


Cappo, Joe (Peabody) Memphis, h 
Carisen, Bill (Oh Henry) Willow Springs, 


(Tyler Terrace) Ann Arbor, 


Carlton, Dick (White City) Chgo.. b 
Carlyle, Lyle (Village Barn) NYC, ne 
‘farr, Tommy (Levaggi's) N. Reading. 


ass... 
Carroll, Irv (Jack Dempsey’s) NYC, ne 
Cartwright, Charlie (Pere Marquette) 
Peoria, Il., h 
Catalano, Tony (S.S. President) N.O., La 
Catan, Larry (Gay 90's) Albany, NY, ne 
Cebuhar, Steve (A.1.B.) Des Moines, Ia. 
Chandler. Melvin (Ace of Clubs) 
more, Ill., ne 
pman, Jack (Washington) Indpls., 
Chavez (Beachcomber) Miami, n¢ 
Cheskin, Dave (WKBW-WGR) Buffalo. NY 
esney, Louis (308 Church St.) Knoxville 


enn. 
Chester, Bob (Raymor) Boston 





| 


Syca- | 


Ind., 
\« 


| Giroux, Lew (Wagner's) Phila., 


| 


| 
| 
| 
| 
| 
| 
| 


Emil (Paradise) Chgo., b 

(Clez Ami) Buffalo, ne 
(Ciro’s) Hollywood, Cal., r 
(Jack Lynch's) Phila., ne 
(Wagner) Bath, NY, 
(Bonanni’s Cafe) Trenton, 


Flynn, Tommy 
Fomeen, Basil 
Fontaine, Neil 
Fontana, Jerry 
Forker, Alice 


N.J., ne 
Forster, Davy (Hollywood Cafe ) Hiwd., ne 
Foster, Chuck (Biltmore Bowl) L.A., Cal..h 
Foster, Len (Masonic Temple) Lorain, O. 
= — (Gingham Gardens) Springfield, 


nan of ‘Us (Royal Palms) Palm ‘Springs, 
Cc h 


& a Queen (115 
N.D. 


(Club * 


al. 
Four Naturals 
Grand Forks, ne 
Fox, Richard Siesta) Calumet City, 
. ne 
Frasetto, Joe (WIP) Philadelphia 
Fredrich, Earl (On tour) 


Freeman, Sherman (Savoy) Boston, h 
Fremont, Al (Merry Go Round) Pitts- 
burgh, ne 
Friedman, Al (Brownie’s) Miami, ne 
Frisco, Sammy (Paddock Club) Chgo., ne 
ream, Roy (Clifton) Niagara Falls, 
h 


mA Clarence( KYW) Philadelp hia ee 


Funk, Larry (Southern Mansions) 
Mo., ne 
Furman, Bob (Vince's) Sunbury, Pa., ne 
c 
Gadwell, Wally (WCAR) Pontiac. Mich. 
Gaffield, Tyle (Kin Wah Low) Toledo, r 
Gallaty, Bill (Hub Club) Morgan City, La. 


Gardner, Earl (Coral Gables) Lansing, 
Mich., b 

Gasparre, Dick (Plaza) NYC, h 

Gensch, Gordy (Club Madrid) Milwaukee,ne 
Gentlemen of _ (Pat & Henry's) 
Kenner, La., 

| George. Milton (Hounds Club) Boston. ne 

| Gerhart, Art (Million Dollar) L.A., Cal.,t 
Gillette, Cliff (Cafe LaMaza) Hollywood, 

ne 

Golden, Al (Jonathan Club) L.A., Cal., ne 

a eres, The (Catacombs) Saicken. o., 

Goodloe. Ellis (Alhambra Temple) Chat- 
tanooga, Tenn., ne 

Gordon, Gray (CRA) NYC 

Graham, Al (It Cafe) Hollywood, nc 
ranado, Guy (Fiesta Danceteria) NYC, ne 

Grant, Bob (Savoy Plaza) NYC, h 

| Grassel, George (Greenfield) Park Falls, 
Wis., ne 





| Grayson, Hal (White City) Cho. 


Chiesta, Don (Ye Olde Cellar) Chro.. ne 
Chiquito (Plaza Persian Km.) NYC, h 
Christian, Mike (Club Forrest Inn) Bir- 
mingham, Ala.. ne 
Clarke, Buddy. (Park Central) NYC. h 
yton, Jimmy (Delio’s) Auburn, NY. ne} 
—s nts, rge (Gatineau) Hull, Que., 
Clinton, , 4GAC) NYC 
Codolban (Casino Russe) NYC, ne 
—_ Jay (Blackstone) Chgo., h 
mny (Sheraton Roof) Boston 
Sains. Vie (Golden Gate Club) Springfield 
Ti., ne 
Coliegian’s, The (College Auditorium) 
Wilburton, Okla.. b 


Coleman, Emil (Ciro’s) Hiwd 
Colett. % (Coral Gables) E. 
Mich., 
Collins, Bernie (Newman's has Hse) 
ratoga Springs. 
Collins, Harry (600 Club) "Miami r 
ns re, The (Orange Lantern) 
Mass., ne 
Gunn, Frank, Foursome (On 
Conrad, Judy (Mary's) K.C 
Continentals, The ( Monte Cr 
Contreres. Manuel (Casanova) Chgo 
Cooper, Larry (Mohawk) Schenectady 
Corbello. Fausto (Copacabana) NYC 
Coronis, Skeets (Ritz) Columbus, 0 
Corsi. George (Dickinson) Iron Mt 
Courbello, H. C. (La Martinique) 


Cal., r 
Lansing, 


Palm- 


tour) 





nh 
ne 


Mich 
NYC 


h 





Greene, Tommy (Rustic oy Toledo, 
0 c 
Grenet, Eliseo (Club Cuba) NYC, ne 
Grenier, Louie (Winthrop) Tacoma, 
Was h 
Griffin, Art (On tour) 
Griffin, Jack (Old Falls Tavern) Phila., ne 
Griggs, Jimmy (KFDA-KGNC) Amarillo, 
ex. 
Guest, Al (Bear Creek Grang ge-Oleander 





Drive) Merced. Cal., 
G n, King (Mildred’s Club) Hiwd., ne 
Gunther, Reds (Overbrook) Phila., cc 

" 

Haenschen. Gus (CBS) NYC 
Hahn. Al, St. Louisans (On tour) 
Haley. Arch (Aragon) Houston, Tex., b 
Hall, Bot Baliroom) Marshalltown, Iowa 
Hall, Eddie (Recreation Cafe) Prospect 

Pk. Pa., ne 


Club) | 


| Harris, pt “4 ne (Buffalo Club) Boulder, 














| Harr ent 


Herbert, Arthur (Commodore hea To- 
ledo, O., h 

Herbert, Hec (Deerhead Inn) Lansing 
Mich., ne 

Herman, Woody (New Yorker) NYC, h 

Hernandez, Frank (£1 Chico) Pitts., ne 

Herth, Milt (Neptune Rm.) Wash., DC,ne 

Hill, ‘Tiny (Donanue’s) Mountainview, NJ 


Advertisement 





Hall, George (Chatterbox) Plainfield, NJ, 
n 


c 

Hall, Sleepy (Homestead) Kew Gardens, 

Hallett, Mal (Edison) NYC, h 

Halliday, Gene (Station KSL) SLC, 

Hansen, Bob (Milwaukee Gardens) 
Milwaukee, -n 


Utab 


Harbourt, Kip (Log Cabin) Trenton, ins 
Harpa, Daryl ( Piaza) L.A., Cal. h 
Harrington, Clem (Indiana Cate) S. Bend, 
Harris, Phil (Wilshire Bowl) L.A., Cal., 


Colo. 


* Buddy (Rushkin’s Forest Hills) 


Nanticoke, Pa., ne 

Hartsell, Fran (Newport Inn) Battle 
Creek, Mich., 

Hawkins, Coleman (New Kellys Stables) 
NY ne 


Haynes, Orville (Snyders) Loui — Ky., 
Helmcamp, Bob (Palace) S. Bend, In a x 
Henry, Chuck (Paris Inn) L.A., Cal., 


Hillier, Sam (Saskatchewan) Regina, Sas., 


Can., h 
Himber, Richard (Edgewater Beach) Chgo. 


Hinds, Billy (Schenley) Pitts., 

Hodge, Roland (Iroquois Gardens) Louis- 
ville, Ky., ne 

Hofer, Johnny (Palm Gardens) Columbus, 

Hoffman, Earl (Whitcomb) St. Joseph, 
Mich., h 

<< ag Quartette (WSBT) 

Bend. 

Holiday, Billie "(New Kellys Stables) NYC, 
ne 

Holmes, Herbie (Frederick Bros.) NYC 


oney Boy (Nut House) Pitts., ne 
Hood, Earl (Valley Dale) Columbus, O., nc 
Hook, Mel, Lamplighters (Charmaine) 





Little, Moe (Sunnyside) LaSalle, Ont., Can. 
Locksley, <4 7 tation CF RB) Toronto 
Lombardo, Roosevelt) NYC, 

Long, pres Roseland) NYC, b 
Longstreth, Al (Roxy Club) Columbus, ne 
Lopez, Vincent (Wm. Morris) NYC 


Lovett, Babe (Paradise Club) pk Mo., ne 
Lube, Al (Lucky) Houston, Tex., n 
Lueas, Clyde (Ben Franklin) Phila. h 


Lucas, Joe (WRNL) Richmond, Va. 
Lucas, Sasha (Troika) Wash., D. 
Lugar, Joseph (WLW) Cinti 
Lumley, Art (Billings) Billings, Mont., ce 
Lunceford, Jimmy (Howard) Wash., DC, 
Lyman, Abe (New Yorker) NYC, h 
Lynch, Reuel (Friar's Cafe) L.A.., ig 
Lynn, Sammy (Bomb Shelter) Dailas, 


ne 


is 


“ 


MacDonald, Billy (Trianon) Seattle, 
Wash., 

McCarty, Bob (Red Tavern) Buechel, Ky. 

McCormick, Gene (Elcy's Club) Sigel, li. 

MeVonaid, Jack (WAUC) Akron, VU. 

ee Roy (Roman Gardens) Potsdam, 

MeGaiy, eine 


(Barn) Memphis, Tenn., 


Biedevern, Tommy (South Side Club) Min- | 


neapolis, ne 


McGrath, Joe (Moose Club) Phila., ne 

McHale, Jimmy (Westminster) Boston, h 

Mcheon, Ray (WLLH) Lowell, Mass 

McKinley, Barry (Westwood) Richmond, 
a., ne 

McNabb, — (Anglessy Cafe) Minne- 
apolis, 


Machita (Club Cuba) NYC, ne 

Macias, Pete (Lounge Riviera) Washington, 
D.C., ne 

Mack, Jimmy (Butterfly) yr aa Mass. 

Maddock, Red (Piccadilly) NYC, 
Madriguera, Enric (Statler) raene: h 

Maxyard, bias — View Gardens) 





sacicviite: Fed (Cosmopolitan) Denver, h 
Mallory, Joe (Newhouse) S.L.C., Utah, h 
Malneck, Matty (Pump Room-Ambassador) 


jaukegan, = : Chicago, 
Hope, Frank (Parrillo’s) Belleville, NJ, ne Manhattan Trio (Belden) Canton, O., h 
Horton — (Gills Tavern) Schenectady, Mann, Larry (American Amusements) 

NY, Richmond, Va. 

Hotchkiss, Frank (Savoy Club) Ravinia, Manning, Piper (Sky Dance) Miami, ne 

Iil., ne . ~, Manz panares, Jose (LaConga) Chicago, ne 
Howard, Hal (Casino Gardens) hone A., Cal..b | Manzone, Joe ( Belvidere)’ Auburn, _ r 
Howard, Slim oe 8 pd F as ne Maples, Nelson (Yacht Club) Pitts 
Hoyt, Elliott (Trianon) Toledo, O., | 7 hila. 
Hudson, Dean (Blue Gardens) ag es NY | a George (Stamp's Cafe) P si 
Hugo, Victor (Little Rathskeller) Phila. | Mark Ray Gri 

x Fe 3, y (Astor Grill) Montreal, Can., r 
Hummel, Bill (Spinning Wheel) Murphys-| Marlowe, Charlie (Paramount Pictures) 

boro, Ill., ne ten, Rock Bi Ms Hollywood, Cal. 
—, Floyd ( Shores Inn, Roc aver) He | Morchall, ere (Florentine Gardens) L.A., 
> | Cal., 
Hurst, Cee (Spotlight) Hollywood, Fla..ne | yy.). 1(N Pittst h 
Hutsell, Robert (WHAS) Louisville | Marsico, Al (izes) Ft burgh. 7 
Hutton, Ina Ray (Carrousel) M.B., Fla..ne | yiartin, Bobby (Martin's) NYC, ne 
1 = Freddy (Coc. Grove-Ambassador) 

Imbrogulio, Joseph (WFBR) Baltimore on ee 
Ink Spots (Paramount) M ili) Wash.. DC. 
Innes, Bob (Embassy & White Rose) a cid acta: ig ie a aac 

Vancouver, B.C Marvin, Mickey (Civie Center) Miami, ne 
Insirrilo, Vic pre dnn Houston, ees b Marzluff, Johnny (Algeo) Toledo, h 
Jona, Andy (Cl. Waikiki) NYC n Massingale, Burt (Tootie’s) KC, Mo., ne 

Mauthe, Chick (WKRC) Cinti. 
4 Mayno, Artie (Swiss Village) Bridgeport, 
Jackson, aya (Paramount Club) Conn., ne 

La Salle, Iil., Meadows, Art (Castilla) St. Louis, Mo., r 
Jaffee, Nat (sew | Kellys Stables) NYC, Meekin, Fran (Wisconsin Roof) Mil- 
Jahn, Al (Riley's Lake Hse.) Saratoga waukee, b 

Springs, N.Y., ne Meerte, Urmand (Club Esquire) Montreal, 
Jake's, Whoopie, Bobcat Trio (Bobcat) ne 

Fifield, ise., ne Melody Maids & Earle Roberts (Luding- 
James, Harry (MCA) NYC ton) Escanaba, Mich., h 
James, Jimmy (WLW) Cincinnati Melton, Jack (WBAX) Wilkes-Barre, Pa. 

Sonny (Wardham Pk.) Wash, DC/ Men of Note (Tampa Terrace) Tampa., ne 
. Jerry (Red Squirrel) Sloan, NY, nc Menchoni, Al (Plaza) NYC, h 
Jelesnick, Eugene (Bal Tabarin) NYC, ne Mendez, Gene (WKBH) LaCrosse, Wis. 
Jerome, Henry (Childs Paramount) NYC, r | Menge, eg (Biltmore Rendezvous) 
Jewell, Del (Gables) Mattoon. Ill, ne | L.A., 
johnson, Buddy (Place) NYC, ne | Mensch ‘chnny (Neck Inn) NYC, ne 
Johnson, O. B. - (Lucky Ciupy Houston, | Messner, Johnny (On tour) 

Tex., ne Meyers, Al (Engleside) Beach Haven, ot 
Johnson, Pete (Cafe Society East) NYC. | Meyers, Milt (Sansom House) Phila.. 
re — (South Side Club) Minne-| Mickey, Harold (King Cotton) sca 

apolis, w.C., 
domes Dick (Idlewood) Greensboro, N. C., | Middleton, Jack (Ball & Chain) Miami, ne 

Miguel, Don (Club Gaucho) NYC, ne 
PB Isham (McAlpin) NYC, h Millar, Bob (Claridge) Memphis, h 
Jones, Lowell (Rio Del Mar) Aptos, Cal.,| Miller, Gene (Elms) Excelsior Springs, 

ce Mo., h 
Jordy, Hal (Monteleone) N.O., La., h Miller, Glenn (Pennsylvania) NYC, h 
Jurgens, Dick (Aragon) Chgo., b Millinder, Lucky (Savoy) rc, b 
Justin, Larry (Piccadilly Club) M.B., Fla.. | Milton, Al (Harry's New Yorker) Chgo., ne 


K 
Kaplan, Sam (State) Hartford, Conn., t 
Kara, Peter (Roseland) NYC, b 
Kassel, Art (Bismarck) Chgo., h 
Kates, Russ (WMBG) Richmond, Va 


Kathan, Ken, wong 9 a (Little Foot 
Club) Galveston, Te 

Kaufman, Sam Jack (Capitol) Wash., DC,t 
Kaye, Sammy (Commodore) NYC, h 


nearns. 


Joey (WCAU) Philadelphia 
_ 


Keith, Bob (Town House) L.A 
Kellen, 
Kelle: vy. 


ne 
rl (WAVE) ee 

Peck (South. Dinner Cl. cael 

. Hal (Mark Hopkins) S.F., Cal., h 

is, Sonny (Stork Club) NYC, ne 





Kenny, Mart (Brant Inn) Burlington, Ont., 
Can., ne 

Kerns, Joey (WCAU) Phila. 

Keys, Van (American Amusements) Rieh- 
mon 

King, Henry (Peabody) Memphis, h 


King, Wayne (MCA) Chgo 

King’s Jesters (LaSalle) Chgo., h 

Kirby, John (Brunswick) Boston, h 

Kirk, Andy (Joe Glaser) NYC 

Klam, Jerry (Cottage Hills) Alton, Ill.,ne 

Klaus, Jerry (Cottage Hills) Alton, IIL, n 

Klyde, Harvey (Chateau) Chgo., b 

Knick, Walter (WBNS) ae gaa Qo. 

Knight, Bob (Drake) Chgo., 

Kobasic, Ivan (WTAQ from Riverside) 
Green Bay, Wis. 

Kolker Brothers ( Piccadilly Club) ay ne 

Kollat, Al (Club Lido) S. Bend. Ind., 

Korn Kobblers (Flagship) Union, 

Kraft, Joe (McLean's Log Cabin) 
Merchantville, NJ, ne 

Krebs, Elmer (WISN) Milwaukee 
‘ristal, Cecil (Surf Club) Sarasota,Fla.,ne 

hhroener, Charlie a Club) 


NJ. ne 


Evansville, Ind., 

Kroker, Leo (Empire State Orch.) Au- 
bur 1Y 

Krug, Bill (Station WIOD) Miami 


Krupa, Gene (Sherman) Chgo., h 
Kuhn, Dick (Astor) NYC, h 
Kuhn, Leo (Seneca) Rochester, NY, 
Kurtze, Jack, Rollickers ttlcnarick Hud- 

son) Troy, NY, h 
Kyser, Kay (MCA) NYC 
Kyte, Benny (WXYZ) Detroit 

L 


(Riverview) Halifax, Va. 
(Chez Maurice) Montreal, 


Lads of Rhythm 
mae. a 


cae ‘Sol “606 Club) Chicago. ne 
(Wheel Cafe) 


La Marr Club Orch. L.A., 
Cal., ne 

—~ Drexel (Roseland Inn) Jackson, 
MIC! 


LaMonaca, Caesar (Bayfront Pk.) <egame b 
Lampkin, Phil (Hippodrome) — 
Lande, Jules (St. 


Regis) NYC, 
oe Manny (Neil House) Rtestion 
0., 
Lane, Dick 


Square, , ne 
Lane, Eddie (Bossert) Brooklyn, 
Lane, Hal (Pony Club) Ft. 


Fia., ne 
Lang, Lou (White) NYC. h 


Franklin 


Rite 
Lauderdale, 


(Casa Seville) 


h 





Lansberry, Hal (DeWitt Clinton) Albany,h 
Porte, Joe (Old Roumanian) NYC, ne 

Lapp. Horace (Royal York) Toronto, h 

La R nis (Orlando Plaza) Charleston 
W.Va., ne 

Laurence, Bert (Celebrity Club) Chgo.. ne 

Laxton, Jean (Tarpon Grill) St. Peters- 
burg, Fla. r 

Laxtonaires, The (Laxton’s) Auburn, NY, 

» 











Lee, Julia (Milton’s Tap Rm.) K.C., Me., nc 
Lefman, Roy (Jungle = Wa- rensburg, 
Lehmus, Al (Granada) 

Leighton, Joe (Marshall Rm.) Richmond, | 


a., ne 

Lemisch, Bert (Venice Cafe) Phila., ne 
Leonard, Harlan (College Inn) K.C., Mo., 
LeRoy, Howard (Ohio) Youngstown, O., h 





Lewis, Meade Lux (Downtown Cafe Se- 
ciety) NYC, ne 

ee ge (Club Armstrong) Grafton, ' 

Lewis, mt (Seashell Cl.) Galveston, ne 

Lewis, Ski (£1 Chico Club «> M. t= ne 

Lewis, Te Ba! Tabarin) S.F.., . ne 

Lincolnairs ( coin) NYC. h 


Little, J. F On 


tour) 


Moffett, Deke (Gibson) Cinti., 
Mojica, Leon (El Patio) S.F., Cal., b 
Monroe, Vaughn (Statler) Boston, h 
Moore, Carl “Deacon” (Old Vienna) Cinti, 
Morand, Jose (Statler) Cleveland, 
Morgan, Eddy (Ritz-Carlton) Atl. City, h 
Morgan, Jack (WMPS) Meraphis, Tenn. 
Morgan, Russ (St. Francis) S.F., Cal., h 
Morton, Ray (Monte Carlo) NYC, r 
Moshay, Joe (Pirate’s Den) L.A., Cal., ne 
Mosley, Carl (Casa Grande) Berwyn, Md., 
Moten, Bus (White Horse) K.C., Mo., ne 
Mowry, Ferde (Embassy Club) Toronto 
Moyer, Eari (Cathay Tea Gardens) Phila..ne 
—, pen (Athens Athi. Club) Oakland, 
al., 


saa ‘Hal (Happy Hour) Minneopolis, ne 


Murphy, Francis (Stuarts) Albany 
Music Makers (KFDM) Beaumont, Tex 
Mvers, Stan (Oriental) Chgo., t 
N 
Nagel, Harold (Roosevelt) N.O., La., h 


Nakash, Michael aaa Casino) 
Paterson, NJ, 

Namaro, eeaay ae Club) Port Dover, 
Ont., Can 

Nance. Bill “(Silver Moon) Pueblo, Sais 

Nanette, Marie cary Hubbard In 


Berlin, N.J., 
Natale, Frank (Union Grill) Pittsburgh 
Navis, Mary (Yacht Club) Phila 
Neidegger, Verne (Canyon Club) Wichita. 
Nelson, Harold (Red White & Blue) Ak- 
ron, O., 
Neumann, 
N.O 


ne 
a (Dixie's Bar of Music) 


A, 
Paul “(Red Gables) a. Ind., 
Nini, Victor (Uptown) Wash., DC, 
Niosi, Bert (Palais Royale) Toronto, 
Noble, Leighton (Waldorf-Astoria) 
Noble, Ray (Palmer House) Chgo., h 
Norwood, Jack open Tavern) 
Galveston, Tex., 

Novak, Elmer (Bi Lane Aud.) aml, ne 
Nowicki, Wladyslaw (Adria) NYC, n 
Nunez, Tommy (Club Bali) Miami, me 


Nielson, 
x 
NYC,h 


o 
O'Brien & Evans (Retlow) Fond du Lac. 
Wis. 
O'Casey. Pat (The Hole) S.F., Cal., 
One. a (Gay Nineties) pusbinmen: 


Ogle, Bob (Cedar Lane) Opelousas, La.,ne 
O'Hanlon, Fran (Kay's) Phila., ne 
O'Hare, Husk (Famous Door) Chgo., ne 
Oliver, Eddy (Hollywood) Hiwd., a 
Oliver, Sandy (Knickerbocker) L.A., Cai., 
Olman, Val (LaMartfique) NYC, 
Olsen, George (Rice) Houston, Tex 
Olson, Glenn (Silhouette Inn) 
Falls, Wis.. ne 
Olson, Hem (Country Cl.) Coral Gables. Fla. 
Onesko, Senya (Commodore) ch 
Owen, Tom (Station WMT) Cedar Rapids 
Owehs, Freddie oe Club) 
Chattanooga, 


Chippewa 


Owens Sisters (Lareeine) Madison, Wis., h 
P 
Pablo, Don (Monaco) Cleveland, r 
one ~ hee (Palm Beach Cafe) De- 


tro 
Page, Paul (Westwood Cl.) ee Rock, ne 
Palmer, Skeeter (Utah) S.L. h 
all, Irving (Venus Grill) ea r 
Palmer, Gladys (Elmer's Lounge) Chgo.,ne 
Panchito (Versailles) NYC, r 
Pancho (5:00 Club) Miami, ne 
Parks, Roy (WQAM) Miami 
Pasternak, Percy (CBC Studios) Toronto 
astor, Tony (GAC) NYC 
Patrick, Henry (Stork Club) Phila., ne 
Patti. Toni, Singing Strings (Whittier) 
Detroit, 
Paul. Toasty (Olsen's) Chgo., r 
Pearl, Ray ene Halfway House) 
Darien, 
Pedro, Don (888° Club) Chgo., ne 
Pendarvis. Paul (Cleveland) Cleve., O., h/ 
Petarde, Bernie (Club 100) Des Moines, ne 
Percell, Don (66 Club) Dallas, ne 


Perry, Ron (Belvedere) NYC, h 

Petti, Emile (Savoy pena NYC, bh 
Phillips, Bob (Casa Nova Casino) Chgo.ne 
as i Louise (Block Knight) Beckley, 


Piates., Dave (Gayety) Cincinnati, t 
Piccolo Pete (Anchorage) Pitts., nc 
Pieper, Leo (VSA) Omaha 


| Pineda, Juan (Club Bali) Miami, ne 
Pooley, Bob (Bancroft) Worcester, Mass.,h 
| Porter, Pinky (Den Zell) Indpls., ne 


oulin, Harry (Dixie Grove fFavern) So. 
Be id., ne 
Powell, ‘Herbie (WRNL) ae Va. 
Powell, Teddy (Famous Door 
‘owell, Walter (Gray Wolf) tet Pa. 
Prager, Col. Manny (Rainbow) Denver, 
Colo. 


Priesman, Ernie (KOIL) Omaha, Neb. 
Prosperi, Harry (Mainliner) Des Moines, 


la., ne 
Provost, Speed (Shea's) Holyoke, Mass.. t 
Prussin, Sid (Mounds Club) Cleveland, ne 
Pryor, Roger (CBS) Hollywood 
Pullman, Herb (Princess Wana Club) NJ 
Purcell, Don (Abe & Pappy's) Houston, 


ex., ne 
Pyne, Jess (WFVA) Fredericksburg, Va. 
Q 


Quartel, 


Frangie (Colosimos) Chicago, nce 
Quintana, Antonio . 
Fila. 


(Belmont Club) M.B 


Raffell, Rod (Nightingale) Wash.. DC, 
Ragon, Ike (Century Room) Tulsa, Okla., 


ne 
| Randall, Gordie (Station WGY) Schenectad) 
pose, Lenny (Del Monte) Del Monte, 

Cal., h 

Rapp, Barney (Sign of the Drum) Cinti, ne 

Ray, Floyd Ss D. Marshall) Hollywood 

Raye, Don (W EBC) Greenville, S.C. 

— ee (Stone Bridge Inn) Tiverton, 

Ranta: — (Le Ruban Bleu) NYC, ne 

Reichman, Joe (Essex House) NYC, h 

Reisman, Leo (Palace) S.F., Ca 

ae Oe George (Greenwich Village Casino) 
NYC 

Renard, < Te ues (Versa illes) Boston, 

Repine, Bert (WRVA) iidanond, Va 

Restivo, Enzo (Trocadero) Youngstown, °. 


r 


Reter, Boyd (Modernistic) Clinton, La., h 

ey, Alvino (Rustic Cabin) Englewood, 
» ne 

Reynolds, Howard (Palumbo’s) Phila.. ne 

Reynolds, Jack (Mother Kelly's) M. B. 
‘la. 

| Reynolds, Tommy (MCA) NYC 

Rhodes, Sylvia (WLW) Cinti 

— Jimmy (Henry Grady) Atlanta, 


eieras, Johnny (Shermans) San Diego, 
Cal., r 

Richmond, Bob (Cont. Orch. Corp.) Utica 

Richter, Al (Garden) Spokane, Wash., 

Rico, Don (Blinking Pup) Chgo., nc 

Riggs, Al (East Side Spa) Siilweuikee, ne 

Rinaldo, Nini (Curlys) Minneapolis, ne 
ines, Joe (Biltmore) Providence, RI, h 

Rizzo, Vincent (Jack Lynch's) Phila., ne 

Roberts, Bill (Marcus Daly) Los Angeles, r 

Robinson, Les (Swanee) Miami, ne 

Rocco, Maurice (Capitol Lounge) Chgo., ne 

Rodebaugh, Phil (Log Tavern) Wash, DC 

Rogers, George (WLW) Cinti 

Romanelli, Luigi (King Edward) Toronto,h 

Rose, Dave (Statien KHJ-Mutual Don Lee) 
Hiwd., Cal. 

Rosen, Tommy (Wisteria Gardens) Atlante 

Ross, party ‘Avalon Club) Barron Lake, 
ui i 

Ro h, Eddie (Alabam) Chicago, ne 

Roth, Lee (Riverside) Milwaukee, t 

2: “ead Art (Del Monte) Del Monte, Cal., 


Rudolpho, Don Pee Lodge) San 
Fernando, Cal., 
Rudy- Lake (Mayfair Club) Lansing. Mich., 


Ruhl, Warney (Gino's) Hancock, Mich., r 
Rulers of Rhythm (Gormans) Maspeth, 
NY, ne 
s 
Sacasas (Colony Club) Chicago, ne 
| Sailee, Lew (Somerset House) L.A., Cal., h 


darry (Subway Cafe) Chgo., nc 
ary (Glen Casino) Williams- 





s, Cari {White City) Chgo., 

Sanobria, Juanito (Havana- Miri) NYC 

Sapienza, George (Sagamore) Rochester, h 

Saunders, Hal (St. Regis) YC, h 

Saunders, Red (DeLisa) Chicago, ne 

Sawyer, e (Michigan Union) Ann Arbor, 
Mich., 

Sawyer, Buddy (Jimmie's) Miami, ne 

Scales, Carlton (Mayfair) Amarillo, Tex., ne 

Schaefer, Jack (Casino Royal) Wash., 


.C., ne 
Schenck, Clarence (B & B) Pensacola, 
r 


a., 

Schilling, Vie (Rainbow) Denver, b 

Schramm, Marty (Colonial Rm., Riviera) 

Pitts., 

Schrednik, Milton (KOA) Denver 

Schreiber, Carl (Pershing) Chgo., h 

Schuster, Mitchell (Gloria Palast} NYC, r 

Scott, Hazel (Cafe Society) NYC, ne 

Scott, John (Slapsie Maxies) Hollywood,ne 

Scott, Raymond (Blackhawk) Chgo., ne 

Scott, Stewart (Club Aloha) Buffalo, NY,ne 

Sebastian, Carl tage th Casino) Detroit 

Secrest. Ozzie (MCA) S. al. 
“Poul, Minn., 


Senne, Hank (Lowry) St h 
Serpico, Joe (Miramar) L.A., Cal., h 
Shaffer, Bill (Tito’s Club Casino) Pitts., ne 
Shaffer, Isabelle (WIOD) Miami 

Shaffer, Jack (Casino Royal) Wash.. DC, 


Shand, Terry (Syracuse) Syracuse, NY, 
Sharappa. Pat (Casino) er Pk., NJ,ne 
aw, Artie (Palladium) L.A., Cal., b 


Shedden, Bill (Kansas Wesleyan) Salina, 
Kansas 

= Dick (Deshler-Wallick) Columbus, 
0 

Sherr. ‘Jack (Roosevelt) N.O 


La., h 
Shinoskey, Hank (KHQ) Spokane, orem 
Siboney Orch (Club Cuba) NYC, 
Siegel, Irv (New Community Hall). 
arshfield, Wis., b 
Silver, a (Merry Garden) 


Silvers, aan (Belmont Cl.) M.B., Fla..ne 

Simone, Chico (Crown Rm., Beachcomber) 
Providence, RI, h 

Simpson, Hayden (New Louvre) S.L.C., 
Utah, ne 


Lynchburg, 


Simpson, Harold . Lafayette) 
Phillipsburgh, wh 

Sims, Billy (Rbntucky Ch)” msg O., ne 

Six, Herbie (Tower) K.C., Mo. 


Skaggs, Jimmy (On tour) 
a esl eta & Country Club) 
i 


wauki 
Slade, Ralph’ Ww MT) Cedar Rapids. Ia. 


Sloan, Bert (Old Opry House) Houston, 
Texas, ne 
Smith, Hari, Sun Valley, Idaho 


Smith, John LeRoy Reginald, Organist (Le 


Erie, Pa., ne 

Smith, Paul (Club Rex) Birmingham, 
Ala., ne 

Snyder, George (Plantation) St. Paul, 
Minn., n 

Sommers, Andy (Drum) Miami, ne 

South, Eddie (Cafe Society) NYC, ne 


Spieldock, Al (Romany Cl.) Wash., DC, ne 
Spirits of Rhythm (Hickory House) NYC 
Spiteel, Milt (Green Mill) Chgo., b 


Spivak, Charlie (Glen baie Casino) 
New Rochelle, NY, 

Spor, Paul (Willard) Toledo, o.. 

Stanley, Frank (WKAT) M.B., Fla 

Stardusters, The (KTMS) Santa Partere, 


Cal. 
Stearns, Clyde (Colonial Inn) Malone, NY 
teck, Gus (The Brook) Summitt, N.J., ne 
Sterling, Frank (Zinck’s Log Cabin) Atl. 
City, ne 
stevens, Clair (Elks Club) Burbank, Cal.. b 
Stevens, Dale (Greystone Club) Mansfield, 





ne 
Stoess, William (WLW) Cincinnati 
Straeter, Ted (Monte Carlo) NYC, ne 
Strand, Manny (Earl Carroll's) Hiwd., r 
| Strickland, Bill (Lotus Gardens) Wash., DC 
Strong, Benny (Paxton) Omaha, Neb., h 
Strong, Bob (NB » 
Stroud, Eddie (Arcadian) Toronto 
| Stuart. Miron (Cornie’s Ship) Milwaukee, ne 
koe Shelton ee Manor) 
Greensboro, N. 
Sullivan, Joe (Famees ‘Door) NYC, 
Sullivan, Maxine (Beachcomber) NYC, ne 
Sutton, Myron (Terminal Club) Montreal 
Swedish. Stephen (Schroeder) Milwaukee,h 
Swift, Tom (Figuero) LA, Cal., b 
Sylvester, Bob (Stan Zucker) NYC 


T 
Talent, Mark (Celebrity Club) Chgo., 
Tatum, Art (Cafe Society ) NY Noe vi 
Taylor, Bettye Lee (Station WKAT) M.B., 


Tay’ vier: Roy (Keo Knite Klub) Des Moines 

—* Russ (Wagon Wheel) Pleasantville, 

| Teagarden, Jack (Arcadia) NYC, b 

| Tenney, Hal (Club 15) Phila 

Thoma, Wit (Nat) Amarilla. T Tex., b 
s, Clayton (Secor) Toledo, h 


+ 








| Themee, Milt (Bardo’s Supper Club) 
Rochester, NY, r 
mF ong Denny " Meyennd) Roches‘er,h 
| ‘Thompson, Lang (Wm. Penn) Pitts., 





12/26, 
Thomson, —_ te ae Plantation) 
iag: Falls, NY, 


Thera . Claude (Mark Hopkins) S. F, 
al., t 
Those Three Guys (Deauville Cl.) Auburn, 


. ne 

Three B’s (Chauffeur’s Club) Phila., 

Three Bad _—— (Jamestown) 
town, NY,* 

Thurston, Tack (WIOD) Miam 
Todd, Bobbie (Knickerbocker Ganden ) 
Flint, Mich., ne 

Toffell, ‘Phil (Huling’s Barn) Kingston, 


Tolbert, "Skeets (Queens Terrace) Woocside, 


ne 
James 


ne 
Tomson, Ray (Club Sahara) West Allis, 
is., ne 
Touri, Don (Westchester) White Plains, 
NY., ce 


Trace, Al (Ivanhoe) Chicago, ne 
Tracy, =aeK (Cedar Lane Inn) Opelousas, 


La. 
Trask, Buddy (Charles Shribman) Boston 
Trask, Clyde (Greystone) Detroit 
treble Trio (Royal Cafe) Mishawaka, Ind, 
Trester, Pappy (Spotlight) a Fila.ne 
Tripoli Trio (606 Club) Chgo., n 
Truckee, an Geeerention) Poledo, O.,ne 
Truxell, Earl (WCAE) Pittsburgh 
Tucker, Orrin (Biltmore) NYC, h 
Tucker, Tommy (Roxy) Atlanta, Ga., t 
Turner, Don (Mt. Royal) Montreal, h 
Tyrone, Rocco (Chanticleer) Balto., nc 


U 


Eddie (Cocoanut Gr.) Toledo, 
Ernest (Club Plantation) 


Uffer, 
Ulmer, 


O. ne 
Corpus 


. m) Chicago, ne 
Urbine. Ed (Mexico) Mexico, b 


v 


Vallee, Rudy (Victor Hugo's) Bev. Hills,r 
ones, Boys (Jefferson) Peoria, Ill., h 
Varell, Whitey (President) Atl. City, NJh 

Varrol, Tommy (Club Bali) Brooklyn, ne 

Varzos, Eddie (St. Moritz) a) 

Venetian Trio (Venetian Rm.) Baytown, 
Texas, ne 

Venter, Babe (Corner House) Rochester,ne 
enuta, George (Thomas’ Edgewater Inn) 
Windsor, Ont., Can., ne 

Vera, Bea (Hi Hat) Chgo., ne 

Vera, Joe (Congress) Chicago, h 

Vernon, Herman (Mo Marte Club) 
Houston, Tex., ne 

Versatillians, The (Monteleone) N.O.,La..h 

Vidacovich, Pinky (St. Lee N.O., La. 

Viera, Pete (Sak’s Show mol Detroit 

Vierra, Al PP es dh Chica; 

—. goed (Angell Tavern): "Battle Creek, 


Mic 
ville ‘aoe (KQV) Pittsburgh 
Vincent, Victor (Palomine) L.A., Cal., ne 
Vinn, A! (Sportsman’s Inn) Galveston, ne 

Ww 
Wald, Jean (Ft. Hayes) Columbus, O., h 
af tera (Child’s Spanish Gardens) 
.r 

Walder, Herman (Kentucky Barbecue) 

K.C., Mo., r 
Walker, Johnny (Blue Moon) Tucson, ne 
eats Sherdina (Cedar Gardens) Cleve- 


and, O., ne 
Wallace, Rudy 


(Sunset) Lyndonville, vie b 
Waller, Fats (Sherman-Panther Rm.) Chgo 
oe Jimmy (Rainbow Denver, ne 


m. 
Waples, Bud (Arabian Supper Club) 
Columbus, O., ne 

Wardlaw, Jack (Carolina Pines Club) 
Raleigh, N.C., 

Warren, Arthur (Boca Raton) M.B., 

Wasson, ng (Plantation) Grand Rapids, 


Watson, Gilbert (Old Mill) Toronto, r 
Weber, Joseph, ae! Knights (Nor-Tel 
Grille) Buffalo NY, 

Wedemeyer, * “Wede” ‘Bacinos) NO, La., ne 

bef ne Henry (B & F Mgmt.) 

Columbia, S.C. 

Weeks, Ranny (Mayfair) Boston, n 

Weems, Ted (Stanley) Pitts., t, 
(Earle) nee +, t, 1/10 wk 

Weiner, Milt (WLW) Cinti 

Weiler, Curt (Club 15) Phila. 

Weiler, Jimmie (Suphes F. ‘Austin) 


Austin, Tex., 
Weisbecker, Charen (Cottage Bar) North 
2 Soaks (Ace of Clubs) Odessa, 


Arlington, 
Wexler, Nate (Gene's Lounge) Fargo, ND 
Wilborn, Dave (Arcade Cocktail Lounge) 


c 
1/3 wk; 


Detroit, ne 
Wiley, Earl (Liberty Inn) Chicago, ne 
Williams, Bill (Manatawny Log Cabin) 
Earlville, Pa., ne 
Williams, Griff (Stevens) Chgo. 
Williams, Sammy (Gibby’s) ae. ne 
Williams, Sande (Orangerie-Astor) NYC, h 
Willis, Earl (Club Marathon) Chgo., ne 
Wills, Bob (Kane's Academy) Tulsa, Okla. 
Wilson, Arden (Cafe Old Madrid) Detroit 
Wilson, Teddy (Cafe Society) “babes ne 
Windsor Trio (Mill) Springfield, IIl., 


Wine-Gar, Frank (Lock'’s) Ada, Mich... ne 
Winslow, Dick (Sunny Isles Casino) 
M.B., Fla., ne 


Winton, Barry (Rainbow Grill) NYC, ne 

Wintz, Julie (Top Hat) Union City, NJ,ne 

Wirth, Bill (Maximes) L.A., Cal., ne 

Wittstein, Edw. (P.O. Box 1373) New 
aven n, 

Woodbury, By (Station KDYL) SLC, Utah 





Woodyard, Bart (Jantzen Beach) Port- 
land, Ore., 

Wyatt, Bob (Geshe Gardens) Spring: 
field, Ill. 

Wyatt, Gatens (Station KFDA) Amarillo, 
Tex. 

7 
Yahn, Freddie (5:00 Club) Atl. City, NJ 
Yancey, Buddy (Sareevia Club) Grand 


Junction, Colo., 
Yarlett, Bert ( Hollywood) Toronto, h 
Young, Ben (Carlton) s 
Young, Eddie (Music Box) Omaha, 
Young, Sterling (Adalphus) Dallas, 


z 


Zuckert, Leon (CBC) Toronto 
Zurke, Bob (Sherman) Chgo., h 
Zutty (Village Vanguard) NYC, ne 


Neb. 
Tex., h 








In the Next 
DOWN BEAT 


%* Woody Herman's 
band, one of America’s 
fastest rising orchestras, 
goes under the micro- 
scope! In the next Down 
Beat you'll find a four- 
page supplement devot- 
ed to the Herman herd, 
how it operates, low- 
down on its members, 
pictures, features — all 
printed for the first 
time. Don’t miss it. It 
will be similar to the 
recent Bob Crosby and 
Glenn Miller specials. A 
must for all musicians! 
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Chicago, January 1, 1941 News DOWN BEAT 23 
| 
| Petrillo was another sensational | — — 
00 }event. Petrillo in fact made news| 
all year—his election as prexy of | CLASSIFIE 
the AFM at Indianapolis in June 
being only the first of a series| Ten Cents per Word—Minimum 10 Words 
ear or which centered around the color-| 
ful, crude, embryo dictator’s ac-| (Count Name, Address, City and State) | 
| tivities. HL 11-41} 
| More records were sold in 1940| — 
an or |than in any year since 1931, when} | 
| 100,000,000 plates were peddled.| AT LIBERTY | PHONOGRAPH RECORDS 
(From Page 2) Fes one boty be ens in | 
i 940, and | Ry sap rine ee ees — Experienced, yo 22, all| PHONOGRAPH RECORDS 0c. Catalogue. 
ecg hee rong Bie ich oalacied | MCA’s monopoly of orchestras ae ae Ta 1S cneel. No Paramount, LP-358 East Market, Wilkes: 





Dolly Dawn is back swinging 
‘em with George Hall. The two 


form a formidable combination— 


and they are popular year after 
year. Hall and Dolly now are) 
making Okeh records and are} 


stronger now than they were a year 
ago. Dawn’s song-selling ability is 
responsible. 


Basin Street Music 
Due Soon in Album 


New York — RCA-Victor soon 
will issue an album of music 
played by Henry Levine and Paul 
Laval’s bands based on the NBC 
Chamber Music Society of Lower 
Basin Street Monday night radio 
show. Also featured will be Sid- 
ney (Bash) Bechet and Dinah 
Shore. Titles to be cut include 
Dinah’s Blues, Muskrat Ramble, 
Runnin’ Wild, Shoemaker’s Holi- 


day, Basin Street Blues and Mood 


Indigo. 


Fenn 


PRACTICE 
ROOMS 


100 musicians now live at the Chel- 

sea Hotel. Ideal uptown location. 

15 minutes to the loop. Near the- 

atres, shops and big night clubs. 

All transportation, 350 rooms and 
suites, all with bath. 


HOTEL 


CHELSEA 


Rooms From $5.50 «a week 
Or From $4.50 a day 


U.S. 12-41 to WILSON & SHERIDAN 
SIDNEY HERBST, Manager 


\ CHICAGO | 


q 

















Overlooking the Lake 
Tel. Longbeach 2100 


NEW LAWRENCE HOTEL 
1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 
Chicago 
Rooms ®@ Suites @ Kitchen Apts. 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 


Peter M. Curto, Manager 





| 
= | 
| 
| 
| 
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and spots was broken still more in| panies. Ref. if wanted. Johnny Baldridge, 
218—8rd St., S.E., Cedar Rapids, Iowa. 


sidemen, came back stronger than | 5; ~ gap 2 
ever late in the summer as a re-| 1940, Wm. Morris, General Amuse 


»97|ment and CRA all boring in to 
sult of the Ruth, Lowe compe, 1 Preak the grasp. Motion pix wen 


} Ww; ...|for name bands in mass orders, 
i. ote oe —_ a ol Shaw, T. Dorsey, Tucker, Crosby, 
i ne a yP P j ¥| Krupa and others getting the 
— | gravy. Juke-box movies used a few 





BASS—String and Brass, 
ence, age 27, union, sober. 
Beardsley, Minn. 


8 years experi- 
Bud Lowry, 





SECRETARY-STENOGRAPHER. Six years ex- 
perience. Competent. Able to travel. Pre- 





Bradley Boogie Clicks bands and will use more this year. | STSPly,, with band: Ruth Jurkowitz, 1 
| Other bands which made definite | Same goes for 2-reel short subjects | 
progress were Woody Herman’s, | to be used in movie houses. | 
Gene Krupa’s, Larry Clinton’s, | 1941 Very Uncertain WANTED } 
| Orrin Tucker’s and Will Bradley’s. | Conditions en a weeks “were at 








ee Se pina | ref. | as good as in 1939 or 1938. Hotel WANTED—Altoist, Trumpet, must arrange. 
recs Spe sage y Prof-|jobs now cause almost all name| Steady location. Give details. Write Sai 
itable via its Beat Me Daddy dise, | ands to lose money. But the wires De Feo, ¢/o Doe Ice’s Silver Grill, Bloom- 
jand moved up strong toward the)... invaluable. Records held up as|i™#bureh, New York. 
top brackets. Jack Teagarden came|, cource of income for musicians.| aa. uucacune* 
back the hard way, after going | Theaters using flesh dropped 7 ke oe Probie ove — aoe 2 
|bankrupt, and now looms as 4 slightly over preceding years. | work, : good salary. Jean Skinner, Central 
strong a for real money hon-| Rajjrooms and one-night locations | Hotel. Murphysboro, Illinois. 

ors in 1941. } : a 
remained about the same. 

| Jan Savitt’s case was unusual.| [pn 1936 Benny Goodman was 
A series of good records and 4|swept into top posish; in ’37 it | 
mess of air time sent him high| was Tommy Dorsey; in ’38 it was| 
|the early part of the year. But| Artie Shaw, and in ’39, Glenn| 
from July, on down the stretch,| Miller. There was no such activity 
he lost ground. Since he went over|jin ’40, although Jimmy Dorsey, 
to MCA little has been heard of| Ellington and Herman came near. 
Savitt. Duke Ellington was lost 4| The entire year, in fact, was more 
year ago, appreciated by a small) steady than the four preceding| 
group of musicians and fans. But | ones. jards. Five—$1.00, MUSERVICE, 
the last months of the year his} Few will attempt predictions on | /!>erty, Pensacola, Fla. 

records and six solid weeks of ra-| 1941. The war is too near Ameri- 





SONGS WANTED—Radio Music Publishers, 
119 W. Harrison St., Chicago. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











MODERN SWING CHORUSES—Trumpet, 


403 E. 





SONGWRITERS: Sell your song with a 


dio wires at Chicago’s Sherman Ho-|can shores. The draft may still vocal recording. Complete songwriting 
tel caused an unprecedented jump,| break up bands. There is an air| %ervice—lyrics, melodies, piano-vocals, re- 
even though the loss of Cootie Wil-| of uncertainty prevailing which cordings. Free criticism. Details—Hollis 


A : * | re - : Hastings, 51 White, Taunton, Mass. 
liams temporarily dimmed Duke’s| makes it impossible to judge future 


Trombone, Saxes, Clarinet, Violin. Stand- | 


Barre, Pennsylvania. 


HOT JAZZ RECORDS for sale or trade. Re- 
quest list. Alderson Fry, 2407 Oakland 
Nashville, Tenn. 


RECORDINGS 1895/1935 Early Bing Cros- 

by, Columbo, Clarke Kryl Rogers, Pryor, 
Cimera, Zimmerman, Sousa. Every instru- 
ment, greatest singers—thousands. STATE 
WANTS. Josephine Mayer, Santa Barbara, 
Calif. 





INSTRUCTION 


| 











START YOUR OWN BAND. Booklet contain- 

ing complete details, combination, ete. 
Send 25c. Noerson, Box 442, Chicago, Ill. 
LEARN COMPOSING, ARRANGING, at 


home, 20 lessons. Information free. 
Major, 202 East Park, Lakeland, Fila. 





HARMONY, Sample 15c. Carl Publications, 
62 New York Avenue, Brooklyn, ; 


N. 





| INSTRUMENTS 
| FOR SALE, ETC. 








| Hi-Boy, $6.00; 12x14 Tunable Tom Toms, 
| $10.00; Bass Violin, $40.00; Recorder 

and Playback, $22.50; FOB Chicago. Open 
| Sundays and Evenings. Chicago Music Co- 
| Operative, 1836 S, Halsted, Chicago. 


MISCELLANEOUS 











SANTEX ARRANGEMENT SERVICE, Expo- 

nents of moderne arranging; Symphony 
and Swing. Help given to amateur song- 
writers. 295 Huntington Ave., Room 204, 
Boston, Mass. 


light. Today Ellington is better off | activities in the trade. Most leaders 
than at any time in the last eight| are watching their payrolls and 
years. | playing it safe. 


ASCAP-BMI — 


(From Page 1) 


theme songs and signatures, if 
they are ASCAP-controlled, and 





Bob Crosby Disappoints 
Many observers believe Bob 
Crosby’s band was the most dis- 
appointing of the batch. After 
working five years, playing its 
unique 2-beat brand of Dixie jazz 
until the public stopped, looked, 





| PLANO-VOCALS from melody, $2.50; with 
guitar, $3.00. Satisfaction guaranteed. 
Maleolm Lee, 344 Primrose, Syracuse, N.Y. 





ORCHESTRATIONS, Popular Back Numbers, 
8-$1. Complete. Silverman Musicmart, 
3303 Lawrence, Chicago. 





| 2,500 USED CORRESPONDENCE COURSES, 
| Books, sheet music. Large bargain list 
| 10e. Wanted—books, courses. Thomas Read, 
Plymouth, Penna. 


ORCHESTRA PRINTING, Advertising, Pub- 
licity Service. Samples FREE. Silver- 
|} man, 3303 Lawrence, Chicago. 











CHORD DICTIONARY — Advantageous for 
all musicians, students, arrangers. Send 
| 50e, Noerson, Box 442, Chicago, II. 





listened, and paid to like it, the 


substituted new ones or none at all. | 
band suddenly went commercial 


The controversy has put hundreds 
and began stressing the leader’s|of bands on the griddle. Unable to 
vocals along with undistinctive|broadcast many of the songs 
songs by a quartet called the Bob- | Americans want and expect them 
o-Links, and Bonnie King, Count|to play, they are being forced to 
Basie was about equal for the|use BMI or public domain songs 
year, his trouble with bookers|/or else have their broadcasting 
clamming him up near the year’s| privileges _ rescinded. Naturally,|the change in “quality” of music, 
close. Appearances as a sideman | most leaders are complying with| and also charge that BMI’s tactics 
cpg a harmed his | the networks’ rulings. | amount to a monopoly. 

4 ote oe “4 sits BMI Gets Another | The absolute ban becomes effec- 
aig Teterd gained slightly, a8| art also obtained rights to some|tive "today. "Band, "leaders " are 
slipped. He was caught in the Eli| 2»200 hillbilly, race and novelty|Warned not to be pe oe pays 
Oberstein record mess and went | S085 !n the catalog of Southern Ex “St pe go ogg 
many months without regular plat- | seame, Ine. This, coupted with the ‘the “fo Ned by ASCAP a 
ter releases. Changing his person- | Marks and Gouin’ Ausesvean aoa tio poses ep ‘il hg ony Be 
nel almost 100 per cent hurt. too. | Sit#on. greatly strengthens BMI’s| “10 engineers wi Jerk the band 

; d . ‘lease and likewise gives band lead-| f the air, it was said. 

Few ‘Sweet Band’ Changes |ers more scope in making arrange- se : 


fident that the absence of ASCAP- 
controlled music on the air will 
mean little to the public. ASCAP 





|tively quiet during the many 
months of BMI’s feverish activity, 
protest that the public will sense 





officials, who have been compara-| 


| 5 MELEE 
eee 
| Pershing Hotel 
In the heart of Woodlawn 
6400 Cottage Grove, Chicago 
South Side Musicians 
Headquarters 


200 Outside Rooms—aAll Private Baths 
Special Rates to the Profession 





COFFEE SHOP 
BRIDLE PATHS 
EXCELLENT TRANSPORTATION 
22 MINUTES TO THE LOOP 
ATTRACTIVE SHOPS 


Fairfax 7006 


i 
S. T. Sloan, Mer. 
a 




















There were little changes in|ments of songs to be used on the 








“sweet band” ratings, Sammy) @!r. 5 al f 

Kaye, Kay Kyser, Hal Kemp, Dick | Few officials of either BMI or 
Jurgens, Orrin Tucker, Guy Lom-| ASCAP see any hope for a settle- 
bardo, Abe Lyman, Wayne King,|Ment soon. BMI leaders are con- 
Eddy Duchin, Mitchell Ayres, Ray 
Noble, Freddie Martin and Casa 
Loma all staying in the picture 
prominently. Outstanding in this 





ECONOMICAL 
CONVENIENT 










group were Noble, Ayres and Jur- COMFORTABLE 
gens. The others just went along a 
in the same groove, playing the Aiteeatees Mu 


same spots, making the same rec- 
ords (all of them alike) and reap- 
| ing the same big money. 


% 
% 
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Professional Rates 








GOOD FOOD 


. 
at 








week. Pro and con discussions clut- 
tered the front pages of the trade 
journals throughout the last half 





; Biggest development in the trade ‘ WELL SERVED —Featuring— 
or 1940 was, the ASCAP-Radio | BAG) sug ; ildi i 
‘fight which comes to a head this ee ane Sherman Hayes Dick Dildine Joe Martin Bob Mooran 


Direction—William Morris Agency 








Currently | 
ehlebach Hotel 
Okeh Records 














of the year. 

















Paul Whiteman’s junking his 
band created a minor stir. Barnet’s 





one-man imbroglio against James 











_ k 
cRovDON HOTEL 


616 N. Rush at Ontario St. 


CHICAGO 
One block west of Michigan Ave- 
tue. Walking distance to loop and 
theatrical district, yet far enough 
away for quiet comfort. 
Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
king space adjacent to hotel. 
John R. Dignan, M 
oe] Tel. 


gr. _ 
Delaware 6700 





FOR: 
[] 1 Year (24 issues) $3 [2 Years (48 is.) $5.00 
[] 4 Mon. ( 8S issues) $1 []6Mon. (12 is.) $1.50 


oles , a Says: 


“For a winner in hotel service 


try the Wellington in N.Y." Canada: 4 Mon., $1.50 


NAME 
ADDRESS_____ 
CITY & STATE 


One minute from Times Square 
Excellent transportation nearby 


All rooms with private baths 








3 1 Yr., $4.50; 2 Yrs., $7.50 





Professional rates available 


A Knott Hotel 


HOTEL 
WELLINGTON 


7th AVE. and 55th ST. + N.Y. C. 
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608 South Dearborn, Chicago 
[] Cash Enclosed 


C)Send Me a Bill 


1A 4l 
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